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Abstract

With the continuous advancement of educational reform and the growing demand
for applied musical talents, vocality education in higher vocational colleges faces
new opportunities and challenges. It is increasingly necessary to pay more attention
to the comprehensive development of students’ abilities, competencies, and all-
around qualities. And since music education can obviously improve the results of
quality education, it occupies an important part in the higher vocational teaching
curriculum. However, traditional vocal pedagogies tend to emphasize technique
over practicality and often lack adaptability to the diverse developmental needs of
students as well as the evolving demands of the music industry. This study aims to
explore the innovative methods and reform strategies of the vocality teaching
method in the context of higher vocational music education. The research identifies

several shortcomings in current teaching modes, such as outdated curriculum struc-
tures, limited student engagement, and insufficient integration with modern music
technologies. On this basis, this paper proposes multi-dimensional innovative meth-
ods and revolutionary countermeasures, such as updating student-centered teaching
methods, personalized and targeted teaching based on students’ individual abilities,
and the development of professional teaching teams. The outcomes of this study
are expected to contribute to the optimization of vocal teaching practice, enhance
students’ comprehensive ability, and provide both theoretical support and practical
reference for the sustainable development of music education in higher vocational
colleges.
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In the field of music education, vocal teaching is an indispensable and fundamental part, playing a critical role in
shaping students’ musical literacy and artistic expression. Through vocal training, teachers not only teach essential
music knowledge but also help students develop practical singing skills. As a result, the quality of vocal teaching
directly affects the overall musical development and learning effect of students. To improve students’ professional
ability, it is crucial to build a solid foundation through systematic vocality learning. However, the current vocality
teaching mode in higher vocational colleges still faces many problems and challenges. Traditional approaches often
emphasize rigid technical instruction while overlooking individualized learning needs, creativity, and adaptability to
contemporary music styles. These limitations hinder students’ comprehensive development and reduce their motiva-
tion and engagement.
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Against this background, in order to better meet the changing learning needs of students and to align with the
development trend of the music industry, exploring innovative vocal music teaching concepts and breaking through
the traditional teaching framework have become academic and practical issues that need urgent attention in the field
of music education (Yin Wenwen, 2024). This study is carried out on this basis, aiming to emphasize the urgency
and necessity of reforming the teaching mode of vocal music in higher vocational colleges, highlighting its signifi-
cance in improving teaching quality, stimulating students’ creative potential, and promoting the high-quality devel-
opment of higher vocational music education. Through in-depth analysis of the current situation of teaching and
reflection on the direction of reform, this paper hopes to provide theoretical support and practical inspiration for
related fields.

1. The Significance of Innovating and Reforming

Music is not only a carrier of culture, but also a powerful form of artistic expression. It can convey emotions, regulate
people’s lives and moods, enrich people’s understanding of culture, and nourish their spiritual world (Lei Fu, 2020).
Therefore, in higher vocational education, music education plays a crucial role in the cultivation of students’ aesthetic
ability and artistic sensibility (Zhou Tianyi, 2020). However, under the traditional teaching modes of vocality, it is
often difficult for teachers to effectively guide and stimulate students’ interest in learning. The teaching process is
usually teacher-centered, with instructors focusing primarily on one-way knowledge transmission, always supple-
mented by instrument demonstration, while ignoring the students’ learning rhythm and participation. This passive
learning state will gradually lower students’ motivation and interest in learning, which in turn affects the quality of
teaching.

In contrast, truly effective vocality pedagogy should be an interactive process between teachers and students, in-
cluding both theoretical explanations and practical experiences. Teachers should play an active and leading role dur-
ing the education process, employing diverse teaching strategies to enhance both instructional quality and efficiency,
and promoting the overall development of students. In view of the inadequacy of the existing vocal pedagogy in
cultivating practical and comprehensive musical talents, it is imperative to innovate and reform the teaching mode.
This transformation is of great importance and far-reaching significance for promoting the high-quality development
of higher vocational music education, ensuring it better aligns with contemporary educational goals and industry
needs.

2. Current Situation and Problem Analysis of Vocality Pedagogy
2.1 Outdated teaching mode and lack of diversity

Due to the systematic and highly specialized nature of music as a discipline, some teachers tend to pay too much
attention to the systematic and professional content in the teaching process, while ignoring the integration of
knowledge and practical application. At the same time, combined with outdated and singular teaching approaches,
students lack the opportunity to practice and exercise, which significantly hampers the effectiveness of instruction
and lowers overall educational quality. At present, the traditional pedagogy of “teacher demonstration-student imita-
tion-teacher error correction” is commonly used in the vocality classroom. Although this mode improves the students’
technical level to a certain extent, it is difficult to help students understand the connotation of knowledge, personal-
ized development is limited. As a result, students’ creativity and independent learning abilities are severely restricted.

2.2 Teaching without combining the actual situation of students

Some teachers copy the curriculum system and standards of music colleges in teaching, ignoring the actual foundation
and learning needs of students in higher vocational colleges. Given the wide variability in students’ backgrounds and
the generally weaker academic foundations in higher vocational institutions, such teaching approaches tend to in-
crease the difficulty of learning, lead to a decrease in students’ motivation to learn, and even lose interest in music
learning.

2.3 Insufficient research ability of music teachers

A qualified and professional music teacher should not only be able to teach, explain, and solve problems for students,
but also actively engage in academic research to continually improve their own expertise. However, in the current
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higher vocational music education, some teachers lack attention to scientific research, exhibit a passive attitude, fo-
cusing more on personal interests and less on professional development. And many show little concern for research
activities and rarely participate in academic forums or training. This lack of scientific research ability directly affects
teachers’ teaching level and quality, and indirectly hinders the improvement of students’ learning ability and com-
prehensive literacy.

3. The Innovative Path and Reform Countermeasures
3.1 Diversifying teaching approaches: Flexible use of group lessons

In the current higher vocational vocality pedagogy, although the one-to-one teaching mode is widely used because
of its personalization and targeted features, it is impossible to satisfy the increasingly diversified development needs
of students by taking it as the only form of teaching. Teaching practice shows that the flexible combination of indi-
vidual lessons and group classes can more effectively stimulate students’ learning enthusiasm and classroom partic-
ipation, thus improving the overall quality of teaching.

Specifically, one-to-one teaching is still the best way to improve singing skills and artistic expression for students
who have greater vocal potential and stronger perception. In this mode, teachers can provide highly personalized
guidance according to students’ specific problems, gradually guide them to master difficult work, and improve their
professional standards. For students with average fundamentals and potential for development that still needs to be
tapped, small group teaching is more practical. Through peer learning, collaborative rehearsal, and mutual feedback,
students can enhance their technical skills and develop communication and teamwork abilities in a supportive learn-
ing environment (Leon de Bruin & Bradley Merrick, 2024).

At the operational level, teachers can group students according to their level or timbre, and assign repertoire with
a certain degree of difficulty and expressiveness to each group. Students can deepen their understanding of musical
works through cooperative rehearsal and stage interpretation. After the performance, the teacher organizes a class
discussion, guides the students in self and mutual evaluation, and evaluates and cultivates their musical perception,
organizational skills, and creativity. In addition, teachers can also introduce vocal competitions, role-playing, theater
performances, and other activities in combination with classroom content, so that students can improve their com-
prehensive quality and enhance their love and commitment to vocal music in real performance situations. The diver-
sification of teaching modes not only improves the vividness of the classroom but also promotes the simultaneous
improvement of students’ professional ability and comprehensive quality.

3.2 Implementing differentiated teaching mode: Building a multi-level teaching system

A significant problem in current higher vocational pedagogy is the lack of differentiated teaching modes and overly
uniform teaching strategies. Due to the limited number of teachers, some colleges and universities still focus on large
classes, which restricts the individualized development of students, resulting in some students’ potential not being
discovered and cultivated in a timely manner, and even the phenomenon of “burying talents”. At the same time,
although some institutions have tried to introduce one-to-one teaching, the lack of scientific and effective planning
and evaluation mechanisms has led to inefficient teaching and uneven learning results among students.

Therefore, it is imperative to implement stratified and categorized teaching and build a multi-level teaching system
based on students’ abilities. Teachers can divide students into different levels according to their foundational skill
level, learning motivation, and development potential, and develop corresponding teaching objectives and methods.
For example, for students with high vocal literacy, intensive personalized teaching can be carried out to enhance their
artistic expression and technical difficulty, guide them to challenge high-level works, and participate in performances
or competitions both inside and outside the school to broaden their practical experience. For students who have a
balanced overall level but have not yet formed their professional specialties, small-class teaching can be carried out,
focusing on comprehensive training in music theory, stage performance, and language expression, and guiding them
to develop in various aspects. For students with a weak foundation and low confidence in learning, more patience
and attention should be given to them, focusing on consolidating their basic vocal skills and musical comprehension,
so as to lay a solid foundation for subsequent learning.

By dynamically adjusting the teaching stratification and the mechanism of teaching according to materials, not
only can it effectively improve the accuracy of teaching, but also help each student to realize the progress in the
development path suitable for themselves, and significantly enhance the overall effectiveness of higher vocational
vocality pedagogy.
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3.3 Strengthening faculty development: Laying the foundation for reform

The innovation and reform of vocality pedagogy cannot be separated from the cultivation of a strong and capable
faculty team. Teachers are not only the organizers and implementers of teaching activities, but also the disseminators
of educational concepts and promoters of innovative practices. Therefore, strengthening the construction of teachers
is the key link to promoting the reform of teaching mode.

First of all, higher vocational colleges should formulate a scientific mechanism for the introduction and training of
teachers, make clear the basic requirements of teachers’ academic level, professional ability, and teaching experience,
and introduce excellent talents with a professional background and enthusiasm for teaching. At the same time, they
should pay attention to the reasonable allocation of teachers’ age structure and subject direction, and form a teaching
team combining the old, middle-aged, and young with complementary advantages.

Secondly, a regular teacher training and further education system should be established, and activities such as
teaching observation, academic lectures, teaching, and research exchanges should be organized regularly to encour-
age teachers to participate in the frontier research of vocality pedagogy and the promotion and application of teaching
achievements. With the help of online platforms and international resources, higher vocational teachers can also
promote collaboration between vocational colleges and music conservatories or professional ensembles, enhancing
faculty knowledge and global perspectives.

In addition, higher vocational colleges should create a good atmosphere for teachers’ growth and encourage them
to actively explore diversified and modernized teaching methods, such as the introduction of informatization teaching
methods, the use of blended teaching modes, the use of situational simulation and interactive classrooms, etc., to
enhance the interest and effectiveness of the classes. Teachers should also take the initiative to change the role of the
traditional “lecturer”, become the guide and collaborator of students’ learning, pay attention to students’ individual
differences, pay attention to their physical and mental growth, and truly realize the mutual benefit of teaching and
learning, and make progress together. In conclusion, the construction of teachers is not only a guarantee mechanism
for teaching reform, but also a strategic measure to promote the sustainable and healthy development of higher vo-
cational vocality pedagogy.

4. Conclusion

To summarize, vocality pedagogy has an irreplaceably important position in the system of higher vocational music
education. It is not only the key way for students to improve their professional skills, but also the core link to promote
the development of their comprehensive quality and stimulate their aesthetic ability and artistic perception. With the
deepening of education reform and the increasingly urgent demand for high-quality, application-oriented music tal-
ents, the innovation and reform of vocal music teaching mode in higher vocational colleges and universities is par-
ticularly necessary and urgent.

This study has identified several persistent challenges in current vocal music education practices, including out-
dated teaching models, a lack of alignment with students’ individual needs, and insufficient research capacity among
music instructors. To address these issues, the paper proposes a set of diversified countermeasures and paths, includ-
ing: the flexible use of the combination of group lessons and individual instruction classes to enhance the interactivity
and practicability; implementing differentiated, student-centered teaching approaches to foster initiative and unlock
individual potential; and strengthening faculty development through targeted recruitment, training, and academic
exchange to build a highly qualified and dynamic teaching team.

Through the systematic implementation of the above measures, not only can students’ professional competence
and abilities be effectively enhanced, but a solid foundation can also be laid for higher vocational colleges to build a
more scientific, open, and contemporary music education system that is aligned with current cultural and industrial
trends. This transformation supports the cultivation of talent that is both artistically skilled and adaptable to real-
world needs. Moving forward, the reform of vocality teaching should continue to deepen on both theoretical and
practical levels, integrating modern educational technologies, interdisciplinary approaches, and diverse assessment
systems. By consistently identifying and addressing challenges, educators can create more personalized and effective
learning experiences. This evolution will better serve the development goals of higher vocational education and meet
the strategic needs of national arts education, while also contributing to the broader mission of nurturing a new gen-
eration of creative, expressive, and socially responsible individuals capable of thriving in an ever-changing cultural
landscape.
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