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  Abstract 
Lacquer painting represents an important form within traditional Chinese art and 
shows development across thousands of years, and this work contains profound 
cultural meaning. The rise of modern art produces conflict between traditional lac-
quer painting methods and contemporary features of appearance, and this indicates 
that finding a path combining the two requires attention. This study examines the 
influence that occurs between traditional lacquer painting methods and modern fea-
tures of appearance and considers strategies that allow combination. The analysis 
examines the historical background, the process of making work, and the symbolic 
meanings that traditional methods contain, and this combines with the diversifica-
tion that modern features of appearance show and innovation in form, and effective 
paths appear for combination that includes method preservation and innovation, fu-
sion of visual language, and combination across different fields. The findings indi-
cate that an organic combination of traditional methods and modern features of ap-
pearance not only increases the space for expression that lacquer painting provides 
but also supports the rebirth and development that this art form shows in modern 
society. 
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Introduction 
Lacquer painting represents an important form within traditional Chinese culture and occupies a significant position 
in the history of Chinese art. This occurs because the approach uses particular methods and techniques that differ 
from other forms. With the spread of modern art concepts across the world, traditional lacquer painting techniques 
show collision and integration with contemporary aesthetic ideals. This represents an important issue in contemporary 
art. The main question examines how to respect tradition while exploring ways that allow alignment with modern 
aesthetics. This would allow lacquer painting to develop new vitality. The paper examines the relationship between 
traditional techniques and modern aesthetics in lacquer painting art. It explores possible paths for integration that 
could occur effectively. The study provides new perspectives for the creation of lacquer painting art and for work in 
theory that relates to this form. 

1. Analysis of Traditional Techniques in Lacquer Painting Art 

1.1 The History and Origins of Lacquer Painting Techniques 

The history of painting using lacquer shows development from ancient China. This approach to decoration initially 
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provided means for decorating objects made with lacquer, and this practice developed over time to establish an inde-
pendent form for art. The methods that early work used were relatively simple in nature, and these methods applied 
lacquer and used carving to produce effects for decoration. As techniques for craft developed, the approaches that 
this painting used became more complex, and this development appeared particularly in the Tang and Song periods, 
when more complex methods emerged that used carving and inlaying. These changes in technique indicated that this 
form of art reached maturation (Liu, 2025). The development that these techniques show reflects not only changes in 
society and development in culture but also relates closely to ideas from philosophy in this period, and painting using 
lacquer often contained indicators of Daoist and Confucian thinking. 

The development of techniques in lacquer painting relates to the cultural context that provides the basis for this 
work. In the culture of ancient China, the careful observation of nature and the respect for nature played an important 
role in the development of techniques that appear in lacquer painting. The detailed carving and the use of materials 
in lacquer painting indicate that the individuals producing this work show significant sensitivity to materials from 
nature and the ability to change these materials into forms of art. The works in lacquer painting provide decoration 
but also contain cultural significance that shows considerable depth, and these works reflect the pursuit in ancient 
China of relationships between beauty and nature that show characteristics of harmony. 

1.2 Traditional Crafting Process in Lacquer Painting 

The process that produces works in this form involves multiple stages and requires considerable attention at different 
points. Material selection occurs at the initial stage, and this selection shows importance for the final quality that the 
work demonstrates. The material used in this process must show high purity, and the treatment of this material affects 
the expressive quality that the work presents. Following the initial stage, application of the material to the surface 
occurs, and this application requires repetition. The artist conducts this process dozens of times, and in certain cases, 
this occurs hundreds of times. These repeated applications build up layers on the surface, and the layers that develop 
provide smoothness to the work. The layers also provide depth that the surface demonstrates. One technique that 
shows particular importance involves creating patterns on the surface. The artist uses tools to produce delicate pat-
terns in the material, and this work creates images that the surface presents. This technique requires high skill from 
the individual conducting the work, and the level of skill that this process demands reflects the complexity that the 
form contains. 

1.3 Symbolic Meaning and Cultural Connotations in Traditional Techniques 

Lacquer painting shows technique but also presents aspects of culture and philosophy. Elements within these works 
contain cultural meanings, such as the forms of dragons, phoenixes, and landscapes. These elements relate to views 
of the world and life in ancient China, and they indicate relationships of harmony between individuals and nature, 
and between individuals and deities. In creating lacquer painting, individuals who work in this form use detailed 
methods that provide philosophical concepts, and they show regard for the natural world and the search for an ideal 
order in society. 

The patterns in work using methods with lacquer provide more than decoration. These patterns also show exami-
nation of ideas relating to existence and ideas in society. The approach of combining features that suggest yin and 
yang and features relating to the five elements appears in this work. These patterns indicate understanding in ancient 
Chinese thinking about processes that occur in the universe. This reveals that individuals in ancient China considered 
the universe and existence (Zhang, 2020). The method that combines form with the ideas in the work provides more 
than a means for expression in art. It also demonstrates ideas in traditional culture in China. Each work contains 
development across time and contains features that this culture provides. 

2. The Impact of Modern Aesthetic Trends on Lacquer Painting Creation 

2.1 The Conflict and Integration Between Modern Art Aesthetics and Traditional Lacquer Painting 

Modern art presents challenges and opportunities for work using lacquer painting methods that follow traditional 
approaches. Traditional work in this form focuses on carving with detail and decoration that uses symbols, and this 
approach shows the detailed nature of the method and the features that appear on surfaces. Modern art shows different 
patterns and places focus on expression by individuals, forms that allow freedom, and effects that produce visual 
impact, and these features appear through compositions that use simple elements and forms that show features in 
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ways that differ from representation. This difference in approach produces limitations for traditional lacquer painting, 
and these limitations appear in the use of color and in the forms that the work presents. The traditional focus on 
decoration and surfaces that show multiple layers differs from the modern demand for simple forms and expression 
by individuals. 

Artists working with lacquer painting in the current period have not removed traditional methods from their prac-
tice but have worked to find a position that allows both approaches to function together. Artists in this area have 
taken on ideas about what makes something appear in a way that relates to the present moment, and this has provided 
a means to change how traditional lacquer painting develops through methods of putting elements together that show 
more openness and less restriction (Wang, 2018). This approach provides lacquer painting with a way to move beyond 
the limits that tradition placed on it, and it creates conditions for forms that relate to the present period to appear. The 
bringing together of these different approaches has expanded what lacquer painting can show to some degree, and 
this allows it to maintain the depth that comes from its history while also engaging with ideas about appearance that 
relate to the current moment, and this produces a particular type of appeal in the work that appears different from 
other forms. 

2.2 Formal Innovation and Expression Techniques in Modern Lacquer Painting 

The development of form in lacquer work that appears in current practice shows how individuals working in this 
approach consider elements from previous methods and change these elements. In approaches to making work, indi-
viduals in current practice move away from patterns that traditional lacquer work follows and examine different 
means for expression and the use of material. Elements that traditional practice includes, such as placing metal into 
the surface and detailed work that involves cutting into material, appear in combination with approaches from current 
work that involve forms without clear representation and approaches that use methods from marking surfaces in 
particular ways, and this combination produces effects that differ from previous work. The use of material for lacquer 
work that develops in current practice, material from natural sources that provides color, and material that traditional 
work does not include, such as material from fabric and material from paper, increases the range of what lacquer 
work involves. This change indicates a development from emphasis on decoration that appears on the surface to 
emphasis on features that the surface presents and the expression of color that shows considerable variation. 

Artists no longer follow the patterns and forms that appear in work using traditional methods. The approach to 
creating work differs from previous practice. Artists develop compositions that use forms without balance and struc-
tures that differ from established patterns. This approach provides modern features in the work. The use of different 
forms shows that artists examine new methods. This development in form expands the methods that artists use in 
traditional practice. It also shows that modern work in this area involves seeking forms that differ from established 
patterns. The approach allows artists to use multiple forms in their work (Zhang & Liu, 2025). Modern ideas about 
visual features provide the basis for this development. Work in this area can show a range of feelings and ideas that 
differ from previous work. The approach produces effects that differ in the work. This shows the range that this form 
allows in creating work. 

2.3 Aesthetic Diversification and Cross-disciplinary Expression in Lacquer Painting Art 

With the development of different views on art, work using painted surfaces with material from trees has moved to a 
different phase. This approach shows movement from the initial forms that this work followed and includes more 
elements from other sources. The general context of current society has provided means for this work to move from 
the framework that a particular culture provided, and it allows the work to show features that relate across different 
cultures and across different fields. Individuals producing this work have started to use ideas from current approaches 
to visual design, approaches to creating structures in space, and approaches using systems for processing information 
with methods that have developed in the past. This produces forms of work that differ from previous forms. The 
combination of approaches from different fields has increased the range of effects that the work shows to individuals 
who examine it, and this combination has also provided a way of expression that reflects the current time more 
directly. The changes allow the work to relate to patterns that appear in work being produced in the current period. 

The patterns showing differences in appearance have provided a chance to work with lacquer in forms that differ 
from work following traditional methods, and this allows the form to appear within the context of art developing in 
the current period (Ji, 2023). The approach that combines lacquer with other forms is not only a change in the methods 
used and the structures that result, but also a response to demands relating to appearance in the modern context and 



Si Chen 
 

 

DOI: 10.26855/jhass.2025.12.004 2243 Journal of Humanities, Arts and Social Science 
 

to exchange between different cultural forms. As different forms of art combine with each other and show effects on 
each other, lacquer work in the current period reveals an appearance and a degree of vitality that differ from previous 
forms. 

3. Effective Strategies for the Integration of Traditional Techniques and Modern Aesthetics 

3.1 Inheritance and Innovation of Traditional Techniques in the Technical Aspect 

Traditional painting using lacquer requires maintaining approaches from the past but also requires development that 
relates to current needs in the work. The process involves multiple stages that require careful approach, and the main 
features of traditional methods appear through combining lacquer, removing material, and treating the surface. 
Changes in current views on appearance have led individuals working in this area to examine traditional materials 
and approaches in different forms by including methods from current technology in the work with lacquer, and this 
extends the range that the form allows (Li & Yu, 2021). These developments include changing the specific forms of 
lacquer that provide the material and using different tools, and examples of this involve lacquer made through chem-
ical processes and materials that present less impact on the environment, and these break the restrictions that material 
placed on traditional work with lacquer in the past. Also, using technology that involves digital processes and tools 
for removing material has increased the level of control and the range of expression that the work with lacquer allows, 
and this permits the form to relate more effectively to current approaches in the work while the form maintains the 
main features that define the traditional approach. 

3.2 Fusion of Visual Language: Unity from Form to Content 

Developing visual language provides the main approach for art using lacquer in combining with current ways of 
seeing. In work that follows traditional methods, the form and what it contains show strong connection, with patterns 
that indicate meaning and work requiring significant skill reflecting ideas from culture that extend across time. Ways 
of seeing in the current period, however, focus on form that allows freedom and appears simple, and this approach 
supports difference between individual works and variety across works. Individuals working in this area examine 
form from traditional work using lacquer again, and they consider how this form combines with language from cur-
rent art practice. The results show that form and what it contains appear together in ways that create unity. This unity 
provides continuation of methods that require skill, but it also shows that symbols from culture receive interpretation 
that differs from previous understanding. The language developing from this work maintains features that appear in 
traditional practice but also follows ways of seeing in the current period. 

Work in modern lacquer painting shows changes in approaches to use of color and in approaches to form. These 
changes differ from approaches that focus on decoration and that focus on patterns with similar forms on different 
sides. The work uses color in forms that show more variety and that show more depth. This approach differs from 
previous approaches that use one color of gold and that use other colors that show high levels of brightness. The use 
of form shows more freedom. This freedom allows the work to present features in forms that differ more. The work 
that these individuals produce focuses on the effects that the individual viewing the work experiences and focuses on 
expression of feeling through the form. The approach that these individuals follow in developing the work provides 
features that relate to artistic value and provides features that relate to current time period (Xu, 2012). The combina-
tion of these approaches to presenting visual features allows work in this form to extend into other areas that relate 
to producing work and allows this form to occupy a position of more importance in the context of work produced 
across different locations. 

3.3 Integration of Traditional Techniques and Modern Aesthetics from an Interdisciplinary Perspective 

The work of lacquer painting shows development that moves between different approaches and combines traditional 
practice with current method. Development in art forms does not follow a single pattern, and individuals working in 
this area use elements from different fields such as design, approaches involving technology, and forms of under-
standing. This process provides new features for lacquer painting. The use of current technology, including methods 
for engraving using digital means and cutting with laser processes, increases the range of precision and expression 
that lacquer painting allows. These approaches differ from traditional methods that require work by hand. The com-
bination across fields appears not only in the tools and technology that individuals use but also in the ways that 
understanding of art changes. Individuals working in lacquer painting include trends in current culture, developments 
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in technology, and conditions from contexts that extend across different regions. Works that result from this process 
show content that is richer and demonstrate greater capacity for expression (Li & Wang, 2010). 

4. Conclusions 

The process that combines traditional work in lacquer painting with approaches from modern work presents signifi-
cant issues for art creation and also indicates a combination of different forms in culture and thinking. Work in lacquer 
painting that occurs in the current period has developed approaches that appear effective through processes that 
maintain traditional methods while also introducing changes in these methods, through a combination of different 
forms in visual presentation, and through work that connects different fields. The detailed work that appears in tradi-
tional methods and the open forms that characterize modern approaches, through combination in structure and in 
meaning, produce work that shows features from the current period while also containing significant elements from 
culture. The combination that connects different fields has provided means for lacquer painting to maintain value 
from traditional work and also to provide important contributions in the setting of modern art. The use of this approach 
for combination does more than increase the capacity of lacquer painting to present meaning and also supports new 
recognition and new assessment of this form in art across different contexts in the world. 
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