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  Abstract 
Painting of interdisciplinary materials, main characteristic is integration of hetero-
geneous media, which includes systematic research on collaborative interaction 
among properties of materials, intervention of technology, and expression of con-
cepts. Through combining analysis of literature with investigation of contemporary 
exhibition cases, this research depicts a practical trajectory of multimedia deploy-
ment in painting and the mechanism of innovation, thereby revealing the internal 
logic of materials transitioning from pure intermediary tools to carriers of semantic 
generation. Research results indicate that integration of diversified materials with 
digital technology significantly expands dimensions of visual representation, while 
enhancing the ability of artworks to interact with and respond to real-world con-
texts, but challenges still exist, especially the accumulation of materials and the 
homogenization of expression forms. Based on these insights, this research pro-
poses an optimized method that prioritizes conceptual coherence to guide the selec-
tion of materials while utilizing technical means to enhance expressive capacity. In 
summary, integration of heterogeneous media drives interdisciplinary material 
painting from formal experimentation toward a paradigm of systematic expression, 
thereby establishing a novel framework for the evolution of contemporary painting. 
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1. Introduction 

Interdisciplinary material painting has become a key carrier in contemporary artistic creation, as its development is 
rooted in the re-conceptualization of the relationship between materials and media, and current artistic practice 
demonstrates continuous expansion of material types. Covering paper and fabric, metal, glass, and electronic media, 
each material is integrated through technical means, thereby promoting multidimensional synthesis, which drives 
painting beyond the limitations of plane expression. Moving toward complex spatial expression, in this context, the 
traditional painting paradigm is increasingly subverted, prompting creative practice to highlight dynamic interaction 
between material properties, visual composition, and conceptual expression, from which a core question arises. Under 
conditions of multi-media application, how to construct a unified artistic language, and to organically integrate ma-
teriality, technical mediation, and conceptual intention, with this inquiry constituting the main focus of this research, 
systematically examining these core questions. 

https://www.hillpublisher.com/Journals/jhass/


Aliya Tusongjiang 
 

 

DOI: 10.26855/jhass.2026.03.019 354 Journal of Humanities, Arts and Social Science 
 

2. Theoretical Foundations of Multi-Media Integration in Mixed-Media Painting 

2.1 Conceptual Delineation and Developmental Trajectory of Multiple Media 

Mixed media painting may indicate that it has become an important growth point in contemporary art creation, with 
its development momentum being fundamentally rooted in the re-configuration of the relationship between materials 
and media. However, current art practice may indicate that constantly expanding material library—from paper and 
textiles, metal to glass and electronic media—seems to be integrated through technical means into increasingly com-
plex, multi-dimensional systems, which may demonstrate that this evolution represents a shift from single, flat rep-
resentation mode to composite spatial expression, thereby challenging traditional image boundaries. Given these 
findings, traditional painting paradigms may indicate they are gradually destabilizing, and giving way to those meth-
ods that may demonstrate interdependence of material properties, visual construction and conceptual intention, while 
paradigm has destabilized, with multiplicity of media having complicated unified language (Lei, 2025), and given 
evidence may indicate these concerns seem to be at core of theoretical discourse and practical experiment, whereas 
research results may indicate that today’s mixed media painting exhibits considerable complexity, thus demonstrating 
that this paper systematically addresses these issues. 

2.2 Artistic Characteristics and Expressive Advantages of Mixed-Media Painting 

Mixed-media painting may indicate that heterogeneity of materials and uncertainty of expression methods can 
demonstrate fundamentally different creative logic. In view of these results, key expressive advantages may indicate 
that single-medium painting cannot achieve a comparable multi-sensory perceptual experience, while mixed-media 
demonstrates texture, structure, and space, thereby intensifying force. Furthermore, these important findings may 
indicate that merely visual forms may not be sufficient to fully construct expressive power, and additionally, evidence 
may indicate that the inherent materiality of selected media can demonstrate physical attributes and cultural attributes 
directly embedded in artworks. Therefore, these important results may indicate that this embedding seems to anchor 
works more firmly in lived experience and socio-historical context, with juxtaposition demonstrating metals, textiles, 
and objects, thus provoking reflection. Despite these results, important evidence may indicate that critical reflection 
on environment, consumption, and identity can demonstrate the conceptual depth of this practice. 

2.3 The Value Positioning of Media Integration in the Context of Contemporary Art 

Integration of media may indicate that its role in contemporary art discourse has far exceeded technical strategy and 
has developed into an important value orientation, and given that these results support such significant transformation, 
integration may indicate that it has reshaped the foundation of contemporary practice itself. Integration of media has 
shaped the openness of art, which, however, may indicate that this openness enables diverse cultural backgrounds 
and aesthetic experiences to coexist in a single work. Furthermore, these important findings can demonstrate that this 
has cultivated a favorable dialogue space for pluralism, especially under conditions of art globalization, with integra-
tion having reduced barriers and expanded reach of scope (Hou, 2024). Moreover, important evidence may indicate 
that it seems to both express localized cultural specificity and present internationally understandable forms of expres-
sion, thereby indicating that this has practical significance for enhancing the discourse power of art. Furthermore, 
integration drives global innovation. 

3. Practical Pathways for the Integration of Multiple Media in Mixed-Media Painting 

3.1 The Synergistic Construction of Material Properties and Visual Language 

Mixed-media painting may indicate that the dynamic synergistic effect between properties of materials and visual 
language constitutes a key pathway for enhancing expressiveness, which may suggest that this transformation seems 
to establish new expressive possibilities within the visual domain. Material logic connects heterogeneous elements, 
given that evidence demonstrates logic of associations between contrasting materials, with artists being able to es-
tablish visual rhythm and compositional balance through calibrated contrasts—soft versus rigid, warm versus cool, 
thereby indicating that this calibration seems to mitigate the risk of indiscriminate accumulation that often leads to 
expressive disharmony. Furthermore, the construction of spatial layering may indicate that through integration of 
planar painting elements with low-relief structures, narrative dimensions may emerge within the visual domain, and 
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the study shows that layered perception invites multi-dimensional engagement, although these results are complex 
(Wang, 2024). Therefore, critical evidence may suggest that selection of materials must be subordinated to and inte-
grated into an overall visual logic, rather than driven by the superficial pursuit of novelty. 

3.2 Modes of Integration Between Traditional Techniques and Emerging Media 

Traditional technologies merging with emerging media may indicate that innovation in contemporary mixed-media 
painting seems to occupy central position, while traditional pictorial languages—such as ink wash compositional 
strategies or layered application of mineral pigments—may indicate foundational frameworks can support further 
development, with these findings resulting in indications that when inherited visual vocabularies undergo digital 
reprocessing, they gain renewed modes of articulation, thereby extending their significant relevance in contemporary 
context. However, integration of advanced manufacturing technologies—laser cutting, three-dimensional printing, 
and related techniques—may indicate that precise material manipulation seems to enhance structural complexity and 
articulation of fine detail, and significant findings may indicate that inclusion of light and electronic media introduces 
a temporal dimension to historically spatially bound form. Given evidence indicates illumination systems, projected 
imagery, or responsive visual elements disrupt the static nature of painting, which makes painting temporally dynamic 
and perceptually fluid, thus generating a unified expressive system through this reconciliation. 

3.3 Strategic Applications of Interdisciplinary Approaches in Artistic Creation 

Interdisciplinary methodological combination may indicate a point, which shows that mixed media painting has 
opened up important conceptual horizons as well as practical horizons, fundamentally challenging tradition, while 
separating artistic practice from other domains of knowledge. Moreover, given these results, evidence can indicate 
that digital technology and interactive design paradigms introduce important participatory dimensions into artistic 
works, with research showing that digital tools expand the role of the audience. However, evidence can indicate that 
this transformation not only enriches the depth of experience but also seems to expand dissemination capacity and 
communication capacity of works, thereby generating technological acquisition through collaboration. Given that 
research results indicate that certain contemporary works developed in cooperation with skilled craftsmen directly 
integrate weaving or metallurgical processes into the painting structure, evidence may indicate that this important 
interactive dialogue between two-dimensional representation and three-dimensional spatial expression, thus driving 
painting forward through integration. 

4. Innovative Mechanisms and Developmental Trends in the Integration of Multiple Media 
within Mixed-Media Painting 

4.1 Transformations in Creative Thinking and Pathways of Conceptual Renewal 

Mixed-media painting may indicate that creative cognition has become an important driving force pushing the deep-
ening of medium fusion, while research findings may suggest that a decisive shift from ‘material as subsidiary’ to-
ward ‘material as generative’ repositions physical properties of materials and embedded cultural meanings at the core 
of artistic creation. Furthermore, evidence may indicate that materials no longer function as passive supports but 
operate as active factors in meaning construction, which turns creative cognition toward open production models. 
Additionally, research findings may suggest that artistic practice increasingly highlights interaction with urgent social 
and environmental issues, including ecological crisis and impacts of rapid urbanization, thereby endowing mixed-
media painting with more obvious contemporaneity, with evidence linking materials with meanings (Wang et al., 
2026). Despite these developments, important research findings may suggest that selected works in the Fourteenth 
National Art Exhibition demonstrate how the juxtaposition of industrial materials and everyday objects evokes a 
layered reconstruction of social memory and cultural identity, and practice indicates cognition drives integration. 

4.2 Technology-Driven Models of Media Innovation 

Progress of technology indicates that medium framework of mixed-media painting is experiencing significant re-
structuring, thereby generating innovative models centered on digitalization and intelligent systems, while results of 
research indicate that processing of digital images and high-precision printing technology enable language of tradi-
tional painting to be replicated, manipulated and re-contextualized with significant fidelity, which moreover shows 
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that significant evidence indicates that this development not only enhances visual layering but also introduces new 
modes of iterative creation (Benshuo, Gamze, & Theo, 2023). The complexity of structure shows results are more 
easily achieved, and details are no longer subject to constraints of manual limitations, with significant findings indi-
cating that this transformation has not stopped at the level of production, because integration of light, projection, and 
electronic media indicates that the static ontology of painting has been fundamentally deconstructed. Furthermore, 
evidence indicates that this integration brings painting into domain characterized by temporality, movement and per-
ceptual flow, and results show that technology is embedded in system of artistic language, which demonstrates that 
significant evidence indicates that technology may no longer be relegated to position of auxiliary tool within structure 
of artistic language system, thereby showing that human creativity and technological systems mutually reinforce each 
other. 

4.3 Future Directions and Practical Optimization Strategies 

Development of mixed-media painting seems prepared to unfold along a trajectory that may indicate multidimen-
sional integration and systematic refinement as key directions, yet important evidence may indicate that this progress 
requires a clearer and more critical path in practice (Jin, 2023). Furthermore, results of research may indicate that 
greater emphasis on controlling internal logic of material selection remains important, while blind pursuit of material 
diversity—often leading to visual excess or conceptual dilution—may demonstrate the necessity of a more disciplined 
approach in which material selection aligns rigorously with overall painterly and conceptual framework. Evidence 
indicates that alignment achieves unity of expression, which institutionalization of interdisciplinary collaboration 
mechanisms may indicate that insights from material science, digital media, and design methodologies can enhance 
the technical robustness and innovative capacity of works. Data shows that fusion of materials and fusion of technol-
ogies now dominate, with important issues—such as excessive accumulation of materials and homogenization of 
artistic language—demonstrating the necessity of recalibrating the balance between conceptual depth and technical 
implementation (Kunisetti & Ravichandran, 2022). Given these important findings, achieving such a balance may 
indicate that sustainable development within the field appears essential for promoting high-quality outcomes. 

5. Conclusion 

Integration of multiple media in mixed-media painting may indicate that broader transformation in contemporary art 
can demonstrate a significant shift from single technique toward complex, system-oriented production mode, which 
furthermore suggests that synergistic interaction among material properties, technical modes, and artistic concepts 
seems to constitute the main pathway for achieving innovative expression. However, current practice, particularly 
those involving multi-material combination and technical intervention, may indicate that the expressive horizon of 
painting has expanded significantly, while also revealing critical limitations, including material excess and a tendency 
toward stylistic homogenization. Study shows tensions drive refinement, and given evidence, it may indicate that 
future development requires deepening of conceptual inquiry, with research results indicating that a more coherent 
material selection strategy seems crucial to the field. Furthermore, important findings may indicate that interdiscipli-
nary collaboration and integration of standardized technical applications can establish a more productive path forward, 
thereby demonstrating that only through achieving inherent unity between media integration and artistic expression 
can mixed-media painting demonstrate its relevance in the continuously evolving landscape of contemporary art. 
Data shows unity sustains relevance. 
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