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  Abstract 

Different types of regional cultures provide abundant conditions for the develop-
ment of suona music, and regional cultures also have a certain connection with folk 
music. In Shaanxi, the distinctive regional culture has given rise to unique suona 
music. Suomi suona in northern Shaanxi Province and Xunyi suona in Guanzhong 
Province are particularly renowned, with the latter boasting a history of over 500 
years. Suona culture is closely related to the lives of local people and has become 
an important part of their daily lives. The suona music of Guanzhong embodies a 
blend of bitterness and excitement, mirroring the open-minded and optimistic atti-
tude of the Guanzhong people. "Guanzhong Qing" is a representative work of 
Guanzhong suona music, which is based on the folk music of the Guanzhong area. 
It vividly shows the simple, deep, bold, and optimistic character of the Guanzhong 
people. This paper analyzes a piece of music by considering regional culture, as 
well as the character and life of the Guanzhong people. 

Keywords 

Regional culture, suona, artistic style 

 
1. The origin and spread of suona 

Suona, many people think that it is China's native musical instrument, but in fact, not, Japan's famous oriental music 

researcher Mr. Hayashi Kenzo in the "East Asian Musical Instruments", a book on the record, said that Persia, Arabian 

playing together the spring (compound reed) musical instrument Surnai is the prototype of the Chinese suona (Lin-

qiansan, 2013). The suona in the mural paintings of Cave 38 of the Kizil Grottoes in Baycheng, Xinjiang, is also 

documented in the Suona Kao, compiled by Zhou Jingbao, which also puts forward a new theory about the origin of 

the suona (Zhou Heming, 2013). In recent years, because of the discovery of mural paintings with suona graphics in 

Cave 38 of the Kizil Grottoes in Baycheng, Xinjiang, which are thought to be older than Persia, some scholars have 

used this as the basis for their belief that the suona originated in the ancient Guezhi (LiuYong, 2005). In fact, this 

statement is not true, Huo Xuchu in the "Kizil" suona the truth of this article has corrected the Kizil Cave murals on 

the instrument has a trumpet, but belongs to the late addition, and is not the real meaning of the Suona. There is also 

a statement made by Jia Yanfa of the Jiaxiang County Cultural Center in Shandong Province, who believes that the 

suona was not called a suona but a "big flute" popular in the region during the Eastern Han Dynasty and that it was 

not until the Ming Dynasty that the Persian translation of the suona was adopted. 

Therefore, the origin and spread of the suona is still very controversial. Nonetheless, the suona of each region has 

developed a unique and distinctive artistic style and technique during its own transmission and development and has 

produced a rich and classic repertoire, whose achievements can be said to be very brilliant. Some people think that 

suona music is vulgar music, of course, vulgar also has vulgar value. Perhaps it is because of the vulgarity that it has 

become the form of instrumental music with the widest circulation area and the closest relationship with the people 

in China. 
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2. The Circulation of the Suona in Shaanxi 

According to the Dictionary, the suona was introduced during the Jin and Yuan Dynasties, and has been introduced 

for more than 700 years, but there are many disputes in academic circles as to when the suona was introduced. After 

the suona was introduced, it was quickly integrated into the lives of the people, and due to the differences in people's 

living habits and the unique topography of different regions, and many other factors, it also indirectly affected the 

style of suona music in different regions. In Shaanxi Province, the differences in people's lives and geographic envi-

ronments in northern Shaanxi, Guanzhong, and southern Shaanxi have created a unique artistic style of suona music 

in Shaanxi, which has gradually diversified. In northern Shaanxi, the most characteristic is the big suona which is 

represented by Suomi suona, and the difference with the traditional suona is that the suona pole of the big suona in 

northern Shaanxi is made of cypress, while the traditional suona is usually made of mahogany, ebony, rosewood, etc. 

The traditional suona is made of redwood, ebony, rosewood, etc. The traditional suona is also used in the traditional 

suona. The northern Shaanxi suona can be seen everywhere in the daily life of the people in northern Shaanxi, and is 

used in weddings and funerals, housewarming, local rice-planting songs, temple fairs, and other activities. In Guan-

zhong region, suona is represented by Xunyi suona, which has a history of more than 500 years. In the wide circula-

tion of suona, different playing styles and a number of suona works with regional styles in Shaanxi have been formed, 

and "Guanzhong Love" is an excellent suona work with regional cultural characteristics. 

3. What is regional culture 

Regional culture, generally speaking, refers to the culture with distinctive characteristics that have been handed down 

from ancient times to the present day and still plays a role in the accumulation and precipitation of people in a certain 

region or area over a number of years, and is the concentrated expression of the civilization of the region's folklore, 

habits, beliefs and so on. It is the concentrated expression of the civilization of the region, such as folklore, habits, 

beliefs, etc. In a certain region, it is closely related to the environment of the region and therefore has the brand of 

the region. The special geographic and natural environment is the prerequisite for the survival and development of 

human beings, and it is also the important foundation for the breeding and production of different races and different 

cultural outlooks (Miao Jing & Qiao JianZhong, 1987). The formation of regional culture is the process of long-term 

accumulation and continuous development of history, but within a certain time and space and has relative stability. 

Such as dialect culture, there are countless dialects in different parts of China, especially in the south, because there 

are more mountainous areas and transportation is not very convenient, so more dialects have been formed. Dialect 

can invisibly increase the emotion between people, and the same thing is said in different dialects in different places. 

4. Suona Music in Different Regions 

Regional music culture is formed in a specific geographic environment, and through the practice of human production 

and life can be enriched and expanded (Li Yifan & Hu Xinyu, 2023). In China, the special geomorphology of different 

regions and the vast area of the country have provided sufficient conditions for the development of different cultural 

types. After thousands of years of development, the cultural differences between different regions have become more 

and more obvious. The concept of "musical geography" formed in the early days has been constantly consolidated 

and emphasized (Qiao Jianzhong, 2009). Therefore, various regions and nationalities in the process of continuous 

development, gradually formed their own musical culture, also formed a colorful suona music, in different regions 

also formed different schools, and formed a unique artistic style. Therefore, Chinese suona music has obvious re-

gional characteristics in terms of style and genre and generally presents a diversified development pattern (Liu Yong, 

2005). 

Different regional music cultures create different music styles (Shu Yongkang, 2023). Therefore, in China's Henan, 

Shandong's Heze, Jining, Zaozhuang, Liaocheng south of these areas, in suona music into the Yu opera style tunes, 

a suona solo a sheng accompaniment of the form of playing, and has a delicate and superb skills; in the Northeast, 

mainly to the big suona is mainly, a little bit similar to the Shaanbei large suona to the rough and bold performance 

of unaccompanied double suona and the structure of the rigorous, simple and heavy Han blowing music is character-

ized; in the northeast, mainly big suona, somewhat similar to the Shaanbei big suona to the bold and generous play 

without accompanying double suona and the structure of the strict, simple and heavy Han blowing music; in the 

Chinese Suona art, the overall pattern of diversified development, the overall pattern of development. In Jiangsu, 

Zhejiang, Fujian, Guangdong, and other regions, Suona music is mostly blowing music, and mostly large-scale suites, 
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large scale; in Shanxi, Suona music is mostly multiple qubits linked together with loose sets of music; in Xinjiang, 

Suona melody is rich in Western style and cheerful percussion, forming a combination of drums and blowing music 

style. In the southern region of China, the use of gongs and drums is emphasized, while in the northern region of 

China, blowing is emphasized (LiuYong, 2005). In addition, not only these areas, in many areas of suona music, 

basically contain local folk music, and there are common points. For example, the slightly ascending sol tone in the 

"road drum" of Hunan province, the slightly descending si tone in the area of Shaanxi and Gansu province, the char-

acteristic slightly ascending and descending tones in the Uygur drum and wind music, and a large number of com-

pound beats and gain beats, and so on. etc. Although the tonal characteristics are not unique to the suona music of 

this region, they are the most inevitable aspect of its regional style. 

Music is the carrier of cultural dissemination, and culture is an important source of the emotional connotation of 

music (Li Weiling, 2023). The cultural characteristics of different regions profoundly affect the composers' pursuit 

of music creation, and make their musical works show different regional cultural differences (Ma Bo, 2020). Many 

differences show that China's suona music, in the development of their respective regions at the same time, eclecti-

cism, exchanges, and exchanges between the regions, not only formed their own unique style characteristics but also 

increasingly rich and diverse. It is these unique features that the Chinese suona music presents a colorful scene (Liu 

Yong, 2005). 

5. The suona solo piece "Guanzhong Love" as an example 

5.1 Introduction of the piece 

There are three main parts in Guanzhong Qing, i.e., introduction, slow tempo, and fast tempo. The introduction needs 

to be atmospheric, gentle, and powerful, showing the boldness of the Guanzhong Plain, "800 Miles of Qin River". 

(Zhang Weina, 2023). The slow tempo expresses the feelings of sadness and bitterness, with the mournful Qinqiang, 

mainly in the tone of crying, showing the simple and deep character of the people in Guanzhong, and the folk music 

is also in the long and long with a little bit of bleakness, while the fast tempo expresses the feelings of happiness and 

joy, and the bitterness is also revealed in the excitement. The Allegro can be subdivided into three sections, the first 

section is the Allegro, free and coherent; the second section is the folk style of blowing and beating, closer to people's 

lives, the music is coherent and fluent, the ups and downs of the music; the third section is the reproduction of the 

first section, the whole music mood to the climax. 

5.2 Performance Technique 

An important factor in the regional style of suona music is the playing technique of suona (Liu Yong, 2005). In 

addition to the characteristics of suona music, it is mainly due to the use of different playing techniques that the style 

of suona music is very different. The differences in playing techniques are mostly due to the differences in musical 

cultural traditions and musical repertoire styles, for example, a clear sign of suona in southwestern Shandong is the 

extensive use of various tongue techniques, finger techniques, and the formation of cheerful and lively, long simula-

tion of the opera style. On the other hand, the suona of Northeast China adopts the playing technique of "big throw 

and big put down" to form a strong and simple style, which forms a sharp contrast between the two (Mou Nan, 2019). 

The performance of suona is accomplished by the cooperation of the tongue, qi, fingers, and lips (Zhang Liyan, 2014). 

The main techniques include finger trills, finger glissandi, pads, flower tongue, double spit, triple spit, cyclic air 

change, air glissandi, air topping, air trill siao, lip glissandi, and throat sound. In the suona song "Guanzhong Love", 

there are a lot of techniques such as flower tongue, glissando, double spit, triple spit, trill, and so on. 

5.3 Analysis of the repertoire 

5.3.1 Introduction 
The first part of the introduction, the introduction to play a "winding Qinling show Cangmeng" is vast, atmospheric, 

the beginning of the downward four tones should be clean, and forceful, giving a heroic but not lose the calm character, 

followed by long notes should be from weak to strong, the mood gradually change. Pay more attention to some 

leaning tones, deal with the leaning tone will make the emotion of the piece richer and more accurate expression. 

5.3.2 Adagio 
The second part of the slow movement, this part of the more precise control, especially the pitch, slightly rising Fa 



Jia Song 
 

 

DOI: 10.26855/jhass.2024.01.044 259 Journal of Humanities, Arts and Social Science 

 

and slightly falling Si need to breath precision control, in addition to grasping the pitch, plus vibrato highlights the 

atmosphere of sadness. Overall, the emotional changes are progressive, because the suona in the Guanzhong area is 

closely related to people's lives, from birth to death can be said to be accompanied by a lifetime, so the suona in the 

Guanzhong people's heart occupies an irreplaceable position, but also with an ineffable sense of intimacy and sacred-

ness, from the beginning of the theme changes in the reproduction of the subtle emotional progression to the final 

high musical phrases soundly to express the emotions. The melody of the song is a deep, mournful, cry-based tone 

and bitter emotion, which expresses the simple character of the Guanzhong people, and at the same time focuses on 

the overtones and the air top notes (Yang Huiqing, 2021). 

5.3.3 Allegro 
In the third part of the Allegro, the first half of the first section has a long, coherent breath and flowing water. The 

second half is very active, focusing on the performance of the three spatula; the second section shows the style of the 

folk suona blowing, this section is the most characteristic section of the whole piece, the staggering ups and downs, 

coherent and free, Mr. Liang Xin used this technique to make the piece sublimation of the emotion again, closer to 

the life of the people in Guanzhong. There are a lot of finger trills in the piece, which requires the fingers to be relaxed 

and emphasize the coherence of breath or the use of cyclic breath changes in one go, showing the boldness and 

atmosphere of the people of Guanzhong in the best possible way. The third section can be regarded as a reproduction 

of the first section, with progressive feelings and stronger emotional expression, while not dragging the feet and 

making it clean. 

6. Conclusion 

Musical works contain the regional culture of a region, and the regional culture will also affect the music creation. 

For example, in Shandong, the population density is large, the regional pair is small, and people's production and life 

are more concentrated, all kinds of factors make the small suona used in Shandong, focusing on the expression of 

skills, lyrical and delicate. In the northeast, the land is vast, in the vast black land has created its unique artistic style. 

Compared with Shandong, the big suona is more popular in Northeast China, which is closely related to the produc-

tion and life style, customs and habits of Northeast China people. The Hebei school suona is warm and bold, simple 

and thick. The Henan school suona is characterized by strong, soft, high-pitched, simple, and passionate, which is 

not only mixed with the Hebei and Shandong school's strong and powerful, soft and gentle, but also has the gentle 

and delicate characteristics of the south. 

The style of each region is a product of social and historical development in a specific area, and the Guanzhong 

region is no exception. It is a culture passed down by the Guanzhong people through their experience of battling and 

adjusting to the natural environment, showcasing the connection between humanity and nature in the Guanzhong 

region. After the infiltration of Shaanxi culture into suona music, a unique blend of suona music with Shaanxi cultural 

elements emerged. Ancient China has cultivated a rich and diverse Chinese culture, with the traditions of different 

regions and ethnic groups having a long history and influencing every aspect of our lives. Nowadays, we are walking 

on the path of inheritance and innovation. We are not only rooted in the soil to trace the footsteps of our ancestors 

but also shouldering the responsibility of continuous innovation and development of our traditional culture. I believe 

that the future of music creation will be brilliant, and the profound Chinese culture will undoubtedly shine brightly. 
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