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  Abstract 
The calligraphic fonts and their expressiveness in the poster of the dance drama 
“Chun Zhi Ji · Ji” involve the re-creation of characters and design. By utilizing the 
“pictographic nature” of Chinese characters and the “layout” of the picture space, 
the work combines forms in ways of separation and connection within the frame. 
The strokes of the characters endow the blank spaces between design forms with 
visual significance through variations. This paper conducts a specific analysis of 
the creation of calligraphic fonts in design, elaborates on design techniques and 
concepts, summarizes the prominent feature of “extreme simplicity” in the work, 
points out the crises faced by contemporary design and conducts reflections, and 
outlines the innovative expression forms of current design. The new media era of 
digital information has brought changes not only to design thinking but also to de-
sign methods and tools. 
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Chinese characters, as the essence of Chinese culture, have always carried the spirit of the Chinese nation. The poster 
of the dance drama “Chun Zhi Ji · Ji” adopts Chinese characters in its creation, demonstrating the unique charm of 
Chinese characters. In this creation, the deconstruction of Chinese character strokes and the integration of design 
techniques present a holistic thinking and design concept. The macro-expression of font design realizes the beauty of 
font form and structure, with each stroke crafted with deliberate care. The entire work exhibits a unique Chinese 
character design style, pursuing perfection both in form and connotation. The creative concept of the work pursues a 
diverse and pluralistic creation model while drawing on Kandinsky’s principles of design composition. Through the 
skillful integration of points, lines, and planes, it explores innovative design concepts. 

In contemporary design practice, the design method that integrates traditional and modern elements has become a 
common and popular trend. As a traditional art form, calligraphic font design, when combined with modern design 
concepts, can not only endow design works with cultural connotations and unique charm but also meet contemporary 
aesthetic and innovative needs. By re-designing and re-interpreting aspects such as font structure, stroke form, and 
typesetting, traditional fonts are revitalized, demonstrating more dynamic and diversified artistic expressions. 

1. Constituent Elements of the “Chun Zhi Ji · Ji” Font in Poster Design 

The characteristics of different font styles directly affect the overall effect of the design work. On the one hand, the 
lines, structure, and spatial layout of font styles influence the visual effect and aesthetic expression of design works; 
on the other hand, the temperament, cultural connotation, and historical value of font styles determine the emotions 
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and cultural taste conveyed by design works. 
The poster design of Chun Zhi Ji · Ji focuses on the re-creation of text expression and the artistic processing of 

text in various forms. It is composed of two core elements: “form creation” and “meaning expression”. In the study 
of the history of graphic design regarding font exploration, the interpretation and analysis of the “font concept” reveal 
that the poster takes the four characters “春 (Chun)”, “之 (Zhi)”, “祭 (Ji)”, and “乩 (Ji)” as creative elements. 
Driven by the motivation of visual communication, it naturally forms the main form of graphic design and presents 
a unique aesthetic style. The coordination of these four fonts embodies the principle that “balance is the foundation 
of structure”. In calligraphy creation, attention should be paid to the symmetry and sense of balance between strokes 
to ensure the font appears stable and dignified. 

1.1 Narrative Meaning of the Chun Zhi Ji · Ji Text Design 

In the study of the history of graphic design, due to its multi-dimensional and composite characteristics, the concept 
of text creation differs significantly from general artistic creation in graphic visual design. From the recording sym-
bols of ancient civilizations to the mature text systems, from calligraphic artworks to print media for communication, 
each stage of artistic creation corresponds to the artistic ideology of that era. In the early stage, the calligraphic art of 
characters was inseparable from their communicative function. It was not until the emergence of printing that char-
acters gradually combined with design. Professor Wang Shouzhi stated in World Modern Graphic Design that “the 
history of graphic design can be regarded as an epitome of the history of social development” (Wang, 2016). 

The concept of text form creation directly originates from cultural modeling. In different stages, text creation 
embodies different meanings in the history of graphic design. For example, Gothic fonts convey the religious and 
national spirit of the Germans; Roman fonts after the Renaissance represent classical humanism; when Roman fonts 
evolved toward geometrization in the 17th and 18th centuries, it coincided with the development of European ration-
alism, and during the era of European monarchical supremacy, fonts were used to convey the authority of royal 
families and nobles. In modern times, fonts are more closely linked to ideology: during the confrontation between 
capitalism and socialism, this confrontation was reflected in the decorativeness of fonts versus their concise func-
tionality. These examples illustrate that fonts serve as a narrative tool in the interaction between graphic design ac-
tivities and the development of social ideology. 

The meaning of “Chun Zhi Ji · Ji” is dual-dimensional, combining “Chun Zhi Ji” (The Rite of Spring) and “Ji” 
(divination). “Chun Zhi Ji” refers to Igor Stravinsky’s ballet The Rite of Spring, which was ranked first among the 
50 most influential works in the history of Western music by the British classical music magazine Classical CD 
Magazine. This work broke away from classical music in many aspects, including music, rhythm, and harmony. The 
character “乩 (Ji)” (pinyin: jī) basically means “divination to seek answers”, as in “扶乩 (fú jī)” (a superstitious 
practice also known as “扶箕 (fú jī)”), which carries the mysterious color of Eastern religion. In the artistic and 
cultural context of Chun Zhi Ji · Ji, the integration of these two parts of text represents the combination of Western 
classicism and Eastern religious charm, embodying the concept of “breaking to establish”. 

1.2 Extraction of Design Elements and Establishment of Narrative Theme for “Chun Zhi Ji · Ji” Fonts 

The character “春 (Chun)” has nine strokes. Its earliest form was found in oracle bone inscriptions, and its original 
meaning refers to the germination of seeds of plants. Shuowen Jiezi (Explaining Characters and Analyzing Forms) 
holds that “春 (Chun) means ‘pushing forward’” (Xu, 1963), which implies “the warm spring sun shines, and all 
things thrive”. Thus, it can also be extended to mean “full of vitality and vigor”. The font of “春 (Chun)” in the 
poster is calligraphy written in one go, with a well-proportioned structure. As shown in Figure 1, its connected strokes 
feature a rough hollow texture effect. The “春 (Chun)” in the work presents a visual sense that breaks from its 
original meaning: while its original meaning is “the revival of all things”, the calligraphic font conveys a sense of 
vicissitudes and strength. 

The proportion and shape of fonts directly affect the visual effect of calligraphic design works and the accuracy of 
information transmission. In calligraphic font design, the size proportion of fonts needs to be reasonably adjusted 
according to the needs of the design work and the usage scenario. At the same time, the shape of fonts should conform 
to the expression habits of language and characters, and maintain the standard norms of calligraphy to ensure the 
recognition and readability of the text. Designers need to refine the proportion and shape of each font so that every 
font can appropriately convey the information and emotions that the designer intends to express, thereby achieving 
the perfect presentation of the work. 
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Figure 1. The font of “春 (Chun)”. 

The character “之 (Zhi)” has three strokes. It is generally a function word with no independent meaning, often 
used as a formal word, pronoun, or to indicate a modifying relationship. The right-falling stroke (㇏) in its calligraphic 
form enhances its emotional expression—it is sharp and powerful, like a knife piercing through, which also corre-
sponds to the sword dance scene in the dance drama of the same name. In the line composition of graphic composition, 
straight lines represent regularity, while curves with a hard texture appear sharp. Especially in calligraphic 
brushstrokes, rough lines carry rich emotions and hidden charm, as shown in Figure 2. 

 
Figure 2. The font of “之 (Zhi)”. 

The character “祭 (Ji)” has eleven strokes. Its earliest form was found in oracle bone inscriptions of the Shang 
Dynasty, and its ancient form depicts a person holding wine and meat to offer to the gods and ancestors. Its original 
meaning refers to presenting offerings to gods or ancestors and holding rituals to express respect and pray for bless-
ings. Later, it evolved into a ritual to express mourning and respect for the deceased. As its name suggests, the font 
in the design conveys a strong sense of ritual sacrifice. In the thick stroke part of “祭 (Ji)”, the right-falling stroke 
(㇏) is integrated with that of “之 (Zhi)”, creating subtle emotional changes in visual perception. This deliberate 
design utilizes the emotional expression of the font’s “center of gravity”: between the brush and ink, the strokes either 
contract or expand, highlighting a burst of power and implying the breaking of constraints, as shown in Figure 3. 

 
Figure 3. The font of “祭 (Ji)”. 

The character “乩 (Ji)” has six strokes, with the meaning of “divination to seek answers” (e.g., “扶乩 (fú jī)”, an 
ancient form of divination also known as “扶箕 (fú jī)”). The layout of the “乩 (Ji)” font is limited to one-third of 
the defined space, presenting a mysterious and rough visual sense. In the spatial design of flat surfaces, positive space 
and negative space follow the symmetrical composition technique, which emphasizes a sense of balance. A sense of 
balance is a relatively safe visual effect in design techniques, but once the balance is broken, the entire picture may 
tend toward an extreme style. For example, the font “乩 (Ji)” has a left-right radical structure. In the composition of 
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the defined space, the symmetry with the middle axis as the center is quite obvious—at first glance, the regular layout 
gives a strong sense of balance. 

 
Figure 4. The font of “乩 (Ji)”. 

1.3 Emotional Narrativity of the “Chun Zhi Ji” Fonts 

The design of the “Chun Zhi Ji” fonts conveys the creative context through elements such as stroke structure, font 
texture, picture color, and graphic meaning. Context expression is the most effective design method for accurately 
spreading information—compared with simple text, it conveys information more directly and powerfully. 

There are three versions of the font series posters: 
1) he three characters “春之祭 (Chun Zhi Ji)” occupy the main position, with the character “乩 (Ji)” overlaid as 

the bottom layer (see Figure 5); 
2) The reverse of the first version: “乩 (Ji)” is the main character, with “春之祭 (Chun Zhi Ji)” as the bottom 

layer (see Figure 6); 
3) The four characters combined with an abstract painting in a blue tone, with the fonts still as the main focus.   
In all versions, the main font is placed in the center of the poster, forming a strong contrast with the dark-colored 

fonts in the background and the plain background color. 

 
Figure 5. “Chun Zhi Ji” Series Poster 1.       Figure 6.” Chun Zhi Ji” Series Poster 2. 
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In both series of posters, the main font color is white. In color psychology, white symbolizes purity, innocence, 
cleanliness, purification, justice, and holiness. In traditional Chinese culture, white is also commonly used in sacrifi-
cial rituals, which coincides with the metaphor of the work. In Figure 5, the character “之 (Zhi)” and in Figure 6, the 
characters “春祭 (Chun Ji)” use bright red. The bold application of red conveys the artistic conception of breaking 
constraints and emphasizes the pioneering nature of the poster. Among the visible spectrum, red has the longest 
wavelength—it is an expanding, advancing warm color and one of the three primary colors. The background color, 
main font color, and bottom layer color of the poster design unconsciously form a “triangular” emotional narrativity. 
The distinct color contrast creates a sharp, strong, and striking effect, maximizing the expression of the work’s mean-
ing, forming a visual tension that is eye-catching and transparent. 

The font texture in the design is created through special materials, presenting the designer’s emotional interpreta-
tion of the work. The emotional creation of fonts requires, throughout the entire creation cycle and the early stage of 
creative planning, aligning with the needs of the work, placing emotional sustenance in the work, and adopting ab-
stract artistic creation concepts to achieve the design philosophy of “people-oriented”. In the selection of color match-
ing for the work, from the perspective of traditional Chinese culture and combined with the cold-warm relationship 
of the work’s colors, the main position of the fonts is highlighted. 

1.4 Tangible Condensation of Character Meaning 

The basic principles of calligraphic font design include structure, proportion, rhythm, and strokes. 
1) “Structure”: Requires a reasonable overall layout, presenting the font with a stable and harmonious aesthetic 

feeling; 
2) “Proportion”: Requires the coordination and unification of the length and thickness of each stroke to maintain 

the overall balanced aesthetic; 
3) “Rhythm”: Refers to the coherence and sense of rhythm of the strokes, which must not only conform to calli-

graphic requirements but also adapt to design needs; 
4) “Strokes”: The soul of calligraphic font design. Through factors such as the thickness, speed, and strength of 

strokes, different styles and temperaments are expressed, endowing the design work with vitality. 
The work “Chun Zhi Ji · Ji” features a unique Chinese character design. As a form of character art with decorative 

beauty and symbolic meaning, it embodies the aesthetics of “form beauty appealing to the eye”. The combination of 
characters and their artistic processing forms a “significant form” with profound meaning. The clever transformation 
between form creation and the creative concept of the work results in the tangible condensation of meaning in the 
work. 

1.5 Intangible Sustenance of Character Meaning 

The reason why “Chun Zhi Ji · Ji” adopts calligraphic characters in its creation is based on the understanding of the 
creative thinking of the dance drama of the same name and the bold attempt to innovate modern art. As the saying 
goes, “Form is intangible, meaning is self-determined” (Hsu Shen,1963). The poster design of “Chun Zhi Ji · Ji” is 
the designer’s expression of emotions toward life and art through artistic creation. From the perspective of graphic 
composition, the text design in the work is also like a “point” composition—the entire picture can be regarded as an 
arrangement of abstract points (i.e., the four character elements of “春 (Chun)”, “之 (Zhi)”, “祭 (Ji)”, and “乩 (Ji)”). 
The internal forces between these four font elements form a coordinated and unified composition, and the hierarchical 
relationship of mutual restriction and influence between the “points” invisibly constitutes the spatial structure of the 
form. Different forms of expression in the picture, even random accidents, and different positions and directions will 
form different visual perceptions. 

2. Creative Techniques for the Polysemy and Metaphor of the “Chun Zhi Ji · Ji” Font 

In addition to the cultural connotation of polysemy (one character with multiple meanings) inherent in the text itself, 
the strong color contrast in the poster design endows the poster with unique aesthetic and visual significance. Font 
design is no longer a simple modification of the size, shape, color, or style of characters; instead, fonts are treated as 
graphics for creative design. In the field of font design, the structure of Chinese characters is usually divided into five 
dimensions: font weight, font inner space, central part, and center of gravity. 

Calligraphic fonts exhibit various forms of expression in visual art. Their graceful brushwork and layout methods 
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endow them with profound artistic connotations and metaphorical meanings. Different styles of calligraphic fonts 
can present the beauty of the coexistence of movement and stillness, and the integration of hardness and softness 
through the strength and thickness of strokes, as well as the scattered and organized layout, thereby conveying rich 
emotions and implications. 

2.1 Creativity in Negative Space 

The blank space in the poster presents a vague sense of emptiness. When this quiet space is suddenly divided by 
irregular cracks, it creates a shocking impact, similar to the “font inner space” (a design term referring to the blank 
area inside a font). The blank space between font strokes is similar to the blank-leaving technique in traditional 
Chinese painting, which can be used to evaluate and adjust the font structure in terms of space. The text occupies 
most of the poster space, with strokes sometimes thinning, highlighting the important position of the overall font 
structure. For example, in Poster 2 of the work, the arrangement of “Chun Zhi Ji” is placed on the right side of the 
picture, with only part of the fonts displayed, occupying one-third of the space, and the rest is blank. The creative 
technique of the main character “乩 (Ji)” breaks the sense of space defined by established rules. Combined with the 
texture of brush calligraphy, it skillfully uses negative space in the composition, which is full of imagination. This 
can bring the audience a dual visual surprise, firmly attract their attention, stimulate their interest and imagination, 
and thus leave a deep impression on the poster. 

2.2 Creativity in Collage Techniques 

The combination of “Chun Zhi Ji” and “Ji” implies the mutual transformation of their roles. In space, both are graphics 
and fonts, and at the same time, one can be a font while the other is a graphic. This makes the visual perception unable 
to clearly define an accurate concept, a creative technique highly praised in modern art. 

In poster design, the technique of font overlay is a flexible and playful creative thinking in design. In the Chun Zhi 
Ji · Ji poster, the inkjet-style brushstrokes unique to text design are integrated with the overlay technique in design. 
Fonts are used as representative elements, and parts of them are overlain and interwoven to form a graphic, which 
constitutes the information expressed in the poster. The depth of overlay transparency affects the traction relationship 
between elements and the entire picture—just like a musical melody, the subjective world of the work is expressed 
through line shapes. The ancients said, “The beginning of a stroke is like a call, and the continuation of the stroke is 
like a response.” A character requires echo between strokes; between characters in a line, there must be a connection 
between strokes. This mutual echo of lines seems to have a flow of “qi” (vital energy). The four characters “春 
(Chun)”, “之 (Zhi)”, “祭 (Ji)”, and “乩 (Ji)” originate from the dance drama work and are integrated into the work 
itself—transcendent yet vicissitudinous, as contradictory opposites that depend on each other. 

3. Diversified Development of Calligraphic Font Creation for “Chun Zhi Ji · Ji” 

The creation and expressiveness of the calligraphic fonts in the Chun Zhi Ji · Ji dance drama poster involve the re-
creation of text and design. By utilizing the pictographic nature of characters and the layout of picture space, the work 
combines forms in ways of separation and connection within the frame. The strokes of the characters endow the blank 
spaces between design forms with visual significance through variations. The deconstruction and re-creation of text, 
along with further overlapping, interweaving, the arrangement of primary and secondary forms, and the handling of 
virtual-real relationships, require mutual echo. Designers must not only consider the spacing and structure of indi-
vidual fonts but also handle the coordination between each font element to achieve overall harmony. The color match-
ing of the work adheres to the minimalist design concept of “less is more”—“less” does not mean simplicity but 
refers to the mastery of overall conciseness. Simple color combinations have a strong visual impact, ensuring the 
unity of the picture. 

With the continuous evolution and diversified development of contemporary design language, calligraphic font 
design, as a bridge between traditional culture and modern design, is integrating more contemporary design elements. 
Its application is not limited to the graphic display of dance dramas; it may further expand into the development trend 
of cross-cultural integration. For example: 

In the field of graphic design, calligraphic font design is combined with elements such as illustration and graphic 
composition to present more creative and interesting design works; 

In the field of spatial design, calligraphic font design is also integrated with architecture and interior design, 
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endowing spaces with more cultural connotations and design sense; 
With the continuous development of digital technology, calligraphic font design will be more widely applied and 

developed in the digital field, realizing the digitalization, personalization, and intelligence of calligraphic font design.  
Furthermore, calligraphic font design will be deeply integrated with the cultural and creative industries. Through 

the expansion of carriers such as cultural and creative products and cultural tourism, it will open up a broader market 
space and development prospect for calligraphic font design. 
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