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  Abstract 
Econarrative: Ethics, Ecology, and the Search for New Narratives to Live By, au-
thored by Arran Stibbe, a professor of ecological linguistics at the University of 
Gloucestershire, is marked as a foundational contribution in the field of econarra-
tive. This weighty work offers a well-defined, coherent, and all-inclusive overview 
of econarrative, inspiring readers to recognize the ecological influence of these nar-
ratives on people’s thoughts, words, and actions and hence to find econarratives 
useful in guiding them in everyday life, which can contribute to the construction of 
an ecologically harmonious future. As excellent theoretical works are often hailed 
for their practicality in the real world, this book also boasts the same virtue. It is 
safe to say that this work will be a new masterpiece in econarrative. 
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1. Introduction 

The title of the work implies a wealth of significant concepts. To begin with, “Econarrative”, the focus of the book, 
depicts what the author is mainly concerned about. The term has been used in various ways, but by Stibbe’s definition, 
it is a narrative that involves not only humans but also other species and the physical environment in interaction with 
each other (p. 7). In this work, the author discusses the potential influence of econarrative on individuals’ ecological 
awareness. The second important concept, “Ethics” suggests its intersection with narrative. When looking into nar-
ratives describing climate change, one may notice the strong and persuasive associations between natural disasters 
and human immorality. Accordingly, the author calls for narratives delivered by ethical leaders striving to inspire 
audiences to protect ecosystems. The third notable concept dwells in “Ecology”. Throughout the book, Stibbe tire-
lessly underscores the role of non-human species and the wider environment, all of them shaping and defining the 
world, as the author himself writes “Ecology is the basis of the continuation of life—human life, and the lives of all 
other species” (pp. 17-18). The term “ecology” therefore brings with the narrative the necessity to protect the exten-
sion of life. Finally, the term “the Search for New Narratives to Live By” manifests the urgent need for pioneering 
narratives for mankind. Recent years have been packed with recurring pandemics, increasing inequality, and weather 
anomalies that exceeded any definition of normal, which have fractured the old narrative and invited new ones. As a 
result, it is important that we challenge the prevailing big stories such as privilege, limitless growth, and individualism, 
and ask for new possibilities. Under this circumstance, a different, more hopeful story is ever more desirable—one 
of love, connection, cooperation, and unity. 

2. Methods and Structure 

The table of contents gives a clear emphasis of each chapter, presented by the first word of the titles from Chapters 
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2 to 9, notifying readers of what specific dimension will be expounded within, which is clearly organized and well-
informed. All chapters share insights into the workings of econarratives of different kinds, incorporating creation 
stories, interviews, poetry, haiku, nature writing, leadership speeches, climate change documentaries, advertisements, 
and apocalyptic stories, all of which prove effective in establishing a foundational theory for econarrative, including 
narratology, human ecology, critical discourse analysis and ecolinguistics. This diverse range can thoroughly validate 
the theoretical application of econarrative. In spite of its wide range of genres, novels are not included, because “they 
are well analyzed in the area of ecocriticism” (p. 24). Consequently, readers can use analytic techniques described in 
this all-encompassing guide to fill this valuable gap in the future. 

The work has a thoughtful and chronological structure, primarily divided into four parts. The first part involves 
Chapters 1 to 3, which analyze creation stories in different cultural backgrounds to inspire present-day actions; the 
second part contains Chapter 4 and Chapter 5, which focus on the extant moment that brings wellbeing and connection 
in an ecologically way; the third part embraces Chapters 6 to 8, which look into the future, offering readers a tanta-
lizing idea of what attempts should they make for a better world; while the final part includes Chapter 9 and conclu-
sion, in which the author imagines the end times and stresses the necessity to rethink who we are as humans in the 
midst of environmental crisis. The clear chronological organization is considerate and coherent, which is instrumental 
in helping novices to better understand econarrative, the rather unfamiliar and complex subject. 

3. Classification and Analysis 

The book starts with a Haudenosaunee story about the creation of the world—Skywoman dancing on the back of 
turtle. Through this Native American narrative, the power of econarrative is preliminarily demonstrated. In the first 
part, the author examines the characters who participate in creation narratives from various cultures, emphasizing the 
role of narrative structures in shaping a particular community. Although limited in pages, the selection of the diversity 
of creators in creation myths that defies anthropocentric deity covers economies at such different stages of develop-
ment that it is rather convincing. For further analysis, Stibbe delves into the interviews with Rowen White, an inspi-
rational Seed Keeper who resorts to creation stories and the wisdom of ancestors for her current action. After intro-
ducing the concept of ecoculture identity and how identities are performed by econarratives, Stibbe discusses how 
White’s expressions construct her identity, how Mohawk identity is associated with seeds, and how seeds, land and 
plants are animated. By using the examples of substantial creation stories and the excerpts of a specific ethical leader, 
Stibbe encourages people to reconnect with the natural world and inspires readers to realize that all of us, each and 
every one, are always participants in crisscrossing sociocultural and ecological webs of life, whether consciously or 
not (Milstein et al. 2020). 

After examining activation and ecocultural identity, the author shifts his attention to haiku and nature writing, both 
of them centering around the enchantment in ecological awareness and experience at present. Therefore, Chapter 4 
and Chapter 5 can be discussed collectively. On the one hand, the author points out the timelessness and placefulness 
of haiku, which boast vivid depictions, characters, locations, and actions, and evoke readers’ care and respect for 
nature because of their vicarious experience derived from this genre. On the other hand, Stibbe concentrates on texts 
which describe or evoke immanent enchantment by praising the ordinary, natural world through direct connection, 
instead of scientifically intellectualized ways of thinking. Besides, there is abundant in-depth analysis in this section 
by looking at linguistic features. In Chapter 4, the author mainly uses English-language haiku with a good deal of 
examples. Since haiku is comprised of nouns and phrases and the narrative of haiku exists between the lines, it is 
unavoidable to study this genre linguistically, which can find its expression in the analysis of its tense usage and 
intrinsic value. While in Chapter 5, the author takes Nightwalk: A Journey to the Heart of Nature as the primary 
example, to study how language can be used to depict the natural world. Various linguistic devices explicitly represent 
the features of enchantment, such as purposelessness, encounters, magic, the supernatural, mystery, time, space, and 
soundscapes. To sum up, the author makes a clear and detailed exploration of immanent enchantment, opening up 
possibilities for readers to experience it as if they were on the spot. That being said, oral storytelling is still waiting 
to be studied. For that reason, there is a blank that many other scholars can make specific abridgments. 

Afterwards, the author describes current attempts to build a better world in the future by presenting different textual 
sources. First, the author in Chapter 6 looks into the ethics of leadership communication. Before careful examination, 
the concepts of ethical leaders and ethical leadership are directly elucidated. By exploring performances of ethical 
leaders across different endeavors, Stibbe holds that ethical chiefs should shoulder the responsibility to challenge 
meta-narratives rooted in society, stir people’s emotion and change the way they act. Second, Chapter 7 delves into 
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emotional narrative in climate change documentaries by analyzing two different concerned documentaries: An In-
convenient Truth by Al Gore, and This Changes Everything by Naomi Klein. The author also employs three pairs of 
concepts: the paradigmatic mode and narrative mode in Bruner’s cognitive function, Halliday’s ideational and inter-
personal metafunctions, as well as logos and pathos in Aristotle’s modes of persuasion. In doing so, cognitive psy-
chology, SFL, and classical rhetoric are effectively interwoven into Stibbe’s analytical structure. In this sense, it is 
successful for Stibbe to make clear how narratives achieve their compelling function and call forth audience’s emo-
tional response to climate change. Third, persuasive techniques in multimodal genres in food advertising are scruti-
nized, with video advertisements as the main example. In Chapter 8 the author divides video advertisements into four 
different types: the classic-type, identity-type, narrative-type and counter-type (p. 170). It is quite noticeable that they 
are explained from genres, narratives, rhetorical features, modes, and linguistic features, the perspectives of which 
are much more than those of other chapters, thus one can enjoy and meanwhile be convinced by its full demonstration. 
The strong argument enables readers to recognize the mighty narrative of counter-advertisements and subvert these 
techniques, so as to reduce the consumption of damaging products. Interestingly, one can find that there is a clue 
named “emotional response” among these chapters; it is therefore easy to conclude that albeit their focal points di-
verge, all of these discourses present the same observation, that is the great influence of narratives on people’s mind-
set and then their behaviors. 

Finally, unlike many other works ending up with a positive envision of the future, this book looks at the imagining 
of the end times and concludes by discussing reconnection with wolves, revisiting dominant stories, and reflecting 
on who we are as humans. Compared with previous chapters, this section appears somewhat depressed for the imag-
ined future characterized by human extinction. As symbols run deeper than words (Kim & Draper, 2011), Stibbe 
describes the metaphors in narratives and their associations with climate change. In Chapter 9, the author turns to 
Silent Spring, Before the Flood, The Book of Revelation, and The Dark Mountain Manifesto, to study how metaphors 
work to convey the collapse of the patterns of ordinary life as well as ecosystems. Ultimately, synthesizing the pre-
vious theoretical dimensions that each chapter shares, Stibbe concludes the book by expounding texts concerning 
wolves, and shows that humanity needs to reconstruct the conceptions of not only wolves but other species as well. 
There is a much-debated view that apocalyptic stories will make readers give up in the face of inevitable destruction; 
worse still, in effect almost every indicator points towards the planet becoming increasingly inhospitable for both 
human beings and non-human species (p. 236). All of this spells doom for pessimists. In light of this, readers can 
understand why Stibbe vehemently demands new narratives, econarratives to base emerging civilizations on. 

4. Conclusion and Discussion 

In general, Econarrative is an exceptional work, encompassing activation, ecocultural identity, placefulness, wonder, 
ethics, emotional narrative, multimodal genres, and metaphor. Since econarrative is too big to be studied by a sole 
subject, it requires transdisciplinary approaches presented in the book, including the scientific, analytic, empathic, 
experiential, embodied, creative and practical ways. 

Besides, it is highly recommended that readers use linguistic techniques in the book to reveal underlying structures 
that influence people’s mindset, since language plays a substantial role in shaping individuals’ ecological ideology 
and influencing their corresponding activities (Song & Perry, 2023). Furthermore, Stibbe tries hard to avoid making 
his writing overly technical, convoluted and full of jargon, as he goes straight to concrete and illustrative examples 
before analysis becoming too abstract. Sparing unduly use of theoretical words enables this book to be fundamental 
and instrumental for beginners who intend to find scholarly but accessible books with comprehensive ecological 
views. 

When asked the role of stories in their life, many interviewees might talk about their favorite books, films and TV 
shows. Nevertheless, stories are everywhere, and they shape how we understand the world, how we understand each 
other, and how we understand ourselves (Animal Think Tank, 2022). According to Dillon, Sarah, and Claire Craig, 
stories create and cohere collective identities and climate change beliefs and behavior. In conclusion, Econarrative: 
Ethics, Ecology, and the Search for New Narratives to Live By proves helpful and successful in helping people rec-
ognize the power of econarrative and the need for new narratives to live by. 
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