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1. Introduction

Red culture in the continuation and development against the backdrop of modern society’s continuous progress is
very significant. Red Culture, an essential part of China’s fine traditional culture, bears the glorious history and noble
spirit of the Chinese nation. It is a legacy from ancestors; it is crucial to push forward for a nation’s improvement and
social evolution.

Mainstream films, with their unique art form and extensive impact, have become one of the significant media for
inheriting red culture. With the fast development of media and the diversification of cultural consumption, young
people are more exposed to different cultural forms, and their values and cultural identities are more likely to be
shaped by external factors. So how to use popular films to promote red culture, especially its dissemination among
young people, and then build their group identity, becomes something worth exploring.

The artistic empowering mechanism of mainstream films is using all kinds of artistic ways in film-making pro-
cesses, so as to endow red cultures with more vivid, moving, and powerful form, to make the public understand the
connotation of red culture more deeply. it not only relates to the inheritance of red culture, but also has a deep influ-
ence on the spiritual world and identity of the youth group. By analyzing the artistic empowerment mechanism of
mainstream films, we can try to find an improved approach to promoting red culture and encouraging young people’s
healthy development and cultural identity formation (Wu, 2021).
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2. The Artistic Empowerment Mechanism of Mainstream Films in Red Culture Inheritance

2.1 Narrative Techniques: Weaving Red Cultural Stories

Mainstream films adopt various narrative methods to make red culture stories more vivid. Like non-linear narrative,
it can break the order of time and present red historical events in a more fragmented and multi-perspective way. Not
only can it increase the tension and mystery of the story, but it also makes the people who like it understand the
complexity of the historical events better. For example, in some mainstream films on the revolutionary period where
the films make use of flashbacks, interludes, the film will be able to portray the inner turmoil and growth of characters
during different time periods, thus making the red cultural story more three-dimensional and captivating.

Moreover, it uses multi-line narrative displays to reflect different stories and characters. It reflects together efforts
and sacrifices of the red historical process. It shows that people from different backgrounds and personalities who
have differing ideas contribute to the common goal of the red cause. Mainstream films can use these methods to
change the originally somber and serious red culture stories into lively and interesting cinematic texts, catching the
eye of young people and making them more willing to learn about and explore red culture.

2.2 Character Shaping: Creating Red Cultural Symbols

Mainstream films are red, which is red culture as historical figures, represented by cultural figures in red. These
characters are represented carefully with complex personalities and different kinds of feelings, making them seem
realistic and full of life. Revos appear complexly, going beyond simple depictions of being error-free and unbreakable.
show human weaknesses and grows tracks to make them more human.

Big shots are still heroes too. They can be wary, unsure, frightened, and scared in front of big and scary situations.
Their paths to success are filled with battles against life and standing up for their truth. Mainstream films make red
cultural heroes more relatable and emotive for the youth audience by showing a varied aspect.

Young people can see courage, perseverance, and self-sacrifice in them. It exposes them to it, making them want
to be like it, making them grow and have great morals. Red Cultural Characters have become important links between
young people and red culture, making it easier for young people to know, understand, and appreciate red culture. Red
culture’s spiritual essence and cultural significance are more intuitively and vividly conveyed to the young by the
actions, words, and struggles for personhood of the characters. This is an immersion that teaches and plants the real
history and culture of the characters more strongly.

2.3 Aesthetic Construction: Enhancing the Appeal of Red Culture

The beautiful construction of mainstream films plays an important role in making red culture more appealing. On the
aspect of visuals, from a movie’s shooting technique and art design, we could produce some impressive and emotional
scenes. whether it is the desolate battlefield in the revolution era or the warm and harmonious scene of the people
working in unity, all are presented through the high-quality images, giving a great visual impact to the audience.

From the perspective of auditory aesthetics, correctly using music, sounds, and dialogue can also create an atmos-
phere of emotion for the film. For example, solemn and stirring music can intensify the tension of the battle scenes,
while gentle and warm music can express the deep feelings among characters. In the creation of multi-sensory aes-
thetics, mainstream films can create an immersive movie watching experience for young people, so that they will be
more immersed in the world of red culture, and feel the charm of red culture more strongly than ever (Li, 2024; Lu
&Wang, 2023; Guan, 2023; Jiang, 2023; Shen & Liu, 2024).

3. The Construction of Youth Group Identity by Mainstream Films

Mainstream films form youth identity by cognition and emotion with powerful symbols and behavior. These films
are cultural narrators and identity architects, helping young people make sense of red culture and feel at home with
their country’s past and ideas.

3.1 Value Recognition: Guiding the Establishment of Correct Values Through Symbolic Systems

Mainstream films form a hierarchical symbolic system that codes red cultural values, turning abstract ideological
concepts into concrete narrative parts for youth. At its core, the system is built from an array of morality paradigms
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built into the structure of the story’s plot and characters’ arcs. This serves as subtle education to those who watch and
read. For instance, in The Battle at Lake Changjin, the depiction of soldiers who go through great physical and mental
suffering to maintain national sovereignty is more than telling a story about historical events; it is making the value
of patriotic and sacrificial deeds a moral mandate as a truth. The likes of which play out within the theoretical realm
defined by ideological state apparatuses (Althusser, 1971) where on-screen narratives exist as sites of ideological
interpellation, calling up young viewers to see themselves as participants in a collective historical task.

These are transmission of values of a generation. As opposed to didactic propaganda, current mainstream films use
soft power strategies (Nye, 2004) by blending in red values within characters’ stories that relate to youth life. In My
People, My Country (The Founding of a Party), the anthology form binds national landmarks with personal fates, so
that younger viewers can recognize red virtues such as devotion and fortitude as qualities inherent in normal folks’
lives rather than remote concepts. Reframing it that way also fits with the culture among post-millennial young people
these days who value realness and making their own calls more than just being told what to do by authority figures.
On a psychological level, it is similar to social learning theory (Bandura, 1977), which holds that watching characters
make decisions and act on screen teaches viewers about what they should value and reinforces the internalization of
red cultural ethical values through the active, engaged viewing process.

3.2 Emotional Resonance: Strengthening Cultural Identification Through Affective Communities

Emotional engagement is the link between cognitive comprehension and cultural identification, and mainstream films
utilize cinematic methods to create what Michael Hardt (1999) refers to as “affective labor”, the creation of social
bonds through collectively experienced emotions. The musical score, the visual symbolism, the nuances of performa-
tivity, all in concert, to fashion affective atmospheres that bypass rational critique and appeals to the limbic system
directly. In Red Sorghum (1987), the recurring red sorghum field motif is a symbol of life or vitality and is often read
as resistance, which evokes an emotional response from young viewers who associate it with the persistence of red
culture.

The audience’s affective bonds are strengthened by a phenomenon known as “parasocial interaction”, which is an
audience developing relationships with on-screen characters (Horton & Wohl, 1956). For example, Chen Jining in
“Sacrifice” in two thousand and twenty, a brave soldier willing to sacrifice his own life for his teammates is a person
full of both vulnerability and a hero’s sense of responsibility, which is very appealing to the youth’s sense of meaning.
These characters become “emotional anchors.” Viewers can project their own existential worries and ambitions on
the story, so that they can have a personal link to red cultural heritage.

The intergenerational passing down of memory is yet another part of this emotional building. many mainstream
films, like Nineteen Twenty-One, tell the story of youth revolutionaries, narrowing the time gap between historical
people and the present-day youth. When figures like Mao Zedong, Li Dazhao are portrayed as peers who have friends,
ideals, and battles, films that create this bridge make histories more tangible for young people to perceive their red
history not as history from a long time ago but rather something alive and present, which they are emotionally tied to
protecting. It is also in line with Pierre Nora’s “lieux de mémoire” (sites of memory) idea, in which cinema turns into
a symbolical site for personalizing and reviving collective memories.

3.3 Identity Formation: Promoting the Integration of Youth into Red Cultural Heritage Through Per-
formative Practice

The overarching goal of value recognition and emotional resonance is to engender a stable group identity whereby
youth view themselves as active agents in the perpetuation of red culture. this identity formation is not a static state,
but rather a dynamic process of self-creation through cinematic stories. Drawing from Erving Goffman’s 1959 Dram-
aturgical theory, mainstream films serve as a “script” for people to perform culturally, and the films provide behav-
ioral models for people to follow in their daily lives. Take Wolf Warriors Two (2017) for example; this movie is full
of China’s global responsibility and national strength. After it came out, some young audiences started volunteer
activities about this “patriotism”, like environmental protection activity called “patriotic practices”.

Digital platforms emphasize it further, since social media turns into a stage for exhibiting red cultural identity.
Memes, fan edits, hashtag campaigns, like the Changjin lake spirit campaign, etc., inspired by mainstream films,
enable youth to retell red narratives in their own language, thus affirming their claim on cultural heritage. It partici-
patory culture (Jenkins, 2006) that transforms spectators into co-creators. This creates a sense of power which con-
solidates identity.
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Mainstream films work as promoters of reflexive self-definition in education. Universities’ screenings of The
Founding of a Party (2011) often provoke discussions on how historical ideals connect with today’s youth and per-
sonal careers, social commitments, etc., indicating how cinematic narratives shape our own self-conception. Psy-
chologist Erik Erikson’s theory of identity development (1968) is fitting here, since young folks navigate the “identity
vs. role confusion” stage by seeing themselves in the heroic figures and moral codes that appear in mainstream films.
This alignment further strengthens their sense of culture as well as providing a kind of existential neatness, bringing
their personal goal into an organized past mission.

Individual and collective identity intersecting must be most poignantly portrayed in those films that show the red
value going from one generation to the next. My Motherland and I (2019) shows five eras from the perspective of
ordinary people, showing us that red culture isn’t confined to revolutionary periods but continues in contemporary
times in contributions, whether scientists, athletes, or grassroots-level workers. To show this array of role models,
those mainstream films make up more of red cultural identity, so the young can fit themselves in no matter whether
they are scholars, activists, or innovators. Such an inclusive representation is important for avoiding generational
alienation, so that red culture continues to be an alive, developing tradition rather than just a historical object.

In short, the creation of youth group identity via mainstream films is a dialectic relationship, where films shape
how youth view red culture, but also youth’s interpretive practices and performative acts reinterpret what red culture
means for the 21st century. this kind of mutual play is to ensure that the red cultural relics are not just received but
constantly remade in the subjective experience and common hope of each new generation (Wang &Cui, 2024; Liu &
Zhang, 2024; Han, 2022; Zhao, 2023).

4. Challenges and Countermeasures in the Inheritance of Red Culture by Mainstream Films

4.1 Challenges

In the use of mainstream films to inherit red culture and create youth groups, there are also some difficulties. First of
all, in terms of the impact of global cultural diversity, young people are subject to numerous foreign cultures; some
foreign cultural products with entertainment and commercial characteristics may divert the attention of young people,
leading them to lose interest in their own culture.

Secondly, the creative level of some mainstream films is uneven. some movies may overemphasize their form and
neglect their connotation of red culture, unable to properly express the spirit and soul of red culture. Further increase
main films’ communication channels as well. Although the film market has been developed quickly, some promotion
and dissemination of mainstream red-themed films are still limited, especially reaching some young audiences in
remote areas.

4.2 Countermeasures

For all these things and more, we can do something about it. The first thing that films need to do is to pay more
attention to the nature and needs of young people. Film people could use new ways and ideas to make popular films
liked by younger people. They hold on to the essence of red culture to balance art with ideology.

Second, spread Red-themed films via social media, video-sharing sites, and streaming services to draw in young
folks. Work with schools to incorporate mainstream red-themed films into the curriculum, so that youth can experi-
ence and learn about red culture through the medium of film.

5. Conclusion

Mainstream film alone can empower red culture by invigorating it with narrative ways, character-forming tactics,
and aesthetic views to improve the appeal of red culture among younger generations.

Mainstream films lead young people to comprehend, accept, and pass on red culture through value, emotion, and
recognition, forming their cultural self. Although mainstream films inherit red culture and have encountered chal-
lenges during the process of inheriting red culture, with the hard work on creating films, publicizing, and promoting
these works, the challenges of mainstream films inheriting red culture can be overcome, and more mainstream films
can participate in inheriting red culture and constructing group consciousness for youth. Promoting China’s red cul-
ture and creating a sense of national identity and cultural confidence among the youth is of far-reaching significance.
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