HiLL

PUBLISHING

Journal of Humanities, Arts and Social Science, 2025, 9(12), 2236-2239
https://www.hillpublisher.com/Journals/jhass/

ISSN Online: 2576-0548

ISSN Print: 2576-0556

An In-depth Analysis of the Art Song Performance
of the Ancient Poem “Calming the Wind and
Waves: Do Not Listen to the Sound of Wind and
Rain Piercing the Forest”—Taking the Version
Composed by Chao Ran as an Example

Lizhen Zhang®, Zhifang Liu

School of Fine Arts, North University of China, Taiyuan 030051, Shanxi, China.

How to cite this paper: Lizhen Zhang,
Zhifang Liu. (2025) An In-depth Analysis of
the Art Song Performance of the Ancient
Poem “Calming the Wind and Waves: Do
Not Listen to the Sound of Wind and Rain
Piercing the Forest”—Taking the Version
Composed by Chao Ran as an Example.
Journal of Humanities, Arts and Social Sci-
ence, 9(12), 2236-2239.

DOLI: 10.26855/jhass.2025.12.003

Received: October 29, 2025
Accepted: November 25, 2025
Published: December 22, 2025

“Corresponding author: Lizhen Zhang,
School of Fine Arts, North University of
China, Taiyuan 030051, Shanxi, China.

Abstract

Su Shi’s “Calming the Storm: Do Not Listen to the Sound of Wind and Rain Pierc-
ing the Forest” stands as a resplendent jewel within the hallowed halls of classical
Chinese literature. The magnanimity, transcendence, and resilience of life embod-
ied within its verses continue to resonate profoundly across the millennia. Through
the ingenuity and masterful craftsmanship of musician Chao Ran, this classic lyric
has been imbued with renewed musical vitality, radiating the collision of classical
heritage and contemporary aesthetics in the form of an art song. This article delves
into the artistic qualities and expressive core of this work from multiple perspec-
tives. It aims to provide vocal performers with a detailed and systematic interpreta-
tive framework and practical guidance, enabling them to grasp the work’s spiritual
essence and artistic expression with precision. In their rendition, they can both re-
store the profound artistic conception of classical literature and highlight the unique
tension of modern music, thereby deeply exploring the profound artistic connota-
tions and contemporary value embodied in this cross-genre work.
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1. Foreword: Exploring the Fusion of Classical and Modern

Within China’s rich and diverse musical heritage, classical poetry art songs stand as a resplendent jewel, firmly
securing their place through unique artistic allure. These compositions masterfully fuse the profound and timeless
imagery of classical verse with the richly varied techniques of modern music, thereby forging an art form that is both
classical and contemporary, traditional yet innovative.

Su Shi’s “Calming the Wind and Waves: Do Not Listen to the Sound of Wind and Rain Piercing the Forest” stands
as an outstanding representative of this art form. Under the ingenious musical arrangement by Teacher Chao Ran,
this poetic work has been imbued with renewed vitality. Drawing upon his profound musical expertise and unique
interpretation of classical poetry, Mr Chao Ran masterfully intertwines the composure and magnanimity inherent in
Su Shi’s verse with contemporary melodies and harmonies (Zhu, 2023).
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2. The Song’s Context and Literary Depth: An In-Depth Exploration of Su Shi’s Life Philosophy

“Still the Wind” is not only a jewel among Su Shi’s lyrics but also a resplendent pearl in classical Chinese literature.
This poem captivates countless readers with its profound imagery and unique philosophical insights into life, while
under the deft hand of a gifted composer, it has been imbued with a wholly new musical life.

In this widely acclaimed work, Su Shi takes the commonplace scene of a stroll in the rain as his starting point, yet
masterfully uses it to unfold a profound and vivid tableau of life. With delicate brushstrokes, he vividly depicts
raindrops piercing through forests and leaves, their rthythmic patter reaching the ears. Yet he cautions against “heed-
ing” these external disturbances, for in his view, only inner tranquillity and detachment constitute life’s most precious
treasures (Zhou & Han, 2025).

This detached, unperturbed approach to life embodies the philosophical principle Su Shi upheld throughout his
existence. He understood life’s path to be strewn with hardships and twists, yet faced with adversity, he never chose
evasion or complaint. Instead, he confronted it with an unhurried, broad-minded composure. In this lyric, he infuses
his worldview and philosophy of conduct, using the imagery of raindrops piercing through the forest canopy to con-
vey an attitude of contentment wherever one finds oneself and a serene acceptance of life’s vicissitudes. This noble
sentiment and profound philosophy not only showcase Su Shi’s talent and wisdom as a great literary figure but also
offer us wisdom and enlightenment for navigating life’s difficulties.

In composing this classical poetry art song, Teacher Chao Ran demonstrates profound literary mastery and musical

talent. He delves deeply into the literary essence of Su Shi’s lyrics, employing delicate and expressive musical tech-
niques to perfectly recreate the poetic imagery and emotions within the verses.
In crafting the melody, the composer ingeniously weaves Su Shi’s philosophical outlook into the composition.
Through extensive use of stepwise motion and repetitive motifs, the song achieves both melodic variety and remark-
able unity, as if narrating in musical language Su Shi’s courage to face life’s storms with laughter and his expansive,
unburdened spirit.

This compositional approach not only allows listeners to appreciate the poetic charm of Su Shi’s verse through its
melodic beauty but also subtly conveys an uplifting, composed, and magnanimous outlook on life (Sun, 2022).

For a performer to successfully interpret this piece, a profound understanding of Su Shi’s life and creative context
is essential, alongside an accurate grasp of the emotions and philosophical insights embedded within the lyrics. This
demands both a solid literary foundation and acute emotional insight. During performance, the singer must employ
nuanced vocal techniques and perfectly measured emotional expression to fully convey the poem’s imagery and
sentiments to the audience. Only thus can listeners be guided into the literary world depicted by Su Shi, experiencing
that transcendent, serene, and optimistic outlook on life, thereby appreciating the true artistry of this classical poetry
song.

3. Musical Structure and Melodic Charm: Exploring the Harmonious Symphony of Classical
and Modern

This eminent musical creator’s composition for “Still the Wind and the Waves: Do Not Listen to the Sound of Leaves
and Rain Piercing the Forest’ is undoubtedly a masterpiece of ingenious craftsmanship. Within this work, he demon-
strates a masterful fusion of classical and modern musical elements, transporting listeners through time as they ap-
preciate the collision and interplay of ancient and contemporary sounds.

In terms of musical structure, it fully demonstrates his profound musical expertise and deep understanding of clas-
sical music. He deftly employs the rigour of classical music, constructing a robust and layered framework for the
entire piece through a meticulously designed A+A’+B form. Simultaneously, the composer boldly incorporates the
flexibility of modern music. By employing octave chord progressions, he breaks away from certain classical conven-
tions, infusing the piece with fresh vitality and innovative elements (Zhuang, 2009). This skilful fusion of modernity
and tradition imbues the composition with a contemporary sensibility and spirit of the times, all while preserving its
classical essence. In the creation of the melody, the composer masterfully blends classical and modern musical ele-
ments. The song opens with a concise, poetic ascending stepwise melody, like a storyteller softly beginning to recount
Su Shi’s legendary tale. This passage possesses the elegant grace of classical music while retaining the fluidity and
melodiousness of modern compositions. As the song’s emotional depth intensifies, the harmonies and rhythms grow
increasingly rich and varied. Through masterful compositional technique, the composer seamlessly unites harmony
and melody, crafting a captivating musical atmosphere. Under Mr Chao Ran’s pen, classical and modern musical
elements blend seamlessly, jointly constructing this enchanting art song based on ancient poetry.
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4. Harmonic Arrangement and Musical Colour: Unveiling the Profound Allure of Transcending
Boundaries in Musical Fusion

In the song “Still the Winds and Waves: Do Not Hear the Sound of Leaves and Rain Piercing the Forest,” the exquisite
arrangement of harmonies and the richness of musical colouring imbue the work with unparalleled artistic depth. It
demonstrates the composer’s profound mastery and unique creativity in harmonic application. He skilfully blends
classical and modern harmonic elements, ensuring the entire piece retains classical elegance and solemnity while
incorporating modern richness and versatility. This beauty of cross-genre musical fusion transports listeners into a
dreamlike musical world, leaving them utterly captivated and reluctant to leave (Hu, 2021).

The dynamic layering of harmonies stands as a key allure of “Calming the Storm: Do Not Hear the Sound of Wind
and Rain Through the Forest”. Throughout the composition, the composer meticulously crafts the melodic progres-
sion of the accompaniment parts. He masterfully interweaves distinct musical threads to create a rich, harmonious
sonic tapestry.

For instance, in the section spanning bars 18 to 35, the left hand mimics the rhythmic patterns of a bass drum,
infusing the piece with a steady, powerful pulse. Meanwhile, the right hand employs dotted notes to enhance propul-
sion, rendering the melody more vivid and taut with tension. This ingenious arrangement not only constructs a har-
monious and layered musical space but also offers listeners an unprecedented musical experience. This compositional
approach preserves the harmonic essence of classical music while embracing modern music’s pursuit of harmonic
innovation. He successfully creates a novel and distinctive musical style, endowing the song with unparalleled charm
in its harmonic dimensions.

Moreover, the ingenious design of the harmonic structure lends the entire piece a more vibrant and captivating
musical palette. His adept use of varied harmonic colours to shape the song’s atmosphere and emotion is evident
throughout. From the broken chord accompaniment texture in the opening phrase to the arpeggiated progression of
column chords in bar 10, the sound of falling rain and Su Shi’s serene equanimity are rendered with consummate
skill over a dozen bars. Through subtle harmonic shifts, he masterfully interprets the profound imagery and rich
emotions within Su Shi’s lyrics. This seamless fusion of music and literature not only showcases Mr Chao Ran’s
exceptional musical talent but also allows listeners to deeply appreciate both the elegance of classical poetry and the
allure of contemporary music.

In summary, the arrangement of harmonies and the application of musical colour play a pivotal role in the song
“Calming the Storm: Do Not Listen to the Sound of Wind and Rain Piercing the Forest,” constituting one of its key
successes. Through masterful compositional technique and creative conception, the composer ingeniously fuses clas-
sical and modern elements, literature and music, crafting an art song of classical poetry that possesses unique charm
(Zhang, 2016).

5. Vocal Technique and Emotional Expression: Conveying Emotion Through Sound, Moving the
Heart Through Feeling

When performing this song, masterful vocal technique and the sincere conveyance of emotion are paramount. Firstly,
vocal control is the core skill a performer must master. Through judicious breath management and meticulous tonal
refinement, the singer can craft a sound that resonates profoundly with the song’s atmosphere, immersing the listener
in its world. In rendering the song’s nuanced sentiments, the performer must skilfully employ variations in vocal
dynamics and timbre. For instance, when depicting the tranquil scene of a stroll in the rain, a soft yet resilient voice
perfectly captures that sense of serenity and contentment. Conversely, when the song shifts to express the author’s
detached and magnanimous outlook on life, a firm and powerful voice accurately conveys that fearless and composed
demeanour, enriching the song’s emotional layers and lending it greater depth (Chai, 2019).

Secondly, in conveying emotion, the performer must delve deeply into the song’s emotional core, using sincere
emotional investment and nuanced expression to profoundly communicate its sentiments to the audience. Throughout
the performance, emotional continuity and stability must be maintained to ensure seamless unity across the entire
piece. Simultaneously, seamless coordination with the accompaniment proves crucial. The singer must harmonise
with the accompanist to collectively evoke the work’s artistic vision and emotional atmosphere, enabling the audience
to immerse themselves more profoundly in the unique charm of this classical poetry art song (Wu, 2015).

6. Stage Performance and Characterisation: Crafting a Stage Presence that Resonates with the
Work’s Ambience and Blends Ancient and Modern Elements

Stage performance plays a pivotal role in the rendition of this classical poetry art song. Beyond vocal and emotional
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expression, the performer must craft a stage presence that harmonises with the work’s artistic conception while em-
bodying contemporary aesthetics through appropriate body language, facial expressions, and meticulously designed
costumes. For instance, when depicting the romantic scene of a stroll in the rain, light footsteps and gentle movements,
paired with serene and contented facial expressions, can create a dreamlike atmosphere. Conversely, when conveying
emotions of transcendence and magnanimity, a composed demeanour may be achieved through a steadfast gaze,
confident facial expressions, and a poised stage presence.

Costume selection is equally vital in shaping the stage persona. To highlight the historical backdrop and cultural
depth of the piece, performers may adopt Song Dynasty attire with classical allure as a foundation. In colour coordi-
nation, we must both honour Song Dynasty traditions and embrace innovation. While Song’s attire favoured soft,
muted hues, we can blend this characteristic with modern trends to create colour palettes that are both classical and
fashionable. Furthermore, Song Dynasty patterns may be deconstructed, reconstructed, or simplified to align with
contemporary aesthetics. Alternatively, integrating modern design elements into traditional attire can forge a distinc-
tive fusion of ancient and contemporary styles.

Through these adaptations, we can preserve the essence of Song dynasty attire while incorporating contemporary
aesthetics and fashion elements, making it more suited to modern wearers’ needs and tastes. This fusion of ancient
and modern stage imagery not only helps performers perfectly convey the unique charm of this classical poetry art
song but also offers audiences a dual feast for the eyes and ears.

7. Summary and Outlook: The Path of Exploration Balancing Tradition and Innovation

Through an analysis of the classical poetry art song “Calming the Wind and Waves: Do Not Listen to the Sound of
Wind and Rain Piercing the Forest” composed by Mr Chao Ran, we can clearly discern the exceptional artistic merit
this work exhibits across multiple dimensions, including literature, music, and vocal technique. It represents not only
a fresh interpretation of classical poetry but also a valuable exploration in contemporary musical composition. As
vocal performers, we should cherish such works, enhancing our cultural literacy and vocal artistry through continuous
study and practice to better interpret and perpetuate this classic composition. Looking ahead, we anticipate more
composers and vocal enthusiasts dedicating themselves to the creation and performance of classical poetry art songs,
collectively exploring further possibilities within this unique artistic form. Through persistent innovation and practice,
may classical poetry art songs radiate even more brilliant splendour in the new era, contributing to the preservation
and advancement of China’s outstanding traditional culture. Simultaneously, we hope that “Calming the Wind and
Waves: Do Not Listen to the Sound of Wind and Rain Piercing the Forest” may become a classic exemplar within
the field of classical poetry art songs, inspiring future generations to forge ahead courageously along this path brim-
ming with both challenges and opportunities, achieving further brilliance.

References

Chai, L. (2019). A brief analysis of the literary quality in Chinese classical poetry art songs. Literary and Artistic Debate,
(2), 203-205.

Hu, D. Y. (2021). The ‘thyme’ and ‘constraints’ in Chinese classical poetry art songs. Literary and Artistic Debate, (2),
196-200.

Sun, S. Z. (2022). Transcending trivial material to achieve a masterpiece where reason and emotion converge: An interpre-
tation of ‘Calming the wind and waves: Do not listen to the sound of wind and rain piercing the forest’. Chinese
Language Development, (5), 44-47.

Wu, R. (2015). The pursuit and adherence to performance styles in Chinese art songs. Art Hundred Schools, 31(2), 195-
197.

Zhang, W. F. (2016). An analysis of the creative characteristics of Song Dynasty lyric art songs. Music Composition, (12),
90-92.

Zhou, C. Y., & Han, W. (2025). The formation of aesthetic styles in folk songs and Su Shi’s poetry. Journal of Harbin
Institute of Technology (Social Sciences Edition), 27(3), 103-108.

Zhu, L. (2023). The international dissemination of Chinese classical poetry art songs and its implications. Journal of Xing-
hai Conservatory of Music, (3), 161-168.

Zhuang, Y. M. (2009). A preliminary discussion on the spatio-temporal ambience in Su Shi’s lyrics. Teaching and Man-
agement, (18), 86-87.

DOI: 10.26855/jhass.2025.12.003 2239 Journal of Humanities, Arts and Social Science



