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1. Introduction

Jude the Obscure is written by Thomas Hardy, a novelist and poet in the age of Victorian of Britain. Jude the Obscure
is a tragic love novel that revolves around the protagonist Jude's love entanglement with two women, showcasing his
setbacks and tragic life in love, marriage, career, and religion to the world. The novel not only depicts British society
in the 19th century but also reflects the author's life trajectory and philosophical ideas as the protagonist Jude.

Since its publication, Jude the Obscure has been translated into over a dozen languages. Whether as a literary
material or a language learning textbook, it has a significant impact on readers. Many domestic and foreign scholars
have conducted research and analysis on this novel from different perspectives, while they rarely analyze the novel
from the perspective of fatalism. Most of the researches abroad concentrate on the perspectives of realism criticism,
modernist criticism, and humanistic care, feminist perspective, tragic consciousness, etc. The research on Jude the
Obscure in China has also gone through a very long process and achieved fruitful results, which can be traced back
to 1958 when Zhang Guruo translated Jude the Obscure. Chinese scholars are committed to exploring their literary
value from different perspectives, such as feminism, tragic consciousness, spatial criticism theory, and religious per-
spective.

As can be seen from the above, scholars have used a lot of methods and different angles to explore this great work,
but its literary value is worth further studying, such as the internal relationship between the fatalism hidden in this
work and the character tragedies. Therefore, on the basis of summarizing the experience of predecessors, this thesis
will read Hardy's Jude the Obscure from the perspective of fatalism and explore the embodiment of fatalism in the
tragedy of characters in the novel.

This thesis is composed of five chapters. The first part briefly introduces the novel and then outlines the research
background, purpose, significance, and literature review of this thesis. The second chapter explores the development
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of Thomas Hardy's fatalism. The third chapter mainly interprets the external causes of Jude and Sue's tragedies. The
fourth chapter explains the internal causes of Jude and Sue's tragedies from the perspective of their weaknesses.
Finally, the last chapter summarizes the thesis.

2. Hardy's Fatalism

Thomas Hardy is a cross-century writer and the last important writer of the Victorian era. He is the representative of
British critical realist writers at the end of the 19th century, whose works are famous for their strong pessimistic
fatalism. Hardy saw the power of nature as the universal will, or God's will, which is mysterious, powerful, caustic,
and sudden, with no regard for individual wills, desires, passions, and tribulations. This chapter will explore the
origins of Hardy's fatalism and the main ideas of his fatalism.

2.1 Origins of Hardy's Fatalism

The source of Hardy's fatalism can be analyzed from the following two aspects, which are Hardy's social background
in the Victorian era, and Hardy's personal experience.

The first 61 years of Hardy's life were in the Victorian era. The latter part of Victoria was the British Industrial
Revolution, a time of great changes in all areas of society, and the most prosperous era in British history. However,
behind the economic boom was the misery of life at the bottom of society. Many peasants suffered at that time and
had to be transferred from a state of self-sufficiency to agricultural workers and exploited by the capitalists. In this
situation, the gap between the rich and the poor gradually widened, and millions of ordinary workers like Jude were
forced to lose their homes. Hardy saw the misery of his people and more than once doubted the existence of the
"loving" God. Faced with these contradictions, Hardy chose to use fatalism to explain.

The formation of Hardy's fatalism is also closely related to his own experience, including his childhood experience
and educational background. Hardy was born in Dorset, an idyllic mountain village in the west of England. He was
immersed in the mountains and water of his small village, and heard many folk tales. In addition, about his study
experience, Hardy majored in architecture at school, but he was more interested in literature, so he studied a lot of
Greek tragedy and Shakespeare's tragedy. At the same time, under the influence of Schopenhauer's tragic conscious-
ness and Darwin's "natural selection" theory, he gradually got rid of the influence of Christianity and produced a
unique cognitive system for life. He believed that no matter how far human civilization had developed, human beings
could never escape the trick of fate. He called this supernatural force inside will, but he did not give it a clear definition
and he only used the word "Will" to express such a meaning, which was a preemptive, directionless, hazy, and mer-
ciless impulse.

To recapitulate in short, many factors, such as social background, family background, and learning experience, all
have greatly contributed on Hardy's fatalism and influenced his writing style, which can be shown in Jude the Obscure.

2.2 The Main Ideas of Hardy's Fatalism

As mentioned above, the formation of Hardy's fatalism is influenced by various factors. Then this part will explore
the main ideas of Hardy's fatalism.

First of all, Hardy believed that the essence of tragedy lies in the flaws of human nature, and people are destined
to be the victims of their own mistakes, passions, and character defects. Man lives in an irrational world, subject to
external circumstances, unable to resist, and governed by inner nature. "Spirit, for Hardy, is all; the Will is the dynamo
of action. It is a genderless thing to which he refers with vagueness. The earth was created by it, and continues to be
run by it" (Elliott, 2010, p. 54). It means that Hardy's actions originated in this Will. The destruction of joy and lives,
the coincidences, and the sorrows of Hardy's novels spring from this powerful Force. And the Will has great power,
which goes blindly on, weaving the web of fate.

Apart from that, Hardy used "Will", in five manifestations to constitute his artistic anatomy of Fate. According to
Elliott, the five forms of manifestations are Chance and Coincidence, Nature, Time, Woman, and Convention. These
five forms are cleverly combined and applied by Hardy, arranged in various parts of his novels, weaving Hardy's
works of fatalism (Elliott, 2010, p. 57). In Hardy's early works, Chances and Coincidence outweighed all the other
motifs in importance with disastrous effects on the credibility and reality of his plots. In his later works, they were
used at the parts as his manifestations of a determined system. As for Time, Hardy showed very clearly in his works
that he considers Time a principal manifestation of Fate. Nature is also an important motif in his works, and Hardy
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used it with affection and understanding. And for Women, there exists in this group a nature as terrible as Coincidence
and Time, which drives humanity to its destruction. The woman is not only a victim of Fate, sometimes she also
becomes an instrument of Fate, used to destroy a man. This is clearly reflected in Jude the Obscure. For example, the
emergence of the female character Arabella shatters Jude's dream of pursuing education. Of all Fate's instruments,
the Convention is the least obvious, because it operates indirectly. In effect, it is a sort of mold that forms on public
opinions, bringing disaster to the individual. It cannot be obliterated completely but it can be directed by enlighten-
ment.

In conclusion, the five motifs are instruments of Fate and become units of ceaseless machinery. They are manifes-
tations of Will, which operates unconsciously and purposelessly through them. Under the Will have the power to
dominate, man cannot be free from fate. In his works, fate loves to fool humble people by bringing them a series of
untimely actions and coincidences that lead to their misfortune. Men have persevered against fate while the result is
always in vain.

3. External Causes of Jude and Sue's Tragedies

Jude Fawley loses his parents when he is young and lives with his great-aunt Miss Fawley in an old village of
Marygreen. Jude's dream is to go to Christminister and finally become a priest, but after years of trying, he is rejected
from his dream college mainly because of his working-class position. As for Sue, she is an intelligent female character
with personality. However, she cannot break away from the shackles of the world and obtain the ideal love and
freedom. This predestination has a hint of the description of environment. "Environment" includes both natural en-
vironment and social environment. The environment description in Jude the Obscure, not only exists as the back-
ground of the story, but also has the same spirituality as human beings, foreshadowing the fate of the characters.

3.1 Natural Environment

In Jude the Obscure, Hardy describes the natural environment in a clever way of arranging the description of the
natural environment, which hints at the ultimate fate of the characters. Jude spends his whole life in exile. And eve-
rywhere he goes, the environment always shows him a cold and hostile attitude. All the scenes in this novel show a
constant sense of oppression, which implies Jude's tragic fate from the beginning to the end.

Firstly, the place where Jude grows up is no longer peaceful. "Above all, the original church, hump-backed, wood-
turreted, and quaintly hipped, had been taken down, and either cracked up into heaps of road-metal in the lane, or
utilized as pigsty walls, garden seats, guard-stones to fences, and rockeries in the flower-beds of the neighborhood."
(Hardy, 1994, p. 5). This shows the bleak little village where Jude lives, is also a microcosm of the English country-
side at the time, presenting the tradition lasting for thousands of years gradually replaced by something new.

In addition, at the beginning of the novel, Jude is standing under a stack of wheat to chase away birds for the farmer
called Troutham. But the frustration he sees in the bird's repeated attempts to peck at it arouses his sympathy. Instead
of chasing the birds away, Jude wants to give them a full meal. But when the farmer discovers Jude's behavior, he
punished Jude severely. In the meantime, Jude does not put up any resistance. On the one hand, this reflects Jude's
kind and pure character; on the other hand, it also shows Jude's future fate, that is, he is the suffering party at the
beginning, and he cannot be relieved until the end of his life.

In the end, Hardy also uses a series of natural images when describing, who is deeply influenced and persecuted
by the patriarchal society. When Sue and Jude visit the exhibition, "Sue was like a bird" and seems to walk with her
feet off the ground, "as if a slightly stronger wind could blow her over the hedge and into the field on the other side."
Hardy implies Sue's weakness, smallness, and vulnerability. Sue and the bird reflect each other, also reflect the Vic-
torian era, when women are contained within the bounds of nature, and are oppressed by men. In conclusion, the bird
and dove images reveal Sue's traditional female image and fate, which is misery and tragic.

3.2 Social Environment

Human being is an important part of social environment, which is made up of different types of men, their thoughts
and their actions. An individual's experience and fate have a close connection with surroundings and other people.
Jude the Obscure is published in the Victorian era, a time when society was very conservative about marriage, and
people believed that marriage was God's reward for those who had orthodox social ideas and consciously adhered to
social morality. Hardy's arrangement of this social background can tell the final outcome and fate of this marriage
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from the beginning. The most common expressions of fatalism are chance and coincidence. In Jude the Obscure,
Hardy uses a lot of chance and coincidence to show that Jude's tragedy is inevitable.

First of all, the Victorian social background, like a giant prison, foretells the ultimate fate of Jude and Sue. Social
morality, like the air for humans, dominates greatly in the Victorian era, particularly in marriage. People in this time
firmly believe in the holiness of marriage which is sanctioned by the church. Once married, people should treat it as
holy or they will be condemned by everyone. As a result, when the moral principles are ill-used, they severely control
people in real life. Before Jude and Sue have an ideal marriage, both of them are trapped in a Victorian contractual
marriage. Although Jude is in a patriarchy society, he can't escape the burden of society. There is no doubt that Sue
will suffer more from this relationship. Arabella leaves Jude, of course. This also leaves a hint that Jude and Sue's
marriage will not be blessed later because Sue falls in love with Jude, a married man.

Apart from that, the Victorian education system is also very bad for Jude and Sue's marriage, as can be seen from
one of Sue's educational experiences. Sue goes to the Melchester normal school. Soon after, she borrows a letter from
Jude, complaining that she is lonely and miserable at that school. Then she comes into the town with Jude and does
not come back to the school that day. Everyone at school is talking about Sue not coming back to school that night,
and they are talking about her relationship with Jude. When Sue comes back to school, she is confined and is asked
to do all her reading. At last, Sue runs from the window and is expelled from the school. The porters find Sue may
walk through the river and what they worry firstly is not the girl's safety, but their school's reputation. Sue's experience
shows the school's ruthlessness, ruthlessness and repression at that time. Her private outing is a small matter, but the
most important thing is that she is with an "unknown" man to spend a night out, which cannot be accommodated by
the rules and institutions at the time.

3.3 Mysterious Curse

There is a tragic clue about Jude's marriage in the novel, which is the "curse of the family". Jude's aunt Miss. Fawley
in the novel seems to be Hardy's "spokesman" in the novel, and all the warnings she makes like "prophecy" are
undoubtedly realized. For Jude's marriage road, after witnessing the unhappy marriage of several generations of the
Fawley family, the aunt repeatedly gives Jude advice.

First of all, when Jude is a little boy, she mentions that “My niece and her husband, after they were married, didn't
get a house of their own for some year or more; and then they only had one till--Well, I won't go into that. Jude, my
child, don't you ever marry" (Hardy, 1994, p. 7). It is the first time she has mentioned to Jude an unhappy marriage
in their family, about the parents of Jude's cousin Sue, but young Jude naturally ignores the old woman's admonitions,
without considering that he will experience a miserable marriage in the future. Before the seeds of Jude's dream have
even begun to fall, the aunt has already said that Jude would never achieve anything in the future, because no one in
the family had succeeded before him and only failure is their fate. The result of Jude verifies this curse.

Apart from that, when Jude's first marriage is about to break up, aunt Fawley tells Jude more about his parents'
marriage and says "There's sommat in our blood that won't take kindly to the notion of being bound to do what we
do readily enough if not bound. That's why you ought to have hearkened to me, and not ha' married " (Hardy, 1994,
p. 64). However, it seems too late for Jude to hear this, because he has been trapped in Arabella's net. Jude and
Arabella are worlds apart, and the only thing that brings them together is sex. Everyone else in the village when they
hear Jude and Arabella's wedding announcement could see this, but Jude doesn't understand it at first.

What's more, about Jude and Sue’s relationship, Aunt Fawley makes a sterner warning. When the old aunt is very
ill, Jude goes to visit her, what he asks is about Sue. The aunt immediately knows Jude's feelings for Sue, even though
Jude denies them. She is so excited that she tells Jude, "And there'll be a worse thing if you, tied and bound as you
be, should have a fancy for Sue. If your cousin is civil to you, take her civility for what it is worth. But anything more
than a relation's good wishes it is stark madness for 'ee to give her. If she's townish and wanton it med bring 'ee to
ruin" (Hardy, 1994, p. 105). This sick old woman, though mean to Jude, is always exhorting him to stay away from
marriage and women. Jude, however, does not seem to take her words to heart, or he has lost control of his emotions.
All in all, this curse about Fawley family, without doubt, realizes on Jude and Sue, which indicates Hardy’s fatalism
again.

4. Internal Causes of Jude and Sue's Tragedies

Most of Hardy's novels reflect the conflicts between the character and the social environment and show the
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helplessness and insignificance of human beings when fighting with the society. Jude and Sue have been pursuing
the value of marriage and life recognized by the world, and they cannot be separated from the society for love and
family. The characters of Jude and Sue that are unique to the society at that time determines their tragic fate in some
ways.

4.1 Weaknesses in Jude's Personality

Jude the Obscure is a typical novel showing the conflicts between men and tragic fate. Taking Jude's tragic fate as
the basic clue, it indicates the evil and random tricks of fate, which contains Hardy's fatalism. Though Jude is upright,
kind and learned, he can't reach an agreement between his outlook on life and the cold social reality. In the end, all
the dreams leave him. As an ordinary person, Jude also has his character defects: he does not face up to the relation-
ship between sex and ideal, which makes him to be seduced by Arabella in a confused way. In addition, Jude's love
for Sue is not only out of the spiritual resonance of the two people, but also partly because of sex. But for Sue, Jude
is a person who can resonate with his spirit, and Sue pursues the communication between Jude and her on the "spirit"
rather than the "flesh", which is a gap between the two people that can never be crossed.

Jude is too impulsive and tends to be driven by nature, which can be shown from his first marriage. Jude does not
handle his relationship with Arabella well and his marriage to Arabella is based in large part on sex and deceit. When
Jude has to choose between marriage and his ideal, he chooses marriage. When Jude and Arabella first meet, Jude is
walking and thinking about his "bright future." While suddenly, Arabella throws a piece of flesh to Jude, which seems
to represent "sex", breaking Jude's dream before, so that he begins to step into the abyss of marriage. Arabella makes
a bet with her friends that she would make Jude to fall in love with her and naive Jude is like her prey, chased by her
step by step. One of the main reasons Jude and Arabella gets married is because Arabella lies to Jude that she is
pregnant. And Jude takes responsibility by marrying Arabella. In Victorian times, however, it is illegal for women to
have children out of wedlock. This also shows that Jude and Arabella do not abide by the traditional rules of the time,
so their marriage is doomed to failure. After getting married, they live together, and as time goes by, they discover
many faults in each other, and finally Arabella leaves.

Apart from that, Jude is dishonest, as shown by the fact that he hides his first marriage from Sue. Jude, in the
process of every dating with Sue, does not tell her that he is married, although his wife leaves him, which lies bodes
ill for their future. If it hadn't been for an accident that let Sue know that Jude stays at the hotel with another woman,
Sue might never have known that Jude had been married. When Jude confesses to Sue that he is in a marriage, Sue's
reaction is also already a sign that their relationship would not be blessed. When Sue hears the secret, her first reaction
is that she is ashamed of herself for intruding into a marriage. But when she sees Jude's pitiful appearance, she sheds
tears of sympathy herself, and she blames Jude for not telling her sooner, for his lack of trust in her.

4.2 Weaknesses in Sue's Personality

Sue is a female character with vivid and unique personality, who is knowledgeable, intelligent, and rebellious, but
she can't escape the tragic ending in the end. Her marriage to Philloston is seemingly harmony but actually at variance.
Even her children die. The embodiment of fatalism in this role is her unsound dual extreme character. Under the
influence of fatalism, Sue losses her self-subject meaning, escapes herself and her emotions in her life, which leads
her to ruin step by step. Sue's dual extremes make her erratic, anxious, and prone to self-abuse. This kind of abnormal
character is the internal cause of her tragedy. So the misfortunes of Sue's life depend largely on her own. Her irre-
sponsible attitude towards herself, and others, determines the tragedy of her life.

Sue is irresponsible wayward. Sue initially agrees to Mr. Philloston's suggestion that Sue studies at the school first,
and after she graduates, they would marry and teach together. Sue's agreement with this plan is not out of love for
Mr. Philloston, but out of desire for a secure career. She foolishly agrees to Mr. Freeman's proposal of marriage.
Later, when she escapes from school and her relationship with Jude is discussed, she decides to marry Mr. Philloston.
Her decision breaks the heart of her lover, Jude, and drags Mr. Philloston into the vortex of the marriage. But this
marriage, like a game, ends before it begins. It is that Sue does not love her husband, and even some repels him, as
could be seen from her escape through the window behind her. Also there is a huge gap between the ideas of the two
people, who cannot have spiritual resonance. And the person she loves is still Jude. Finally, she couldn't stand the
marriage and wants to return to Jude's arms, so she asks Mr. Freeman to let her go, and after some struggle, he let
Sue leave him.

In conclusion, Jude and Sue are not saints, who have their character flaws and may make mistakes, but it is the
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differences in their personalities and some decisions they make that make them grow apart from each other in the
end.

5. Conclusion

In Jude the Obscure, Jude and Sue defy convention and cruel laws in an attempt to defy the civilized society of
marriage, which agrees to fall in love according to a document stamped by the government. Jude dies of lung disease
in the case of unsatisfactory study, love, career and family. Sue's two children are hanged by Little Time, and the
third child is premature and dies. In the face of various misfortunes, they finally lose courage to act boldly.

In modern society, there are many people who are struggling to move forward under the pressure of life and work.
There are also many people who believe in fatalism because no matter how hard they try, they still can't achieve their
original purpose. Like Jude, he pursues learning all his life, but has never succeeded. The fatalism embodies in the
Jude the Obscure is an explanation of the fate of Thomas Hardy after he really sees the struggle of the people at the
bottom of the English at that time. This reflects Hardy's sympathy and concern for the common people, as well as his
contempt for the social injustice and indifferent customs of the time.

In this fast-paced society, more and more people may be suffering and struggling. The author always hopes that
this paper can inspire readers to keep an optimistic attitude to face future. Although the paper is not perfect, the author
hopes that it will be useful for the further study of Jude the Obscure and fatalism. Human beings cannot change the
environment, but they can change themselves.
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