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1. Introduction

Due to the continuous progress of social and industrial technology, the field of printmaking is gradually expanding, and
visual art also needs fresh sensory stimulation, the traditional sense of printmaking seems to no longer exist, with some
comprehensive versions and collage versions. Even the physical version has stepped on the art stage, black and white
woodcut—this ancient art form is gradually disappearing from our sight (Yang Shuang, 2023). However, its simple ma-
terials and techniques, and its black and white contrast bring shock to our hearts and show a sense of immediacy and the
truth of the soul. A good work of art requires the author to materialize his own aesthetic experience, his understanding
and insight into the laws of beauty, and his conception of the form of beauty in the objective object according to the laws
of beauty. The balance, echo, contrast, diversity, and unity of color in a specific law of contact constitute its unique formal
beauty, it is beautiful—a specific form of expression (Lv Qing, 2023). Different from other forms of painting, the simple,
strong, and vivid expression of woodcut has become its unique formal beauty. Black and white woodcut focuses on the
expression of the internal structure of the picture and the sense of formal beauty, which is generated by overcoming its
own limitations, and also depends on the artistic treatment of painting, engraving, and printing. Next, it analyzes the
artistic charm of Sichuan black and white woodcuts and explores the future path of overseas art education inheritance.
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2. Sichuan black and white woodcut art charm
2.1 Performance

These artistic characteristics of black and white woodcut determine that it is different from other forms of printmaking
art, and determine its unique artistic charm. One of its charms is that it's more expressive. Expressive art is distinct from
representational art; it emphasizes the artist's consciousness, the creation of a unique personality, and the significance of
meaningful forms. This form of art focuses on the internal subjective experience, serving as an indirect or nuanced ex-
pression of the external objective world. Due to the limitations of woodcut, it can not be the same as other kinds of
painting, can repeatedly modify and refine the local parts of some things, it can only use a knife to create images. There-
fore, woodcut art can not achieve a realistic artistic treatment (Cai Yuanhe, 2022).

How to express the beauty of the power of the knife and the visual impact of the strong contrast between black and
white is its most basic artistic characteristic. It is through composition, black and white, lines. Knife technique and other
artistic means to express the rhythm of the image in the work. The contrast of black and white amounts constitutes the
performance basis of woodcut, and the strength, falsity, and reality generated by the contrast of black and white are
directly related to the tone of the whole picture. This quantitative change can not only strengthen or weaken the image
and space on the mountain surface but also, more importantly, reflect the unique aesthetic situation of the artist through
this means. Use the density of the lines. Thickness and different knife methods for the expression of things in space. The
texture will produce different artistic effects. For example, the neat arrangement of the triangular knife gives a delicate
and soft feeling, while the flat knife or the round knife is engraved in bold. Changeable. Powerful lines will make us
realize the author's free and passionate desire to create (Wang Ying, 2020).

It can be said that the use of all forms of expression of black and white woodcut directly determines the technical
composition of a work and the personality characteristics of the author. It is this characteristic of the woodcut itself that
determines the expressiveness of woodcut art, and it is this form of expression that is conducive to the stimulation of
creative inspiration and the promotion of artistic expression language. Skills and means, from the tendency of objective
realism to the tendency of subjective freechand brushwork, so that the artist's own aesthetic conception and application of
skills to a high degree of freedom, this freedom deeply touches the artistic autonomy. This theory of representation, which
focuses on the accurate depiction of the external objective world, has a stronger intentionality and emotional color of the
internal subjective world. Therefore, this expressiveness has also become the essence of woodcut art.

2.2 Abstractness

Abstract black and white generalization method is essentially the refinement and sublimation of objective material mod-
eling factors, and its charm is precisely through the highly inductive and concentrated image. It is distilled. Simple black
and white itself is a kind of natural abstraction, it no longer attaches importance to natural objects as the reference, then
it needs a relative perfection of its own—Iexicality, that is, the organic, harmonious, and meaning transmission of abstract
formal structure (Liu Xiaoling, 2023). Good woodcut works first of all lie in eliminating many unnecessary components
in the modeling factors and trying to get rid of the pursuit of gray tone in the performance. On the one hand, according to
the rhythm required by the overall black and white of the picture, unified arrangement; on the other hand, according to
the color values required for image carving, the combination is adjusted, so that the original plain black and white are
transformed into vivid. Beautiful. Profound artistic image.

In his "On the Spirit of Art", Kandinsky believed that the concrete image of nature often interferes with beauty, and
only the world composed of abstract or semi-abstract forms and colors is the perfect art. There is no concrete image to be
found in his woodcut works, but some long and straight lines and points of various shapes organize the picture (Huang
Jiao, 2020). These lifeless geometric factors, arranged by the author, make them connect, tangle, conflict, and echo, and
magically produce a new power. In the creation process of black and white woodcuts, painters constantly seek the vocab-
ulary of black and white abstract, and try to create image symbols that are not completely cut off from natural objects.
After the formal language is hidden in the natural and random image, there is no antiform structure. The deliberate pursuit
of texture breaks through the defined outline and imagination, turning the tangible into the intangible and the concrete
into the abstract.

Take "The Wind of Daxing Investigation and Research" as an example, this work has engraved the major events of the
Chinese Party history in the century and adopts the way of "reading 10,000 volumes and traveling 10,000 miles", 5.1
meters wide and 3.4 meters high. The huge scale and heavy theme make the creation full of challenges, deeply under-
standing the theme in thought, and practicing the fine style of "Daxing investigation and research" in action. While fo-
cusing on reflecting the profound theme connotation, it also strives to enhance the artistic appeal of the works (Wang
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Shuai, 2022). In terms of artistic techniques, in order to explore the realistic expression of black and white woodcut in
thematic art creation, the overall composition of the picture space is strongly contrasted, the black and white rhythm is
distinct, the level is rich, the scene environment is diverse, and the local details are real. Many characters group narrative,
primary and secondary order, interrelated. The rough and dignified, lively and bold woodcut techniques not only highlight
the fresh and vivid character modeling, but also present a strong visual tension, reflecting the rich flavor of The Times,
and explore a black and white woodcut brushwork expression technique in the thematic art creation.

2.3 Lyricism

In black and white prints, the reproductivity factor is diluted, cancelled, and hidden, and the expressiveness factor in the
content is dissolved in the form combination. The crucial point is not the pure imitation of nature, but through the selection
of shapes and lines, the arrangement and combination can form an organic and unified vocabulary to express human
emotions and spirits. From original murals. Stone sculptures. Since the beginning of the painting bricks, human beings
have used lines to express the image and used lines to summarize the body in the painting, which is the development and
creation of human subjective imagination. It is this kind of imagination and generality that makes the expression of lines
obtain eternal charm. It is not for the purpose of truly reproducing the object, but only a reflection of the artist's under-
standing and emotion of the object.

Lyricism In the early human art activities, the unthinking choice of black and white almost represents the whole spir-
itual experience and aesthetic emotion; Extending to today, whether it is ancient totem symbols, Tai Chi bagua, we can
see the existence of such relics. It has become the beginning of people's judgment of the world, and it has also become
the pigment symbol for people to reflect their thoughts, express their feelings, and transmit information through the form
of graphics. Simple black and white, the possibilities of its expression are infinite, and subtle and sensitive reflecting the
painter's emotional and ideological process. As far as a single piece of black or white is concerned, it looks loose (Gong
Xue, 2021). Empty, in-depth, also lacks planar and three-dimensional changes, more is the simple coincidence of two
planes, however, this shape is static and empty. The calm visual sense is another artistic quality of black and white prints.
In black and white prints, the artistic tension is covered up by the solemn black and white, the expression and spiritual
world of the characters are combined with the black and white world, and the visual symbol jumps outside the subject
matter and becomes a perceptible emotional element. Black and white in the hands of the master, become a depiction of
compassion, sad, tired, and other emotional means.

Taking the Great River Goes East by Feng Tiezhong as an example, the picture adopts the vertical composition method
of traditional landscape painting to create the dynamic force of the Yangtze River flowing continuously. In the close-up
view, the mountains are piled upon mountains and mountains. In the distant view, the Wuhan Yangtze River Bridge spans
the screen. When viewed from a distance, the contrast between black and white is sharp and the lines are dense, like an
ink landscape painting. When viewed closely, people can't help but want to touch those delicate and powerful nicks.
"Great River Goes East" is the representative work of Fengzhong's iron black and white woodcut. Through other works
created by the artist in this period, such as "Sichuan Landscape Painting Group", "Shu Road", "Mingfeng Zengxiu" and
"Forest Vanguard", it is not difficult to see that he has entered the formative period of his own artistic creation style.

3. Black and white woodcut overseas education inheritance strategy

3.1 Integrate into the local culture and education system

The overseas education inheritance strategy of black and white woodcarving mainly includes integrating it into the local
cultural education system, strengthening it through practice in combination with local social and cultural traditions, and
promoting it through international art exchange activities (Mo Xiaowen, 2022). Integrating black-and-white woodcut art
into the local education system, especially in art education, can effectively promote the inheritance and development of
black-and-white woodcut art. For example, Zhao Liang brought black and white woodcut prints into the art class of junior
high school, which is not only conducive to students' understanding and promotion of traditional culture but also exercises
students' patience and hands-on ability, thus cultivating students' aesthetic ability.

3.2 Practice strengthening in combination with local social and cultural traditions

When promoting black and white woodcut art overseas, it is an effective inheritance strategy to combine the local social
and cultural traditions to practice and strengthen. For example, the printmaking training course organized by Associate
Professor Sha Yonghui at the China Cultural Center in Mauritius combines the black and white woodcarving creation
course with the local social and cultural traditions, so that the students can better understand and master the artistic essence

DOI: 10.26855/er.2024.11.020 1405 The Educational Review, USA



Xu Shi

of black and white woodcarving through intensive practice. This successful case reflects the value and influence of black-
and-white woodcut education in overseas education. By incorporating local cultural traditions, black-and-white woodcut
education not only imparts artistic skills but also promotes cultural exchange and understanding. For example, the pro-
motion of black-and-white woodcut education is also reflected in the implementation of the school-based course of black-
and-white woodcut. Through two years of teaching practice and active exploration, this course has achieved good teaching
results and has been widely praised by students and parents. This shows that through innovative teaching methods and
course content, black-and-white woodcut education can play an important role in overseas education, cultivating students'
artistic literacy and cultural understanding ability. Through strengthening the practical link, let the students experience
the production process of black and white woodcarving by themselves, this teaching method from theory to practice helps
the students better grasp the basic techniques and artistic expression of black and white woodcarving. Based on student
feedback and teaching results, teaching methods and content are constantly adjusted to ensure teaching quality and student
satisfaction.

3.3 Promotion of international art exchange activities

Participating in international art exchange activities is another important strategy to promote black-and-white woodcut
art. Displaying black-and-white woodcut works on the international stage, can not only enhance the international com-
munity's awareness of black-and-white woodcut art but also promote communication and understanding between different
cultures. For example, through continuous practice and artistic exploration, Professor Qiao Xiaoguang has held many
exhibitions at home and abroad and participated in important national exhibitions, exploring the creation of paper-cut art
with the theme of human cultural heritage and international artistic exchanges. Through strengthening the practical link,
let the students experience the production process of black and white woodcarving by themselves, this teaching method
from theory to practice helps the students better grasp the basic techniques and artistic expression of black and white
woodcarving. Based on student feedback and teaching results, teaching methods and content are constantly adjusted to
ensure teaching quality and student satisfaction. The use of multimedia and other modern educational means provides
students with more abundant and intuitive learning resources to help them better understand and appreciate black-and-
white woodcut art. In addition, the Internet and social media platforms can also be used to hold online black-and-white
woodcut exhibitions, breaking geographical restrictions, so that global audiences can enjoy the works. For example, of-
ficial accounts can be set up on Instagram, Facebook, Twitter, and other social media to publish pictures of works, creative
processes, artist interviews, and other content to increase exposure and interaction.

3.4 The creation should dig deep into the local human resources

It is an indisputable fact that printmaking is marginalized in all kinds of painting in the country. In the visual arts, print-
making is relatively weak in the sense of crisis, responsibility, and knowledge updating ability. Relatively little effort has
been devoted to creating major themes that reflect the great changes in contemporary society and the lively mental state
of people. Although the forms and technical means of the works have made obvious progress, they are still relatively
single on the whole. In the national art game, printmaking has little say. In the future, the creation of black and white
woodcut prints should dare to face reality, dig deep into local human resources, and carry out in-depth development of
local human resources, which is a difficult process, but also a broad world of innovation. Printmakers must take this step
and enter this rank rationally so that Chinese contemporary printmaking can form its own unique style and language, and
radiate new vitality.

4. Conclusion

To sum up, black and white woodcut focuses on the expression of the internal structure of the picture and the sense of
formal beauty, which is generated by overcoming its own limitations, and also depends on the artistic treatment of painting,
engraving, and printing. This kind of formal beauty is the high unity of abstraction, lyricism, and expressiveness. Com-
pared with other kinds of painting such as Chinese painting and oil painting, this kind of characteristic has more selectivity,
greater tolerance, and wider pioneering in the bearing of artistic language and concept. In the future, the overseas educa-
tion inheritance strategy of black and white woodcarving includes integrating it into the local education system, strength-
ening it through practice in combination with local cultural traditions, and promoting it through international art exchange
activities. These strategies jointly promote the overseas inheritance and development of black-and-white woodcarving art.
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