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  Abstract 
Against the background of China’s Cultural Going Global initiative, literary trans-
lation acts as a core channel to promote traditional Chinese culture and advance 
cross-cultural communication. Guided by Katharina Reiss’s text typology theory, 
this paper carries out a Chinese-English translation of excerpts from Lao She’s clas-
sic realistic work Camel Xiangzi. Relying on SDL Trados 2019 and a self-built 
terminology database, it consults three authoritative translated versions by Shi 
Xiaojing, Howard Goldblatt, and Jean James. The study tackles four prominent dif-
ficulties: Beijing dialect dissemination, contextual meaning precision, character-
linguistic coherence, adopting integrated domestication and foreignization plus 
context-aware and character-specific translation tactics, and the balanced rendering 
of culture-loaded words. Case comparisons reveal that AI translation features high 
efficiency and standardization but falls short in literary aesthetics, contextual logic, 
and character depiction; hence, human literary translation cannot be substituted. 
This practice enhances translators’ capability in expressive literary translation and 
offers practical references for English translation of similar Beijing-style modern 
literary texts. 

Keywords 
Literary translation; expressive text; Beijing-style culture; AI translation comparison 

 
1. Introduction 

With the implementation of the Belt and Road Initiative and China’s cultural “Going Global” strategy, cultural ex-
ternal communication has become a heated topic in China’s social development in recent years. Accordingly, cultural 
external communication translation has occupied a pivotal position in the field of cultural translation. Therefore, the 
translation of external publicity works is of great significance to the development of national cultural communication 
and the translation industry. 

The source text of this translation practice is selected from Camel Xiangzi, a classic realistic novel written by Lao 
She (Shu Qingchun), a master of modern Chinese literature. Set in Beijing under the rule of the Beiyang Warlords in 
the 1920s, the novel depicts the tragic life of Xiangzi, a rickshaw puller from the bottom of society. The selected 
excerpt focuses on Xiangzi’s return to the Renhe Rickshaw Yard after repeated setbacks in his life and describes his 
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accidental encounter with Tigress late at night. Returning dejectedly with his bedding bundle, Xiangzi runs into the 
unusually dressed Tigress, and the subtle interaction between the two foreshadows their intertwined fates. The trans-
lation aims to present the real living conditions of grassroots people in Beijing during the Beiyang Warlord period to 
the world. 

The whole translation process involves in-depth text analysis, practical translation operation, and translation eval-
uation. Full participation in the entire practice has greatly improved the translator’s comprehensive translation com-
petence and deepened the understanding of relevant translation theories and research. In addition, this practice mainly 
compares the differences between AI translation and human translation in processing literary texts. By referring to 
the translated versions of Shi Xiaojing, Howard Goldblatt, and Jean James, this paper summarizes feasible translation 
methods and strategies for literary texts, applies professional translation theories to practical translation, and accu-
mulates practical experience for the translation of similar literary works. 

2. Workflow and Methodology 

2.1 Tools and Resources Adopted 

2.1.1 CAT tools 
SDL Trados 2019 is adopted as the core computer-aided translation tool, and TMXmall is used for term extraction. 
These tools realize unified terminology, build translation memory banks, avoid repetitive work, and ensure the con-
sistency of textual language style. 

2.1.2 Construction of terminology bank 
An exclusive terminology bank for Camel Xiangzi is self-built, collecting authoritative translations of core culture-
loaded words, character appellations, and place names, such as Renhe Rickshaw Yard, Tigress, counting house, and 
rickshaw pullers. The terminology formulation refers to the consensus translation methods of the three classic trans-
lated versions by Shi Xiaojing, Howard Goldblatt, and Jean James. 

3. Source Text Analysis 

3.1 Source Text Type Analysis 

The source text fully embodies Lao She’s unique writing style, which features colloquial, down-to-earth language 
and distinctive Beijing local characteristics. The text adopts a large number of grassroots Beijing dialect vocabularies 
such as “dejected” and “bedding bundle”, simple sentence structures, and typical Beijing modal particles represented 
by Tigress’s interjection, which faithfully restore the identity of grassroots rickshaw pullers and the regional cultural 
features of the Republic of China era in Beijing. With concise and vivid language, the author depicts scenes and 
characters through simple line drawing techniques, presenting a strong sense of imagery and emotional tension with-
out redundant modification. 

In accordance with Katharina Reiss’s text typology theory, the excerpt is a typical expressive text. Expressive texts 
serve to convey the sender’s emotions and attitudes towards people and things, featuring aesthetic language and 
focusing on the sender and the form of expression (Zhang, 2013). On the basis of Karl Bühler’s language function 
theory and Roman Jakobson’s linguistic theory, British translation theorist Peter Newmark classified texts into three 
categories: expressive text, informative text, and vocative text in his work Approaches to Translation (Newmark, 
1981). Eugene Nida also proposed that high-quality translations should avoid translationese (Nida, 2004). In addition, 
Chinese relies more on parataxis while English emphasizes hypotaxis, leading to striking syntactic differences be-
tween the two languages (Jiang, 2023). Therefore, the translation of this text should prioritize retaining the original 
linguistic style, emotional tension, and character characteristics rather than merely pursuing literal information trans-
mission. 

3.2 Major Translation Difficulties 

3.2.1 Cross-cultural transmission of Beijing dialect 
Colloquial expressions including simple sentences, modal particles, and daily vocabulary constitute the core of Lao 
She’s linguistic style. The primary translation difficulty lies in retaining the simple and natural linguistic character-
istics of the original text in English while eliminating comprehension barriers for Western readers. 
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3.2.2 Context-dependent semantic accuracy 
Some expressions in the text rely heavily on contextual logic. For instance, Xiangzi’s judgment of Tigress’s unsleep-
ing state is inferred from the light in her room. Literal translation is prone to ambiguity, so the translation must 
balance literal meaning and contextual logic. 

3.2.3 Unity of character personality and linguistic expression 
Literary translation requires that “language reflects character”. Tigress’s shrewish, dominant, and overbearing per-
sonality needs to be reflected through linguistic features including voice, sentence pattern, and vocabulary selection, 
so as to avoid weakening the vividness of the character in the translated text. 

3.2.4 Balanced transmission of culture-loaded words 
Place names and industry-specific terms such as “Renhe Rickshaw Yard” and “counting house” are closely related 
to the social ecology and industry norms of the Republic of China period in Beijing. The translation needs to balance 
cultural authenticity and readers’ acceptability, avoiding confusion caused by excessive foreignization or loss of 
cultural connotations caused by excessive domestication. 

3.3 Translation Strategies 

3.3.1 Adaptive strategy for expressive texts 
Centering on retaining the author’s expressive form and aesthetic characteristics, the translation prioritizes fitting Lao 
She’s colloquial and plain line drawing linguistic style and avoids redundant modification. 

3.3.2 Context-adaptive strategy 
Implicit logical information is supplemented based on contextual clues to eliminate semantic ambiguity and realize 
the equivalent transmission of implied meanings. 

3.3.3 Personalized character language strategy 
Linguistic expressions are adjusted according to different characters’ personalities to present personalized language 
consistent with each character’s traits. 

3.3.4 Compound strategy of foreignization and domestication 
Culture-loaded words are translated through the combination of transliteration and free translation to retain cultural 
symbols while clarifying their functional attributes. Colloquial expressions are mainly domesticated with auxiliary 
foreignization, ensuring linguistic fluency while preserving regional cultural characteristics. 

3.4 Case Analysis 

Case 1 
Original Text: 柜房和东间没有灯光，西间可是还亮着。 
Human Translation: The counting house and the east room were dark, but the west room still had a light 
on. 
AI Translation: There was no light in the counting house or the east room, but the west room still glowed 
with a faint radiance. 

Analysis: The AI translation is wordy and lacks the colloquial simplicity of the original text. According to Reiss’s 
text typology, expressive texts focus on the author’s emotional expression and linguistic aesthetic form (Zhang, 2013), 
which requires translators to attach great importance to the original linguistic style. Lao She’s writing is characterized 
by colloquial and down-to-earth language, a feature fully reflected in the classic translations of Goldblatt and Shi 
Xiaojing. The revised human translation adopts concise sentence structures, conforms to the plain linguistic style of 
the original work, and is more acceptable to target language readers. 

Case 2 
Original Text: 他知道虎姑娘还没睡。 
Human Translation: He knew Tigress hadn’t gone to bed yet. 
AI Translation: He knew Tigress was still awake. 
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Analysis: The AI translation is a rigid literal translation that ignores contextual logic. From the previous plot, 
Xiangzi infers that Tigress has not gone to bed by seeing the light on in her room. Standing outside the house, he can 
only judge whether someone has gone to bed rather than whether they are awake. The word “awake” in the AI 
translation causes logical ambiguity and violates common sense. In contrast, the human translation is highly con-
sistent with the contextual logic, accurately reproducing Xiangzi’s reasonable inference and faithfully conveying the 
author’s original intention. 

Case 3 
Original Text: “哟，祥子？怎—”她刚要往下问，一看祥子垂头丧气的样子，车上拉着铺盖卷，

把话咽了回去。 
Human Translation: “Well, Xiangzi? Why—” She was about to press her question further, but the moment 
she saw his downcast look that spoke of defeat and the bundle of bedding on his rickshaw, she swallowed 
the rest of her words. 
AI Translation: “Well, Xiangzi? Why—” She was about to press her question further, but the sight of his 
dejected hunch and the bundle of bedding on his rickshaw made her swallow the rest of her words. 

Analysis: This case reflects the differences between human translation and AI translation in character shaping. 
Tigress is depicted as a shrewish, dominant, and aggressive character throughout the novel. The passive structure 
“made her swallow the rest of her words” in the AI translation presents a passive and restrained image, which is 
inconsistent with her personality. By contrast, the active expression “she swallowed the rest of her words” in the 
human translation highlights her dominant and decisive character, realizing the unity of linguistic expression and 
personal traits. 

4. Reflections and Gains 

4.1 Deepened Understanding of Literary Translation 

This practice makes it clear that literary translation is not rigid word-for-word conversion, but a multi-dimensional 
adaptive art. On the one hand, literary translation requires a balance between faithfulness and creativity. Translators 
must be faithful to the original theme, characters, and linguistic style, while creatively solving cross-cultural transla-
tion difficulties such as the transformation of Beijing dialect and the supplementation of contextual logic. Literary 
translation must strike a balance between stylistic charm and literal meaning, aiming to elicit nearly identical reading 
responses among readers at home and abroad. (Cao, 2023) Dialects can enrich local color, set off regional cultural 
atmosphere, and create humorous or ironic effects (Li, 2011). On the other hand, the core of translating expressive 
texts is to restore the author’s expressive intention and target readers’ reading experience, rather than merely pursuing 
grammatical correctness and complete information transmission. In literary translation, details determine the quality 
of the translation. Sentence simplicity, lexical accuracy, and voice selection all affect the vividness of character im-
ages and the transmission of thematic connotations. 

4.2 Personal Progress and Deficiencies 

This practice helped me apply Reiss’s text typology and Nida’s functional equivalence to expressive text translation. 
I better translated colloquialisms via domestication and foreignization, and avoided mistranslation with context and 
character awareness. Still, poor familiarity with Beijing culture dulls dialect features; literal translation diminishes 
literary subtlety, and draft redundancy is fixed in revision. 

4.3 Advantages and Deficiencies of AI Translation in Literary Text Processing 

AI translation excels at basic tasks: it produces drafts rapidly, cuts repetitive labor, boosts efficiency, and standardizes 
term and repeated sentence translation. Yet it is inherently flawed for literary work, unable to adjust styles, sort out 
context logic, portray distinct characters, or deliver aesthetic implications. Notably, its pursuit of vividness often 
sacrifices accuracy (Yu, 2025). Thus, AI merely assists in lightening trivial work; literary refinement, cultural com-
munication, and thematic expression depend on human translation and revision, whose emotional and aesthetic value 
cannot be matched by AI anytime soon. 
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5. Conclusion 

The translation practice of Camel Xiangzi excerpts is a professional practice and an in-depth learning process inte-
grating theory with practice. Most English translations of Lao She’s works are faithful to the original in both content 
and linguistic style (Li, 2010). By solving translation difficulties, including Beijing dialect expressions, context-de-
pendent sentences, and personalized character language, and comparing the differences between human translation 
and AI translation, the translator has improved professional literary translation competence and deepened the under-
standing of the essence of translation. 

In the future, the translator will make up for existing deficiencies, strengthen the in-depth interpretation ability of 
literary texts, and rationally utilize AI auxiliary tools. On the premise of being faithful to the original work, the 
translator will realize accurate cross-cultural transmission of modern literary texts and continuously improve the 
quality of literary translation practice. 
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Appendix 

Comparison of Selected Source and Target Texts 

原文 Target Text 

由大门进去，拐过前脸的西间，才是个四

四方方的大院子，中间有棵老槐。东西房全是

敞脸的，是存车的所在；南房和南房后面小院

里的几间小屋，全是车夫的宿舍。 

大概有十一点多了，祥子看见了人和厂那

盏极明而怪孤单的灯。柜房和东间没有灯光，

西间可是还亮着。他知道虎姑娘还没睡。他想

轻手蹑脚的进去，别教虎姑娘看见；正因为她

平日很看得起他，所以不愿头一个就被她看见

他的失败。他刚把车拉到她的窗下，虎妞由车 

门里出来了： 

“哟，祥子？怎——”她刚要往下问，一

看祥子垂头丧气的样子，车上拉着铺盖卷，把

话咽了回去。 

怕什么有什么，祥子心里的惭愧与气闷凝

成一团，登时立住了脚，呆在了那里。说不出

话来，他傻看着虎姑娘。她今天也异样，不知

是电灯照的，还是擦了粉，脸上比平日白了许

多；脸上白了些，就掩去好多她的凶气。嘴唇

上的确是抹着点胭脂，使虎妞也带出些媚气；

祥子看到这里，觉得非常的奇怪，心中更加慌

乱，因为平日没拿她当过女人看待，骤然看到

这红唇，心中忽然感到点不好意思。她上身穿

着件浅绿的绸子小夹袄，下面一条青洋绉肥腿

的单裤。绿袄在电灯下闪出些柔软而微带凄惨

的丝光，因为短小，还露出一点点白裤腰来，

使绿色更加明显素净。下面的肥黑裤被小风吹

得微动，像一些什么阴森的气儿，想要摆脱开

那贼亮的灯光，而与黑夜联成一气。祥子不敢

再看了，茫然的低下头去，心中还存着个小小

的带光的绿袄。虎姑娘一向，他晓得，不这样

打扮。以刘家的财力说，她满可以天天穿着绸

缎，可是终日与车夫们打交待，她总是布衣布

裤，即使有些花色，在布上也就不惹眼。祥子

好似看见一个非常新异的东西，既熟识，又新

异，所以心中有点发乱。 
 

After entering through the main gate and turning past the west room at the 
front of the compound, one entered a square, spacious courtyard with an old 
pagoda tree standing right in its center. The east and west wing rooms were all 
open-fronted, serving as the rickshaw storage area; the south rooms and several 
small huts in the tiny backyard behind them were the dormitories for the rick-
shaw pullers. 

It was already past eleven o’clock when Xiangzi caught sight of that bril-
liantly bright yet strangely lonely lamp at Renhe Rickshaw Yard. The counting 
house and the east room were dark, but the west room still had a light on. He 
knew Tigress hadn’t gone to bed yet. He wanted to slip in quietly, avoiding 
being spotted by her first—precisely because she had always held him in high 
regard, he hated the thought of her being the first to witness his defeat. He had 
just pulled his rickshaw under her window when Tigress stepped out from the 
vehicle entrance: 

“Well, Xiangzi? Why—” She was about to press her question further, but 
the moment she saw his downcast look that spoke of defeat and the bundle of 
bedding on his rickshaw, she swallowed the rest of her words. 

What he feared most had happened. A knot of shame and frustration knot-
ted up in Xiangzi’s chest, and he froze where he stood, rooted to the spot. He 
could not utter a word, only staring dumbly at Tigress. She looked unusual that 
night; whether it was the electric light or a dusting of face powder, her face were 
much paler than usual. The pallor softened most of her usual sharpness, aggres-
sive edge. Her lips were definitely tinted with rouge, lending her a touch of al-
lure. At the sight of those crimson lips, Xiangzi felt a surge of confusion and 
fluster—he had never thought of her as a woman before, and the sudden glimpse 
of that red lips sent an unexpected twinge of embarrassment through him. She 
was wearing a short Chinese-style green jacket on top, paired with a pair of dark 
blue crepe wide-legged unlined trousers below. Under the electric lamp, the 
green jacket exuded a soft yet faintly mournful silk sheen. It was short enough 
to expose a tiny bit of her white trouser waist, making the vibrant green look all 
the more vivid and neat. The plump, dark trousers fluttered gently in the light 
breeze, resembling some gloomy atmosphere striving to break free from the 
glaring lights and meld into the enveloping embrace of the night. Xiangzi dared 
not look any longer, dropping his head in a daze, yet the shimmering image of 
that green jacket lingered in his mind. He knew full well that Tigress had never 
dressed like this before. Given the Liu family’s financial status, she could have 
worn silk and satin every day, but since she spent all her time dealing with rick-
shaw pullers, she always wore plain cotton clothes and trousers; even if there 
was a pattern on them, it was subdued enough to go unnoticed on the fabric. To 
Xiangzi, she seemed like something utterly novel—familiar yet strange, leaving 
his mind in a muddle. 
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