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  Abstract 

"As a unique and comprehensive art discipline, the film bears not only a silent dia-
logue between film and audience but also a cultural exchange between countries 
and nations and between peoples." In the film, then, we can see not only the devel-
opmental trajectory of each ethnic group but also sense historical accumulation 
across different regions and ethnicities. Regardless of the ethnic minority literary 
varieties rooted in a specific humanist socialist soil, it is also inevitable that their 
manifested literary forms represent the strong socialist social and humanist atmos-
phere of this region. In recent years, especially since the new era, the development 
of ethnic film and cultural enterprises as well as the cultural industries is an una-
voidable necessity to meet the growing demand of the general public for a better 
life, and Tibetan cinematic art will also be increasingly entering the public eye. 
Following the nineteen National Congress, the construction of socialist culture with 
Chinese features in the new era has entered a critical period of development, and 
the establishment of cultural trust is an unavoidable requirement. With the new era 
of Chinese Tibetan films after 2012 being the primary topic of study, the aim of this 
paper is to explore different levels of Tibetan film aesthetics, so as to construct a 
comprehensive aesthetic system and then to more effectively capture the aesthetic 
features of Tibetan films, expand the diverse development path, and promote the 
diffusion of Tibetan culture to the public. 

Keywords 

Tibetan Theme Films, Audiovisual Language, Aesthetic characteristics, Aesthetic 

Construction 

 
1. Aesthetics of Tibetan-themed Films at the Beginning of the New Era of Socialism with Chinese 

Characteristics 

1.1 New Features of Tibetan-themed Film Narrative Style 

Before the new century, Chinese Tibetan films were almost in a state where non-Tibetan directors dominated, and 

even the production team and actors were also non-Tibetan people. The directors and actors were all foreigners, and 

they did not understand the cultural connotations of Tibetan people as deeply as Tibetans did, so the cultural conno-

tations they conveyed also differed greatly from Tibetan culture. It is gratifying to note that at the beginning of the 

new era, a large number of Tibetan directors joined one after another, bringing a stream of freshness to the production 

of Chinese Tibetan-themed films, and presenting new narrative forms. 

1.1.1 Concrete Themes 
At the turn of the century, the Tibetan film and television industry is deeply affected by the social atmosphere and 
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mainstream thinking. The transmission of Tibetan film and television to the national will is far greater than the ex-

pression of national consciousness, and putting Han Chinese directors first is a major situation at the moment, result-

ing in the weakening of Tibetan subjectivity. "Since the 18th Party Congress, the Party Central Committee, with 

Comrade Xi Jinping at its core, has attached great importance to cultural construction", gradually establishing and 

improving China's unique national cultural system, and actively promoting the development and prosperity of Chi-

nese culture. In recent years, more and more Tibetans have entered the film industry, and films directed by Tibetan 

directors have gradually attracted domestic and international attention and generated enthusiastic reactions      

(Figure 1). Unlike the grand narratives of Tibetan cinema in the past, the narrative themes of today are more figurative 

and freer.  

 

(From Sohu.com: https://www.sohu.com/a/165637192_740317) 

Figure 1. Soul on a String. 

1.1.2 Allegorized Narrative 
"A fable is a surface story that conveys a deeper meaning, or a simple story that tells a well-known but overlooked 

truth, or a deliberate arrangement and layout that suggests what the author wants to say (Karl Heide, 1989)." The 

relationship between the white yak and the unborn child of Wande Caijang in "The White Yak" is also inter-referential 

(Wang Lijuan, 2017)." The story of how the white yak and Wan De Cai change his daughter's fate demonstrates that 

there is a connection between people and the world that cannot be ignored. The white yak is slaughtered in the film 

due to Wang Dezhi's obsession with money, and the sewage produced during the slaughter pollutes the village, killing 

many children in their bellies. Killing is the most terrible sin, according to the Tibetans, of the Ten Commandments. 

The allegorical narrative makes more use of animal characters and anthropomorphizes them in a metaphorical and 

ironic way to give the audience a deeper understanding and reflection. 

1.2 New Features of Tibetan Theme Film Editing Methods  

 

(From: Sohu.com: thttps://www.sohu.com/a/298558365_100048878?sec=wd) 

Figure 2. The Horse Thief. 

"The emphasis of editing on spatial functions in Tibetan-themed films has first and foremost an emotionally relieving 

and spiritually representational role (Wang Lijuan, 2017)” (Figure 2). The downplaying of the temporal narrative in 
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favor of highlighting various spatial images, particularly the religiously charged pages that take up a significant por-

tion of the film. Especially at the beginning of the new era, "city and countryside" is a characteristic theme of Tibetan 

films, especially in the articulation and comparison of urban and rural spaces. The theme of city and countryside can 

be made more realistic not only through the contrast of urban and rural locations and landscapes but also through 

spatial transformation and editorial echoes. 

2. Aesthetics of Tibetan-themed Films in the Critical Period of the New Era of Socialism with 

Chinese Characteristics 

2.1 Visual Presentation of the Tension of Tibetan Aesthetics Itself 

"The 19th Party Congress report points out that the culture of the country's prosperity, culture is strong national (Luo 

Sai, 2022). Without a high degree of cultural self-confidence and the prosperity of culture, there will be no great 

rejuvenation of the Chinese nation." Tibetan film and television itself lack a certain audience base and do not have a 

huge consumer market, which is a great challenge for Tibetan films. After entering the new era, the strengthening of 

propaganda, the updating and iteration of communication paths and the policies in the background of the times, the 

network has provided a broader platform for Tibetan theme films, and Tibetan films need to highlight their own 

unique national cultural heritage, go to the world to spread Chinese national culture, bring significant international 

influence. 

2.1.1 Tibetan View 
The scenery creates a specific sense of time and space that the director wishes to express by referring to the specific 

scenes, locations, seasons, and times of the story, and the unique depiction of scenes sets up the overall atmosphere 

of the scenes. On this basis, the artistic treatment of camera language and narrative rhythm elevates the film to the 

level of a highly artistic landscape blockbuster. "The change of scenery, tone, and shade brings about the re-perpet-

uation of the spectacle." Tibetan landscape" has also become a means of conveying stories and emotions in the film. 

In the new era, filmmakers have developed their own unique ideas in expressing the "Tibetan landscape", which not 

only allows audiences to appreciate the scenery of Tibetan areas but also gives external expression to the national 

feelings of filmmakers and characters. 

In terms of overall scenes, each type of film is based on the subject matter that the director wants to show, and the 

corresponding shots are used on a large scale to provide an intuitive visual experience for the audience. The film 

"Gonzo" encountered several snowfalls on its pilgrimage. The winter snowstorm provided a dangerous environment 

for the story, and the protagonist finally arrived at the other side of his soul after breaking through many obstacles 

(Hou Qian, 2019). Winter distinguishes itself from other seasons and makes the story more likely to be conflictual, 

dramatic, and attractive at the same time (Figure 3). 

 

(From Sohu.com:https://film.sohu.com/album/9354513.html?channeled=1200100000) 

Figure 3. Okrinpochi. 

2.1.2 Screen Shape 
In the picture shape, color, light and shade, scenery, and so on are extremely elaborate. In Tibetan culture, color is 

often used as a representation of different physical or spiritual forces, "such as blue, white, red, green, yellow on the 

sutra streamers in order of discharge, each color has a specific connotation and is not allowed to be arranged in 

disorder or backward (Cui Fukai, 2012)." As everyone knows, white is the representative of noble, pure, and loyal 

beautiful qualities in the eyes of Tibetans, and is the representative of the spiritual core of traditional Tibetan culture. 
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In the movie "Old Dog", the old man sits by the door, in the shadow, the black surroundings and the shimmering light 

in the back scene form a contrast, suggesting the old man's bitter mood. 

Light and shadow have their own visual language. Light and shadow create atmosphere in films, give viewers a 

more poetic image and a deeper aesthetic critical consciousness, and express ethnic emotions more poetically (Hou 

Qian, 2019). Tibetan-themed films frequently use natural light as the primary light source and present Tibetan cus-

toms through the natural ecological scenery of Tibetan areas, which is very Tibetan ecological aesthetics and im-

merses. 

2.2 Aural Presentation of the Tension of Tibetan Aesthetics Itself 

The harmonious adaptation of Tibetan film and television culture and modernization requires a long period of time, 

and the proportion of both in the film and television should be reasonably configured (Song, Taijia, & Cui Chen, 

2018). The development of Tibetan culture will definitely be integrated with the times, taking advantage of the trend 

of the times, applying modern technology and characteristics, but still maintaining its own national cultural charac-

teristics, integrating and differentiating from each other, which is the effect of "1+1>2". 

2.2.1 Strengthening Ethnic Discourse-"Tibetan Language" 
"Ala Jiang Se" is the first film to use dialogue in the Tibetan dialect of Jiarong, and the lyrics of the song of the same 

name, "Ala Jiang Se," do not mention "wine"; they are all good wishes (Song, Taijia, & Cui Chen, 2018)." The 

appearance of the Tibetan language in Tibetan-themed films added ethnic color and strengthened the ethnic discourse. 

When Han Chinese director Zhang Yang made the films "Gang Rinpoche" and "Soul on a Leather String", he used a 

lot of Tibetan directors' dialogues in Tibetan, which in a certain sense is the progress of non-Tibetan directors in the 

creation of Tibetan-themed films. Tibetan language in Tibetan films makes Tibetan-themed films become more eth-

nic, more convincing, and artistic (Petruch et al., 2020). 

Of course, there are such special cases, for the Tibetan construction theme idea, also has a certain corroborating 

effect, in order to promote the Han-Tibetan family, in the main music tune film creation process, also usually Chinese 

and Tibetan language joint construction of the whole film structure, Chinese has become an inseparable and important 

part of a film with Tibetan construction as the theme. The Tibetan-themed film has a special significance in the history 

of Chinese cinema because it is not only a documentary film reflecting the social life and customs of Tibet and the 

traditional culture of the nation, but also a patriotic educational film showing the spiritual outlook of contemporary 

Tibetans and the development achievements of the cause of national unity and progress 错误!未找到引用源。.  

2.2.2 Deepening the Ethnic Complex-"Tibetan Music" 
The importance of music to a film cannot be ignored. The emotional atmosphere created by music is far from being 

achieved by using dialogue alone, but using too much of it will also make the audience aesthetically tired. Therefore, 

it is crucial to grasp this "degree" and "amount". Therefore, in order to make the music in the film unique and charm-

ing, it is necessary to choose and use it reasonably (Ken Wilder, 2020). Tibetan folk songs and special background 

music have become an important part of the sound language of Tibetan films, with a higher degree of expression of 

national emotions. 

 

(From: CCTV.com:http://ent.cctv.com/20080612/103576.shtml) 

Figure 4. Gonramedo. 
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The opening song "Jinzhumami" sounds somewhat faint and hollow, sung in a woman's wrinkled voice inter-

spersed with dense drumming, while the video is filled with images of bald eagles representing the natural landscape 

of Tibet, creating a desolate emotional color and a lonely scene. The opening scene of the film about love, "Gangla 

Medo” (Figure 4), changes from the dense chanting to the humming of Tibetan women's folk songs, and the images 

change from thangkas and murals to the unique highland scenery of the Tibetan region (Petruch et al., 2020). The 

combination of Tibetan music and the unique Tibetan landscape, the detailed and macroscopic landscape adds envi-

ronmental color to the overall storyline of the film, better guiding the audience into the world of Tibetan culture, 

allowing them to appreciate the unique charm of Tibetan culture and the unique acoustic beauty of Tibet. 

3. Conclusion 

An era has an era of literature and art, and an era has an era of spirit. "China's profound ethnic culture and fast-

developing society and economy all provide favorable space for the survival and development of Tibetan-themed 

films (Tan Xiaoxing & Dai Anqiong, 2021)." Tibetan-themed films can only be adapted and integrated with modern-

ization by turning our attention to the deeper levels of national culture with an inclusive mindset. With the penetration 

of the concept of "cultural confidence" in the 19th Party Congress, works rich in "Chinese elements" offer us greater 

possibilities to present a more realistic and three-dimensional image of China, as well as a wider range of accepted 

multiculturalism. The creation of minority films must first be based on confidence in the vitality of our own culture 

and a holistic grasp of the Tibetan aesthetic system. We hope that more creators will realize true cultural confidence 

and maintain cultural diversity and heritage. 
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