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  Abstract 
Cultural heritage is the wealth left to mankind by history, and it is a brilliant treasure 
in the history of Chinese civilization. Nowadays, people at all levels of society and 
the government have begun to pay more attention to site protection. China's cultural 
heritage contains the unique spiritual values, ways of thinking, and imagination of 
the Chinese nation, embodies the vitality and creativity of the Chinese nation, is the 
crystallization of the wisdom of all ethnic groups, and is also the treasure of human 
civilization. With the acceleration of economic globalization and modernization. 
Great changes have taken place in the cultural ecology of our country, cultural her-
itage and living environment are threatened, and many resorts and historic sites are 
destroyed to different degrees. Beijing is an ancient capital with a long history and 
numerous sites, which are particularly important for site protection. By analyzing 
the protection of the Fahai Temple site in Shijingshan, Beijing, and actively advo-
cating the importance of cultural heritage protection through field research and data 
inquiry. This paper has also played a positive role in the protection of cultural her-
itage sites. 
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1. Introduction 

Fahai Temple is located at the southern foot of Cuihui Mountain in the west of Beijing, was built in the Ming 
Orthodox four years (1439 AD), completed in the Orthodox eight years (1443 AD), and built by the Ministry of 
Industry, Ming Yingzong Qinshi Temple "Fahai Zen Temple", which has been repaired for many times since May 1, 
1985, Fahai Temple officially opened (Zhang Ziye, 2022). 

Fahai Temple covers an area of 20,000 square meters. Within the temple, there are DaxiongBao Hall, two halls of 
the Galan Patriarch, four Tianwang Halls, Dharma Guard Diamond Hall, a Medicine teacher Hall, a Buddha selection 
field, a bell and drum tower, a Sutra collection building, a cloud hall, and other buildings. In 1988, it was declared a 
national key cultural relic protection unit. 

Fahai Temple is now famous at home and abroad for the complete preservation of the ten shops of Ming Dynasty 
murals in the Mahavira Hall. According to experts, the frescoes of Fahai Temple can be called the most mural paint-
ings of the Ming Dynasty in China, and it is a rare work painted by court painters and painting officers since the Yuan 
and Ming dynasties. It is an outstanding representative of the ancient capital Beijing in mural painting and a bright 
pearl in art history. 

2. Layout of Fahai Temple 

The layout of the building is more orderly, and the layout has a clear central axis, like the layout of the Imperial 
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Palace, the central axis is dominated by the mountain Gate Hall, the Heavenly King Hall, the Daxiongbao Hall, the 
Medicine Teacher Hall, and the Sutras Hall. The west side is the Drum Tower site, the Jialang Hall, the veranda, the 
Buddha Hall, the west side hall, and the east side is the bell tower site, the Patriarch Hall, the veranda, the Abba Hall, 
and the East side Hall. Among them, the Daxiongbao Hall is the longest history and the most complete preservation 
of Ming Dynasty murals. The frescoes in Fahai Temple are famous for being examples of courtyard paintings of the 
Ming Dynasty. On the six walls inside the hall, so far, there are 10 complete Ming Dynasty murals preserved, respec-
tively, on the west side of the north gate of the hall, behind the Buddhist shrine in the hall and behind the wall of the 
18 arhats in the hall. 

 
Figure 1. Fahai Temple and its protection and intervention. 

3. Murals 

The Ming Dynasty murals are stored in the Daxiong Hall. The mural paintings of the Ming Dynasty in Dianzhong 
are the oldest and most complete ones in Beijing and occupy an important position in the existing mural art of China. 
Murals are distributed on the inner walls of the temple, with a total of 9 shops, and the back wall of the Buddha niche 
has 3 shops, which paint the water and moon Goddess of Mercy, Manjusri, and Universal Bodhisattva. Shuiyue 
Guanyin looks dignified and kind, wearing light gauze, a fine pattern, and seems to float if moving. On the east and 
west walls, there are 35 characters, nearly 2 meters high, only 50 centimeters low, and clouds, flowers, animals, and 
so on (Zhang Ziye, 2022). 

The frescoes in Fahai Temple are famous for being examples of courtyard paintings of the Ming Dynasty. On the 
six walls of the hall, 10 complete Ming Dynasty murals have been completely preserved, respectively on the west 
side of the north gate of the Hall, behind the Buddhist niches in the hall, and behind the 18 arhats in the hall. Ten 
murals show a total of 77 figures in different poses and lifelike. Although it was created more than 500 years ago, it 
still retains its bright colors and is called the treasure of Buddhist art. 

The contents of the mural are "Buddha crowd meeting", "Three official maps", "Emperor Shi Brahma Buddha 
protection Map", "Water and Moon Guanyin Map" and so on. Among them, "Water and Moon Guanyin" is the most 
impressive. Avalokitesvara Bodhisattva's transparent gauze scarf, the gauze is decorated with a bud of six diamond 
flowers and six petals, each petal is composed of 48 gold threads, as thin as spider silk, exquisite (Ye Lifeng & Fang 
Yudong, 2023). Only 0.7 square meters of transparent gauze, a shared 20,000 expressions, this subtlety, and subtlety 
are difficult to replicate. 

Ten murals show a total of 77 figures in different poses and lifelike. Although it was created more than 550 years 
ago, it still retains its bright colors and is called the treasure of Buddhist art (Xiao Jing, 2017). The frescoes in Fahai 
Temple, which are comparable to those in Dunhuang in the Song and Yuan dynasties, will be well preserved, and 
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visitors will see collotype printed reproductions of these frescoes when they return. Due to the erosion of air and dust 
over time, the 560-year-old murals are crumbling and their colors are fading. In order to protect these artistic treasures, 
the city's Cultural Heritage Bureau decided to reproduce the murals, while the original murals were sealed. On the 
basis of the original hall of Medicinal Masters, a hall of medicinal Masters of the same size will be rebuilt, and all 
the replicas of the murals will be stored here, while the hall of Daxiongbao, which houses the Ming Dynasty murals, 
will be open only to cultural relics experts. 

Similar depictions can be found everywhere, such as the "Emperor Shi Brahma Map" on the west side of the north 
wall. In the mural, you can clearly see the capillaries on the ears of foxes, as if blood is still flowing. 

4. The Protection of the Original Fresco 

Murals from today have 500 years of sealed history, due to the natural air, dust, and long-term natural weather 
uncertain corrosion, murals inevitably appear withered, and even some murals' color appeared faded (Wang 
Zhendong, 2017). In order to protect these cultural treasures, the municipal Bureau of Cultural Heritage has decided 
to reproduce the murals, while the original murals will be sealed. On the basis of the original hall of Medicinal 
Masters, a hall of medicinal Masters of the same size will be rebuilt, and all the replicas of the murals will be stored 
here, while the hall of Daxiongbao, which houses the Ming Dynasty murals, will be open only to cultural relics 
experts. 

Although the frescoes of Fahai Temple have been mostly well preserved, the carbon dioxide exhaled by people, 
the variable humidity in the air with different seasons, and the influence of light sources will have more or less an 
impact on the frescoes. In this investigation, it is found that the number of people entering the hall to visit the mural 
is limited, because the damage to the mural is irreversible and needs to be strictly treated, which also shows the 
importance and protection of the mural. 

5. Ancient Trees: 

In front of the entrance gate, there are four ancient cypress trees, arranged around the roots of the fence, around 
the roots, you can see a lot of fallen bark, after inquiring information, the four towering trees in front of the door are 
like the four heavenly Kings, people called "four Heavenly Kings." In addition, there are two large whitebark pine 
trees in front of the main hall, through the bark mottled, you can see the history of the long, after inquiry, these two 
huge whitebark pine trees were planted in the Ming Dynasty, it has been five or six hundred years ago, like two silver 
dragons guarding the main Hall, people called "white dragon pine"(Chen Mengyao & He Jianyong, 2019). 

6. Heritage Protection, Restoration and Reconstruction: 

Built in the Ming Orthodox fourth year (1439), and completed in the Orthodox eighth year (1443), the Ming 
Hongzhi 17th year (1504) to the first year of Zhengde (1506) was overhauled. It was built by Li Tong, the imperial 
eunuch of Zhu Qi Zhen, Emperor Yingzong of the Ming Dynasty, who gave the plaque "Fahai Zen Temple"(Ye 
Lifeng & Fang Yudong, 2023). At that time, the temples included Daxiong Bao Hall, Jialan, the second Hall of the 
Patriarch, the Four Heavenly King Hall, the Diamond Hall of the Protection of the Fa, the bell tower, and the Drum 
Tower, and now only the Daxiongbao Hall remains one place. 

Through the field investigation and data review of Fahai Temple, Fahai Temple has been destroyed for a long time. 
In order for people to understand this history, many ancestors' continuous construction and protection have been 
experienced in the process. Until now, we have only known about this site. 

Through field research, although the site is not the original monument, from the final completion to the present, 
there has been a period of time, when many of the temple and masonry, roof, and even structures are more or less 
damaged. For example, just inside the mountain gate, the drum tower site and the bell tower site on both sides are set 
up with protective measures around them. In other words, one could have built a new one without a fence, but in 
order to ensure the authenticity of the site and respect the history, some interventions were made to protect the au-
thenticity of the site. This is just like the case of Shanghai Sixing Warehouse and Shanghai Government Building, 
which restores the authenticity and integrity of history, protects the site, and can awaken history through the recon-
struction of the destroyed historic sites. Historical sites are the true portrayal of human historical activities, and they 
are the carriers and witnesses of history, allowing people to deeply feel the tragic and long history. Better preserve 
cultural diversity and creativity. 



Ling Jiang, Yongxin Song, Xiaobo Wang 
 

 

DOI: 10.26855/jhass.2023.11.034 2339 Journal of Humanities, Arts and Social Science 

 

Another example: Many of the bricks and stones in Fahai Temple have experienced the passage of time and natural 
disasters, and most of the original bricks and stones have been destroyed, and some have even been lost. I saw that 
some of them were supplemented with contemporary brick materials, and paint was applied to the exterior surface or 
the roof of the building. In fact, it was very abrupt and unnatural to see at first sight. In addition, modern material 
barrier-free ramps are also set up next to prevent people from being unsafe because of the loosening of stones over 
the years, but this is indeed an intervention in the site and protects the integrity of the site. 

7. Evaluation and Conclusion 

At present, heritage protection is getting more and more attention from the society and people. It is the historical 
remains of human natural and social activities and the crystallization of our ancestors' wisdom. No matter whether 
they are spiritual or material in the beginning, they reveal certain historical phenomena from different fields and 
aspects. At the same time, for heritage protection, we can also see that the current protection of cultural heritage in 
our country is facing many problems, the situation is very serious. For example, some recent events, due to the impact 
of natural disasters and rain, the ancient city of Pingyao in Shanxi Province, Pingyao City is located in central Pingyao 
County, about 2,800 years ago, is one of the national key cultural relics protection units. It's sad to see a thousand 
years of history destroyed like this. 

With economic globalization undergoing great changes, cultural heritage, and living environment have been seri-
ously damaged. Many historical and cultural cities, ancient buildings, and ancient sites have been destroyed. When 
you travel, you will see the ancient ruins or ancient buildings engraved with the names of different people, these 
phenomena are not uncommon. Some cultural relics are stolen by criminals, illegal trading, a large number of cultural 
relics lost, and so on. 

Heritage represents the cultural characteristics of a nation or region, it is a local symbol, we should not let the 
treasures left by our ancestors be destroyed and lost, we should have this awareness to strengthen the protection of 
cultural heritage. Of course, the government and relevant departments should also formulate relevant laws and do a 
good job in the protection of cultural heritage. 
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