
Journal of Humanities, Arts and Social Science, 2025, 9(8), 1676-1680 
https://www.hillpublisher.com/Journals/jhass/ 

ISSN Online: 2576-0548 
ISSN Print: 2576-0556 

 

DOI: 10.26855/jhass.2025.08.030 1676 Journal of Humanities, Arts and Social Science 
 

Huang Zi’s School Song for Vocal Music 

Naibing Sun 

Qingdao University, Qingdao 266000, Shandong, China. 
 

How to cite this paper: Naibing Sun. 
(2025) Huang Zi’s School Song for Vocal 
Music. Journal of Humanities, Arts and So-
cial Science, 9(8),1676-1680. 
DOI: 10.26855/jhass.2025.08.030 
 
Received: July 25, 2025 
Accepted: August 22, 2025 
Published: September 19, 2025 
 
*Corresponding author: Naibing Sun, 
Qingdao University, Qingdao 266000, 
Shandong, China. 
 

  Abstract 
Huang Zi was a highly influential composer and music educator in China during 
the 1930s. Although his life was only frozen at the age of 34, he left behind numer-
ous masterpieces that combine artistic and intellectual qualities in his short creative 
career, and his vocal works are a significant and representative part of his creative 
field. This article starts with the logical classification and in-depth analysis of 
Huang Zi’s vocal works by researchers, and systematically conducts multiple pre-
cise searches and meticulous sorting of papers with keywords such as “Huang Zi 
songs,” “Huang Zi Vocal Music,” and “Huang Zi School Song Works” in various 
academic journals and periodicals from 1956 to 2025. The main purpose of the 
study is to select five school songs from Huang Zi’s vocal works as typical cases, 
conduct hierarchical research and analysis based on the differences in theme con-
notation and genre characteristics, and on this basis, combine the historical back-
ground and music aesthetics perspective to propose my humble opinions on the 
characteristics and value of Huang Zi’s school song creation. 
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Introduction 

Music is a temporal art, which can be divided into two categories: vocal music and instrumental music. Mr. Huang 
Zi divides vocal music into solo singing and choir singing in his literary theory. Each type of vocal work he created 
has a guiding role in vocal performance and teaching, such as the artistic solo songs “Homesickness” and “Three 
Wishes for Roses” created for concert performances, “Flowers Are Not Flowers” and “divination Operators” created 
for promoting the revival of ancient poetry, and “Canon Songs” and “Gifted to the Enemy Warriors” created for the 
study of music. Huang Zi, as a renowned composer and music educator in the history of modern Chinese music, has 
made outstanding contributions to promoting the development of professional music in our country (Wu, 2022). The 
purpose of this study is to conduct statistical analysis on the research results of Huang Zi’s vocal works over the past 
60 years, and based on this research, to propose my own opinions on “Huang Zi’s School Song”. On the school song 
of Huang Zi and the preliminary exploration of its influence on contemporary school songs. 

Choral art plays an important role in music. It not only enhances people’s musical literacy but also cultivates a 
spirit of teamwork and collective honor in music. As a collective art form, a choir requires everyone to play their own 
role and work together for the harmony and perfection of the whole (Wang, 2024; Liu, 2023). The school songs of 
Sisheng School (by Huang Renzhi), Tianjin Municipal Normal School Affiliated Primary School (anonymous), 
Shanghai Municipal Government Girls’ High School Affiliated Primary School (by Wu Yanyin), China Vocational 
School (by Qian Rentang), and China Vocational Education Society (by Qian Rentang) are five school songs com-
posed by Huang Zi. Classified by physical materials, ‘Sisheng School Song’ and ‘Song of China Vocational Educa-
tion Society’ are choral songs, while ‘Tianjin Municipal Normal School Affiliated Primary School Song’, ‘Chinese 
Vocational School School Song’, and ‘Shanghai Municipal Government Girls’ High School Affiliated Primary 
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School Song’ are monophonic songs. However, because these are school songs, they are all sung in chorus. Classified 
by theme, “Shanghai Municipal Government Girls’ High School Affiliated Primary School Song” and “Tianjin Mu-
nicipal Normal School Affiliated Primary School Song” are children’s songs. 

1. Song Analysis 

The school songs “Shanghai Municipal Government Girls’ High School Affiliated Primary School Song” and “Tian-
jin Municipal Normal School Affiliated Primary School Song” are written for primary schools, with a focus on 
nursery rhymes, as the students are kindergarten and elementary school students. The manuscript of the author of the 
school song of Shanghai Municipal Government Girls’ High School Affiliated Primary School includes a printed 
copy (single sheet) of this song, but the source and creation date are not indicated. Wuben Girls’ High School (now 
the predecessor of Shanghai No.2 Middle School) was the first all-girls school in Shanghai, including kindergarten 
and primary school. Its predecessor, Wuben Girls’ School, was founded by Wu Xin (styled Huai’an) in the 28th year 
of the Guangxu reign of the Qing Dynasty (1902). The phrase ‘Wu Gong’ in the song refers to the founder of the 
school, Wu Huaigan. The date of creation of the “Tianjin Municipal Normal University Affiliated Primary School 
Song” is unknown. There is also not much introduction to his school in the book. Both of these works have a clear 
structure and well-defined musical outline. The “Shanghai Municipal Government Girls’ High School Affiliated Pri-
mary School Song” combines eighth notes and playful small symbol dots, giving the song a playful feeling on the 
skeleton, which is in line with the personality of children. The rhythm is simple and repetitive, making it easier for 
children to accept (Appendix: Example 1-1). 

The school song of Tianjin Municipal Normal University Affiliated Primary School combines quarter notes with 
large accent rhythms, making the melody longer and more stable compared to the former. Just like kindergarten 
children and elementary school students, although both are children, elementary school students still tend to have 
more mature personalities compared to kindergarten children, just like the difference between small and large attach-
ments. The lyrics of these two songs also express the school’s love and expectations for the flowers of the motherland, 
as well as the correct attitude towards education and enlightenment (Appendix: Example 1-2). 

The school song of Sisheng School is a mixed four-part choir written for Sisheng School. Sisheng School, formerly 
known as Guangming Primary School, was established in August 1904 with a donation from Yang Sisheng (styled 
Jinchun), an industrialist from Chuansha, Shanghai, who was a bricklayer. Huang Yanpei served as the principal. In 
August 1907, Yang Jinchun founded Pudong Middle School, still led by Huang Yanpei, and merged Guangming 
Primary School into the school, renaming it Pudong Middle School Affiliated Higher Primary School. In January 
1934, by order of the Shanghai Education Bureau at that time, the school was renamed after its founder as Sisheng 
Junior High School and Sisheng Primary School, collectively known as Sisheng School. The school inherited the 
spirit of Mr. Stone. The song is composed of a single trilogy style, with the first two bars jumping continuously from 
the third degree to the fifth degree, combined with the lyrics’ Great! Great! ‘. Although it is a weak start, it fully 
expresses the musical emotions. The continuous jumping from the third degree to the eighth degree in the second 
phrase, coupled with the repetition of the lyrics from the previous sentence, emphasizes the focus of the song’s in-
tended expression. At the connection of the work, there is a transition between the high and low voice parts by two 
or three degrees, as well as a smooth progression of the second and third voice parts. These four lines of melodic 
recitation, combined with the lyrics’ Study hard, be physically strong, behave consistently, strive for excellence, be 
a model for youth, are like a teacher’s guidance to students (Appendix: Example1-3). In the combination of lyrics 
and melody, it can be expressed that Sisheng School requires students to have comprehensive development in moral-
ity, intelligence, and physical fitness, and attaches great importance to the development of youth education. 

The “Song of China Vocational School” was originally published in the “15th Anniversary Commemorative Mag-
azine of China Vocational School” in May 1933. Zhonghua Vocational School was founded by Zhonghua Vocational 
Education Society in 1918, and Zou Taofen served as the academic director of the school (Huang, Jiang, & Huang, 
1992). The “Song of the Chinese Vocational Education Society” was originally included in the “20th Anniversary 
Commemorative Special Issue of the Chinese Vocational Education Society” published in 1937, and is a four-part 
choral song. The China Vocational Education Society was founded on May 6, 1917, by 48 individuals, including Wu 
Tingfang, Liang Qichao, Zhang Jian, Fan Yuanlian, Wang Zhengting, Cai Yuanpei, Huang Yanpei, Jiang Menglin, 
Guo Bingwen, Qian Yongming, Song Hanzhang, Nie Yuntai, and Mu Ouchu. The purpose of its establishment is 
five: (1) to prepare individuals for making a living; (2) Preparing individuals to serve society; (3) Preparing to en-
hance productivity for the country and the world; (4) Promote and improve vocational education; (5) Improving 
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general education to prepare for life; The ultimate goal is to provide employment for the unemployed and ensure that 
those with employment enjoy themselves. The sound of a cannon in the October Revolution of 1917 brought Marx-
ism-Leninism to China, and China began to open up a new path. Hu Shi and Chen Duxiu jointly advocated the New 
Culture Movement, and people’s minds were liberated (Ji & Tao, 2024). They no longer worked hard for imperialism, 
but fought for themselves. The lyrics expressed the author’s expectations and guidance for young people in society 
without reservation. The melody is resounding and powerful, sometimes accompanied by discordant changes, a ten-
dency from major to minor, and a shift in speed and emotion, all reflecting the inner contradictions, struggles, and 
liberation of young people in China during the transitional period at that time. 

2. Differences and Similarities of Songs 

It is obvious that the content of the five works is aimed at students, and the lyrics are full of expectations for teenagers. 
They are all filled with the ideological concept of “strong teenagers make the country strong, and rich teenagers make 
the country rich”. In terms of melody arrangement, the creator chose the bright-sounding third, fifth, and eighth 
intervals and incorporated dissonant second intervals on this basis, making the music texture more diverse and rich 
(Zhang, 2025). The melody adopts a repetitive and identical processing technique, which makes it easier for students 
to resonate emotionally during the singing process. The melody is simple, easy to remember, catchy, and the musical 
structure is clear and easy to understand, which helps students better understand the connotation of the song and 
guides them to establish correct values in life. The song conveys positive thoughts of reviewing history, looking 
forward to the future, studying hard, and working hard as to student (Yin, 2020). Excellent works of art allow people 
to understand the social landscape, cultural customs, politics, economy, history, morality, and other aspects of a 
certain era through the artist’s realistic depiction or expression of real experiences of social life. This broadens their 
horizons, increases their knowledge, enriches their life experience, deepens their understanding of certain essential 
laws of society and history, subtly changes people’s thoughts, emotions, ideals, and pursuits, guides people to cor-
rectly understand and recognize life, and establishes a correct outlook on life and the world. “This concept is men-
tioned by Professor Peng Jixiang in his book” Introduction to Art “. The five school songs composed by Huang Zi 
are in line with this concept in terms of their role in music education. 

The difference between these five songs is that “Sisheng School Song”, “Shanghai Municipal Government Girls’ 
High School Affiliated Primary School Song”, and “Tianjin Municipal Normal School Affiliated Primary School 
Song” are all written for younger students, with simple and clear melodies, moderate vocal range, and lyrics that are 
in line with children’s psychology. The school song of China Vocational School and the song of China Vocational 
Education Society are composed for teenagers. Compared to the first three songs, the melody, rhythm, mode, tonality, 
and musical structure may be more difficult, but for teenage students, there will be no difficulty in singing them. 
Overall, their difference lies in the different objects of creation. 

3. The Subtle Influence on Contemporary School Songs 

The core ideas of the May Fourth spirit of “patriotism,” “progress,” “democracy,” and “science” are written into the 
lyrics of the Peking University anthem “Yan Yuan Qing,” connected by short and powerful eighth notes. The meaning 
of the phrase ‘learning, physical strength, consistent behavior, and striving to be a model for young people’ in con-
nection with the ‘Song of Sisheng School’ is the same (Qin, 2024). Write expectations for students in the lyrics and 
score them in the melody. The times are changing, and society’s expectations of young people are also changing, but 
the only constant is the ideological concept of “if young people are strong, then the country will be strong, and if 
young people are rich, then the country will be rich”. The role of school songs in educating and educating has been 
retained to this day. 

The school song “Beautiful Youth” of Xingping Experimental Primary School has a cheerful and bright tone, and 
the melody is catchy. Similar to the rhythm characteristics of the ‘Shanghai Municipal Government Girls’ High 
School Affiliated Primary School Song’, simple repetition makes it easier for children to accept. This is not only the 
influence of Huang Zi’s school song on contemporary school songs, but also the influence of Huang Zi’s own chil-
dren’s song creation techniques on the creation of school songs. 

The overall style characteristics of the art songs created by Huang Zi can be summarized as short and exquisite, 
subtle and elegant, with a distinct sense of the times and patriotism, and national characteristics (Wang, 2018). Huang 
Zi’s vocal works are exemplary works of Chinese ethnic music creation, reflecting the innovation of traditional 
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Chinese music creation, breaking the shackles and shackles of the music field under the feudal rule of old China, and 
crossing the gap of closed development (Song, 2018). The influence of Huang Zi’s school song on contemporary 
school songs is an ideological inheritance, as the times are changing and society is progressing. Teenagers are the 
main force of a country, and achieving peace in the 20th century and a moderately prosperous society in the 21st 
century cannot be achieved without this force. School is a place to cultivate the pillars of the nation, and even the 
best jade requires careful carving to become exquisite jade. The purpose of establishing the school has never changed, 
and the concept and meaning of school songs have not changed in the past decades. Although Huang Zi’s creative 
concept has not been completely copied by contemporary composers, it has also taken the essence and applied it to 
creation. 

4. Conclusion 

In summary, through preliminary analysis and comparison of the songs, I believe that the theme of Huang Zi’s school 
song is worth further research. Due to my lack of knowledge in polyphony and insufficient research on how Mr. 
Huang Zi combined Western music theory with Chinese composition and creation, I did not provide a more compre-
hensive and detailed analysis of these five works. The reasons why these five songs have not been widely sung and 
have not been studied by researchers can be roughly summarized into two points based on my own singing and 
analysis above: 1. The school song is a representative of a specific school, although it is catchy, it is only circulated 
among school students and may not even exceed the school where it is located; 2. The school anthem will change 
and progress with the progress of the times. The above is my humble opinion on the issue of “Huang Zi School Song”. 

Through the analysis of the research results on Huang Zi’s vocal creations over the past sixty years, in addition to 
these five school songs, there are also songs created for theoretical teaching purposes, such as “To the Enemy Warrior” 
and “A Blank Paper”. In the creation of such songs, Mr. Huang Zi’s educational philosophy, polyphonic harmony, 
piano texture, and the integration of Chinese and Western music theories are all worth studying and discussing. It is 
worth exploring and researching Mr. Huang Zi’s ability to produce so many high-quality works in just 34 years. 
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Appendix (original lyrics in Chinese) 

 
(Example 1-1) 

 

(Example 1-2) 

 

(Example 1-3) 


