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1. Introduction

Abstract

As a common literary genre, prose conveys emotions through language and mean-
ings via scenery, requiring flexible and realistic expression and profound cultural
connotations integrated with natural and humanistic images—making regional
prose translation a complex practice balancing cultural transmission and aesthetic
reproduction. This study takes the prose Gan River: The Lifeline of Jiangxi by a
writer Luo Zheng as its research object. Based on Liu Miqing’s translation aesthet-
ics theory, it conducts a C-E translation study from two major dimensions: the for-
mal system (phonology, vocabulary, syntax) and the non-formal system (imagery,
emotion). It aims to explore aesthetic translation strategies for local prose, striving
to maximize the reproduction of the original aesthetic charm and provide references
for the foreign translation of Chinese rural literature and the international commu-
nication of regional culture. The research found that at the formal system level,
phonetic beauty can be conveyed through rhythm reconstruction, the cultural con-
notations of vocabulary can be preserved via the transliteration plus annotation ap-
proach, and syntactic rhythm can be restored using parallel structures—all of which
achieve aesthetic equivalence at the linguistic surface level. At the non-formal sys-
tem level, the artistic conception the original text can be restored through sensory
visualization techniques, and the emotional tension of the text can be conveyed by
using personified vocabulary and lyrical sentence patterns. The research not only
verifies the applicability of translation aesthetics theory in prose translation but also
provides a reference for the aesthetic reproduction of similar texts, helping Ganpo
culture step onto the world stage with both artistic quality and readability.
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As the “Mother River of Jiangxi”, the Gan River is both a geographical vein connecting southern Jiangxi, Luling,
Yuanzhou and Yuzhang, and a spiritual totem of millennium-old Ganpo culture. The prose Gan River: The Lifeline
of Jiangxi by a writer Luo Zheng (selected from the homonymous prose collection) takes the Gan River as the narra-
tive thread, depicts its course from source streams converging into a great river, shows the geographical features,
historical changes and cultural heritage of the river basin, and tells how the Gan River nurtured the Ganpo civilization
and its contribution to Chinese civilization. In the context of global civilization exchanges and mutual learning,
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translating it can not only show the world the civilization nurtured by mountains and rivers in Jiangxi, but also inte-
grate the Oriental philosophy of coexistence of rivers and civilizations into the dialogue framework of the “Commu-
nity with a Shared Future for Mankind”, injecting vitality into global civilization communication. In the field of
literary translation research, prose translation has long been marginalized, far in-ferior to the translation research of
poetry, novels and dramas (Zhang, 2010). Liu Miqing’s translation aesthetics theory—dividing the original’s aes-
thetic composition into “formal system” (surface linguistic elements) and “non-formal system” (deep values) (Liu,
1995)—fits the characteristics of prose and provides a feasible path for the translation of regional prose. Based on
the prose’s C-E translation, this paper analyzes aesthetic reproduction strategies with cases, enriching regional prose
research, verifying the theory’s applicability, and promoting Chinese rural literature’s international communication.

2. Overview of Translation Aesthetics

Translation aesthetics theory, integrating translation studies and aesthetics, is a key part of Chinese translation theo-
ries. Proposed by Zhu Guanggian in the early 1980s, it evolved systematically as translation studies became an inde-
pendent discipline. In 1993, Fu Zhongxuan’s monograph Practical Translation Aesthetics—China’s first specialized
work on translation aesthetics—established a theoretical framework covering aesthetic subjects and objects, aesthetic
activities, standards of translational beauty, and various means of aesthetic reproduction, marking the deepening of
translation aesthetics research in China (Zhao, 1998). In 1995, Liu Miging’s An Introduction to Translation Aesthetics
further refined this system (Sui & Li, 2007).

Liu Miging (1995) pointed out that the aesthetic object of translation refers to the original text with aesthetic value,
and the core task of translation aesthetics is to apply aesthetic principles to solve aesthetic problems in interlingual
conversion. He subdivided the aesthetic object into two systems: the formal system (surface linguistic elements such
as phonetics, vocabulary, and syntax, which directly affect the aesthetic effect of the translated text) and the informal
system (deep connotations such as imagery and emotion, which endow the original text with higher-level aesthetic
value). He emphasized that translators, as aesthetic subjects, are not only restricted by the aesthetic characteristics of
the original text and must adhere to faithfulness, but also can rely on their subjective initiative to adjust the translated
text according to the characteristics of the target language and readers’ aesthetic needs to achieve optimal aesthetic
reproduction. This viewpoint not only enriches the theoretical connotation of translation aesthetics but also provides
guidance for practice, highlighting the core appeal of translation aesthetics—reproducing the aesthetic characteristics
of the original text.

3. Aesthetic Reproduction in the Chinese-English Translation of Gan River: The Lifeline of
Jiangxi

Form constitutes the external and perceptual composition of an aesthetic object. In the C-E translation of the prose
Gan River: The Lifeline of Jiangxi, the translator mainly focuses on reproducing aesthetic information at the phono-
logical, lexical, and syntactic levels.

3.1 Aesthetic Reproduction of the Formal System

The formal system is the intuitive carrier of the original text’s aesthetic value. Its reproduction requires respecting
English linguistic norms while maximizing the preservation of the original text’s phonological thythm, lexical culture,
and syntactic rhythm, to avoid the loss of aesthetic value due to linguistic differences.

3.1.1 Phonetic Beauty

Phonetic beauty is a vital component of the linguistic art of literary works. Through rhythm, cadence, and phonology,
it endows language with a musical charm when read aloud. Phonetic beauty in literary works not only enhances the
expressiveness of language but also evokes emotional resonance in readers, making the text more vivid and impactful.
In Gan River: The Lifeline of Jiangxi, the author skillfully uses rhyme, reduplicated words, and other devices to
endow the text with unique phonetic beauty. The vitality and spirit of prose are largely conveyed through its phonetic
rhythm (Qiu, 2021).

Example 1: 7KL EIM0 R, ST HH A 5% 210k H

Translation: Where the water flows, there the seeds of civilization sow.
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The repetition of “ZIJ#l §.> in Chinese cannot be directly transplanted into English. Thus, the translator adopts a
rhythm reconstruction strategy, rendering it as “Where the water flows, there the seeds of civilization sow.” Phonet-
ically, the translator uses the commonly used “where... there...”” conditional structure in English, which aligns with
English’s tendency to convey logic through structure. Additionally, the end rhyme /ou/ formed by “flows” and “sow”
restores the circular rhythm of the original text: “flows” mirrors the dynamic quality of “7K¥i”, while “sow” echoes
the metaphorical meaning of “#%#f 3 #>. This allows the translation to convey both semantic meaning and poetic
charm when read aloud. In this case, the translator does not mechanically replicate the original’s lexical repetition
but reconstructs phonetic beauty through English end rhyme, enabling English readers to experience a similar aes-
thetic feeling to that of the original readers.

3.1.2 Lexical Beauty

Vocabulary carries both culture and aesthetics. The numerous specific cultural terms in Gan River: The Lifeline of
Jiangxi not only bear the historical connotations of Ganpo culture but also possess the aesthetic quality of conciseness
and condensation.

Example 2: /UK A
Translation: Badashanren (the pseudonym of Zhu Da, a renowned painter in the Ming and Qing dynasties)

« )\ K1l A does not refer to “eight great mountain men” but is the pseudonym of Zhu Da, a renowned painter of
the Ming and Qing dynasties. A literal translation like “Eight Great Mountain Men” would easily mislead English
readers into considering it as “eight hermits”, losing cultural connotations; while simply translating it as “Zhu Da”
would diminish the aesthetic value of this cultural symbol of a literati’s pseudonym. Therefore, the translator adopts
the transliteration plus annotation strategy, rendering it as “Badashanren (the pseudonym of Zhu Da, a renowned
painter in the Ming and Qing dynasties)”. The transliteration “Badashanren” preserves the original pronunciation and
cultural uniqueness, allowing English readers to perceive the mystery of an Eastern literati’s pseudonym. The anno-
tation supplements Zhu Da’s identity and era, resolving English readers’ cognitive barriers without disrupting the
fluency. This approach not only conveys the implicit beauty of “/\ K 1li A\ —condensing the Ming-Qing art and
culture—but also restores its historical background through the annotation, helping readers understand the original
text’s aesthetic intention of highlighting the regional cultural heritage through the painter’s achievements. In trans-
lating this term, the translator’s subjective intervention elevates lexical beauty beyond literal meaning to the level of
cultural connotation, achieving a balance between cultural fidelity and lexical aesthetic appeal.

3.1.3 Syntactic Beauty

Sentence structure forms the skeleton of a text’s overall aesthetic appeal. Gan River: The Lifeline of Jiangxi exten-
sively uses parallel constructions, conveying momentum and rhythmic beauty through neat and symmetrical sentence
patterns.

Example 3: 117K il 5 3R 22 2 O BE R Wb ¥ —— T8 — AU LI R W, 1 A0SR AR PRIERRTAE 85 1 S,
BOLR A SBERIT I, BOTRE A A5 — i, U IRERFE I .

Translation: The Buddhist chants echoing from the mountains, waters, and Buddhist traces—Master Daoyi
preaching the Dharma at Baofeng Mountain, initiating the Buddhist monastery; Master Huaihai residing at
Baizhang Mountain and establishing the monastic regulations for the whole country; Master Huiji founding
the Yangshan Sect at Yang Mountain and inaugurating the initial stage of the localization of Zen Bud-
dhism—deeply enchant her.

The original text depicts the rich Buddhist landscape of Yuanzhou. It highlights the important contributions of
Masters Daoyi, Huaihai, and Huiji to the development of Zen Buddhism, progressing layer by layer. In translation,
the author preserves the original parallel structure , rendering it as “The Buddhist chants echoing from the mountains,
waters, and Buddhist traces—Master Daoyi preaching the Dharma at Baofeng Mountain, initiating the Buddhist
monastery; Master Huaihai residing at Baizhang Mountain and establishing the monastic regulations for the whole
country; Master Huiji founding the Yangshan Sect at Yang Mountain and inaugurating the initial stage of the locali-
zation of Zen Buddhism—deeply enchant her.” The participle structure is used to translate the entire sentence, main-
taining formal consistency with the original. This not only reproduces the neat aesthetic of the original text but also
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makes the translated text’s logic clearer and layers more distinct, allowing readers to perceive the unique syntactic
charm of the original and achieving equivalent translation in terms of formal beauty.

3.2 Aesthetic Reproduction of the Non-Formal System

The non-formal system constitutes the core aesthetic value of the original text, relating to the creation of artistic
conception and the transmission of emotion. Its reproduction is far more challenging than that of the formal system—
it requires transcending the surface of language, delving deeply into the cultural connotations and emotional tone of
original text, and enabling readers of target language to perceive implied meaning and beyond-image realm through
creative transformation.

3.2.1 Imagery Beauty

As a key element of prose’s aesthetic appeal and meaning, imagery delivers readers a unique psychological experi-
ence via imagistic thinking and calm narrative emotion, determining translators’ specific interpretation and elabora-
tion of its meaning in translation (Yuan & Tu, 2021). The “ink-wash painting” imagery in Gan River: The Lifeline
of Jiangxi is highly representative.

Example 4: i B %, b, BRI, HE R, AKRME, SEEMFIBESILW, i
— W5 TN R R 7K S

Translation: Looking afar, the mist shrouds the vast expanse, where lush vegetation thrives. A thin veil of
haze gently caresses the scene, and the water merges with the sky, connecting the fields and mountains on
both banks. It's just like a charmingly natural ink-wash painting.

The author uses “mist-shrouded waters”, “thin haze”, and “water-sky unity” to build an Eastern aesthetic realm of
intertwined void and solidity. Comparing the Gan River’s natural beauty to an “ink-wash painting” highlights the
landscape’s elegance, implies the “harmony between man and nature” philosophy, and immerses readers in a poetic
ink-wash scene. The translator adopts a sensory visualization strategy, rendering it as “Looking afar, the mist shrouds
the vast expanse, where lush vegetation thrives. A thin veil of haze gently caresses the scene, and the water merges
with the sky, connecting the fields and mountains on both banks. It's just like a charmingly natural ink-wash painting.”
Verbs such as “shrouds” and “caresses” transform static descriptions into dynamic sensory experiences, making the
abstract “ink-wash painting” realm perceivable. “Charmingly natural” captures the imagery’s aesthetic traits. As the
aesthetic subject, the translator should fully understand and capture the original text’s imagery and emotion before
realizing aesthetic reproduction (Hu, Li, 2022). In this case, the translator allows the cultural imagery to be integrated
naturally, preserving the uniqueness of Eastern aesthetics while achieving cross-cultural transmission of the artistic
conception.

3.2.2 Emotional Beauty
Emotion is the bond connecting authors and readers. In Gan River: The Lifeline of Jiangxi, the author’s affection for
the Gan River is subtly conveyed through personification rather than direct expression.

Example 5: #h LRI B — A S AK, KGR —SUUKL. B WRER. BRNE M MEE, F
o PRI

Translation: She has caressed everybody, down to every inch of skin and every strand of hair. She has
witnessed the journey of generation after generation through childhood, youth, middle age, and old age.

the author uses “she” to personify the Gan River. Through personified actions like “caress” and “flow”, the river
is compared to a “mother”, conveying the profound emotion that the Gan River nurtures life and witnesses the passage
of time, allowing readers to feel the author’s sincere affection for their hometown river. In literary translation, accu-
rate information transmission is only the initial step; reproducing artistic effects enters the aesthetic level (Liu, 2002).
To convey the original’s rich emotions, the translator adjusts vocabulary and syntax, rendering the sentence as: “She
has caressed everybody, down to every inch of skin and every strand of hair. She has witnessed the journey of gen-
eration after generation through childhood, youth, middle age, and old age.” First, “caressed” accurately conveys the
emotional warmth of “4%/&”, which helps English readers perceive the intimate bond between the Gan River and
humans through this emotional verb. Second, the free translation “witnessed the journey” conforms to the English
expression habit of “rivers as witnesses” and the word “journey” materializes the life stages of “childhood, youth,
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middle age, and old age”, strengthening the emotional connotation that the Gan River bears the weight of time. Finally,
the use of present perfect tense implies the continuity of this emotion and relationship, which aligns with the time
dimension of time dimension that the Gan River has nurtured life for thousands of years. All in all, the translation
enables English readers to not only grasp both the semantic meaning and the author’s affection, achieving cross-
cultural emotional resonance.

4. Conclusion

Based on Liu Miging’s translation aesthetics theory, this study analyzes aesthetic reproduction strategies in the C-E
translation of Gan River: The Lifeline of Jiangxi. It confirms that formal system’s phonetic, lexical and syntactic
aesthetic equivalence is achieved via rhythm reconstruction, transliteration plus annotation and parallel structure res-
toration; informal system’s imagery and emotional tension are conveyed through sensory visualization and emotional
expression adjustment. This verifies the guiding value of the theory for regional prose translation and provides refer-
ences for Ganpo culture’s international communication. However, it only focused on this single text without cross-
regional comparison, and relying mainly on qualitative analysis lacking strategy application statistics and aesthetic
effect quantitative evaluation, restricting conclusion objectivity. Future research should expand to multiple regional
prose translations and integrate quantitative-qualitative methods to construct a more objective evaluation system,
promoting international translation of the Chinese local literatures.
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