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  Abstract 
Zhejiang folk opera is an important component of Chinese folk opera. Since the 
21st century, Zhejiang folk opera has produced a series of outstanding works after 
more than a decade of development and refinement. Zhejiang's local operas and 
folk music have intertwined and merged in the creation of the opera, resulting in 
folk opera works with a distinct Zhejiang flavor. This paper summarizes and refines 
the creative characteristics of Zhejiang folk operas since the 21st century, focusing 
on the creation of Zhejiang folk operas. Before the 21st century, we created excel-
lent classic opera works such as "Sons and Daughters of the Party", "White 
Maiden", "Sister Jiang", and "Honghu Red Guard", which are still performed and 
reenacted on the Chinese opera stage today. The significance of the classics is de-
termined not only by the works themselves but also by the extent to which the au-
dience appreciates them. By the same token, audiences play a crucial role in the 
development of folk operas. As iconic examples of classical folk opera, these works 
have had a profound impact on subsequent generations of Chinese opera creators. 
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In the 21st century, the production and presentation of folk operas in China have significantly increased. The recent 

emergence of several operas indicates that the development of folk operas in China is no longer uncertain, but rather 
has a clear direction and momentum. Focusing on the recent creation of folk operas in China, Zhejiang folk opera 
stands out like a shining star. It captures stories with strong local characteristics and national elements, resulting in a 
number of folk opera works that are highly appreciated by the general audience. Some notable examples include "Yo 
Yo Deer Song", "On the Field of Hope", and "Qiu Jin", which feature compelling and relatable characters. There are 
also works that showcase the concentration of national spirit and patriotic sentiment, such as "Five Star Red Flag" 
and "Red Boat." Additionally, Zhejiang folk opera highlights the display of local ethnic characteristics, as seen in 
"She Mountain Dawn."  

1. Creation History of Zhejiang Folk Opera 

1.1 Dull Period: 2000 to 2010 

In the 21st century, China was in the spring breeze of reform and opening up, and the art of folk opera in China 
was still on the road of borrowing and integration. At this time, Chinese opera creators boldly borrowed the creative 
techniques of Western opera and introduced the basic modes of Western opera creation, which was especially re-
flected in Western opera. Subsequently, a new "genre" that was both similar to and different from opera became 
popular in Europe and America, namely the musical. Compared to opera, the musical was relatively less expensive 
and more flexible, and its emergence was both a challenge and an opportunity for opera. The popularity of musicals 

https://www.hillpublisher.com/journals/jhass/


Xiyue Chen 
 

 

DOI: 10.26855/jhass.2023.10.015 2000 Journal of Humanities, Arts and Social Science 
 

has led to the fusion of more folk styles of music and arts, which is also an experience for opera, and the exploration 
of musicals has given new energy to the creation of folk operas (Jiu Qihong, 2022). By 2005, China's folk opera had 
continued to precipitate and polish another classic: "Wild Fire, Spring Wind and Ancient City". Against the backdrop 
of China's growing strength, the country has adopted the slogan "Cultural Confidence", and the representative culture 
of the nation has been reasserted. Although it seems that Zhejiang opera is still quiet in this decade, the scriptwriters 
and music composers of folk opera have started to plan for the creation of Zhejiang folk opera. 

1.2 Exploration Period: 2011 to 2017 

Since 2012, China has further defined the protection and inheritance of China's excellent traditional culture, and 
the "Chinese Dream" is no longer just a superficial "dream", but a step-by-step action to put it into practice. The road 
to inherit the spirit of national culture is becoming more and more determined. In 2016, at the opening ceremony of 
the 10th National Congress of the Chinese Federation of Literary and Art Circles, General Secretary Xi Jinping gave 
an important speech in which he placed cultural confidence and national spirit in an important position. During this 
period, a large number of classic national opera works were taken out for rehearsal. The meaning of rehearsal is not 
only to present national opera again, but in the process of rehearsal, the second creation can still be innovative as well 
(Sun Jiayi, 2022). 

From 2011 to 2016, several productions such as "White Maiden", "Little Two Black Marriage", "Honghu Red 
Guard" and "Sister Jiang" have undergone a large number of rehearsals, and in addition, the creation of Chinese folk 
opera has ushered in another spring. As an important part of Chinese folk opera, Zhejiang folk opera has also em-
barked on a path of exploration. 2017 saw the completion of the creation of two folk operas in Zhejiang, "Song of 
Youth" and "Yo Yo Deer". The creative teams of these two folk operas are both from Zhejiang. Although the two 
Zhejiang folk operas created during this period are not as well-known as the previous classical works, they still set a 
path for Zhejiang folk operas and sum up the experience in continuous exploration and practice. 

1.3 Burgeoning Period: 2018 to 2022 

Since 2018, the creation of Zhejiang folk opera has shown vigorous vigor. In just four years, five folk operas have 
been staged: In the Fields of Hope, Qiu Jin, The Red Flag of the Five Stars, The Red Boat, and Sheshan Dawn. After 
more than ten years of accumulation and exploration, Zhejiang folk opera seems to have found a way to a broader 
space. In recent years, China's folk opera creation has also been on the rise. With the full completion of a well-off 
society, the spiritual world of the general audience is in need of more excellent culture to fill and nourish. The art of 
opera, as a comprehensive art form, also meets the needs of the audience. In such a soil, the creation of Chinese folk 
operas has mushroomed, with the central government and various local performing groups continuously launching 
original productions, including "Zhang Fuqing" (China Opera and Dance Theatre), "Yimeng Mountain" (Shandong 
Provincial Song and Dance Theatre), "Half of the Red Army Quilt" (Changsha Song and Dance Theatre) and so on. 
In such fertile soil, Zhejiang folk opera has a great opportunity to flourish. 

2. Analysis of Zhejiang folk opera creation characteristics 

2.1 Diversification of subject matter selection 

With the dramatic increase in the number of folk operas created in recent years, the themes of operas are also rich 
and colorful, and on the whole, they show the characteristics of diversification. Since the continuous rehearsal of 
"White Maiden", the interweaving of multiple cultures and the integration of modern music composition techniques 
have given a more multi-dimensional space to the creation of folk operas, and from the series of folk operas created 
and performed by Zhejiang Opera and Dance Theatre in recent years, Zhejiang folk operas have provided multiple 
possibilities for the future of folk operas in China. As we can see, Zhejiang folk operas include the realistic opera 
"Yo Yo Deer Song", as well as the revolutionary and historical operas "Red Boat" and "Five Star Red Flag". 

In the opera "Yo Yo Deer Song", it is challenging for the playwright to choose a realistic theme for the libretto, 
which is close to life and the masses in terms of its characteristics, but it is not easy to bring the reality to the stage, 
which is both interesting and moving. The opera "Yo Yo Deer Song" combines modern technological elements with 
real-life stories, and brings familiar characters to the opera stage. If there are realistic themes, there are historical 
themes, and compared to realistic themes, revolutionary historical themes seem to be more popular. Looking back at 
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history and looking forward to the future, the portrayal of history is an effective way for modern creators to keep up 
with the trend and meet the aesthetic interest of the audience. "The Red Boat" and "The Five Star Red Flag" are based 
on this point in their choice of subject matter, looking for the spiritual core of the national opera from historical 
subjects. The story of Zeng Liansong, the designer of the national flag, is told with the "national spirit" as the core. 
In addition, there is the opera "Sheshan Dawn", which is supported by local local characteristics, combining elements 
with the characteristics of the She ethnic group, and the "red" story, which is representative of the national spirit, to 
make it have dual national attributes. 

Under the background of diversification, the creation and selection of opera themes are as big as the sea, which 
can absorb a hundred rivers, and in the interweaving and collision of diversification, more new and excellent operas 
can be achieved. 

2.2 Shaping the "Heroic Image 

The characterization of opera is a key factor in critiquing the success of opera. The stage image can directly lead 
the audience to immerse themselves in the story of opera, interact with the image in the story and experience the life 
trajectory of the characters on stage. From the character images of Zhejiang operas in recent years, we can intuitively 
see a common creative characteristic, namely "heroic image". The "heroic image" here not only represents the hero 
as understood by the public, but also represents a certain type of people in a specific era, which influences the devel-
opment of the story in the opera and represents a certain spirit of the times. From the perspective of characterization, 
each character in Zhejiang national opera has its own particularity, and here, I mainly discuss the "heroic image" in 
its universality. In the opera "Song of Youth", the main character Lin Daojing, as an enthusiastic young man, dedi-
cates his youth to the communist cause; in the opera "You You You Lu Ming", the main character Tu You You You, 
as the discoverer of artemisinin, brings the gospel to malaria patients, and has heroic attributes in itself. In the opera, 
the creators take Tu Youyou's childhood as the starting line and Tu Youyou's memories of her old age as the runway 
to create a complete story line, in which Tu Youyou's hundreds of failures and her reluctance to try the drug despite 
the opposition of her family and colleagues bring Tu Youyou's "heroic image" vividly to life. There are also historical 
heroes such as Mao Zedong, Chen Duxiu and Li Dazhao in the opera "Red Boat" and the heroine Qiu Jin in the opera 
"Qiu Jin". 

Another issue worth mentioning is that the proportion of female heroes seems to be higher in the characterization 
of Zhejiang national operas, such as Lin Daojing in the opera Song of Youth; Tu Youyou in Yo Yo Deer; Qiu Jin in 
Qiu Jin; and Zhong Yinchai, the "She Medicine Woman" in Sheshan Dawn. The concept of heroes has long been free 
from gender, and female heroes can have more possibilities in the shaping of a "heroic image" in the specific context 
of the times. Therefore, the excavation and exploration of female heroes in revolutionary history have also aroused 
more interest of opera script writers. From the viewpoint of the audience, the heroine's story is also more attractive 
(Wang Yong, 2020). All in all, the pursuit of "heroic image" in Zhejiang national opera is consistent in characteriza-
tion. 

2.3 Integration of "local" musical elements 

As an excellent folk opera, it is not only to meet the aesthetic interest of the audience, but also to seize the element 
of "nationality" in folk opera, and "local" musical elements are the panacea to reflect the "nationality". The "local" 
musical elements are the panacea to reflect the "national" characteristics. The integration of local characteristics into 
the musical language of folk operas is, from a certain perspective, an important factor that distinguishes folk operas 
from other types of operas. 

In the case of the opera "Yo Yo Deer Song", the creator has set the language and style of the music in the traditional 
folk songs and operas of Zhejiang Province. In the passage "It's a Big Week Today", the female duet and reprise are 
integrated into the local music of Zhejiang, "Ma Deng Tune" (see Figure 1), which is a creative transformation of 
traditional folk music in the context of the characters' plot and the development of the play. In the first act of the 
opera "Sheshan Dawn", a large number of folk songs and ditties with local characteristics of the She ethnic group are 
also introduced, so that the audience can feel the Shanha scenery with the flavor of the She ethnic group. 

The "local" musical elements also include local operas, and the addition of operas makes the national opera retain 
its "original flavor" while adding a little "freshness" to it. For example, in the theme song "Autumn Wind, Autumn 
Rain and Sadness" which appears in the first act of the opera "Qiu Jin", the introduction uses orchestral music to 
imitate the Yue opera over the door, and also adopts the unique musical arrangement of Yue opera, and in the singing 
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part of "Dreaming of the Autumn Wind", the Yue opera plate is used to sing tightly and slowly, innovatively com-
bining the dramatic plot of the opera with the local characteristics. The opera's dramatic plot and local characteristics 
are combined into one. Similarly, in the fourth act of the opera "Sheshan Dawn", a large number of ornamental notes 
and pallets are added to the song "My Heart is Tired and I Feel the Mountain Road is Long", which makes the whole 
piece sound very obvious with the rhythmic characteristics of opera. 

2.4 The integration of realistic and realistic choreography 

The question of how to express "ethnicity" in the choreography of folk operas is one of the reasons why all directors 
of folk operas are constantly pushing forward in the choreography. Realism and realism come from traditional Chi-
nese painting. Realism is like brush painting, which focuses on lifelike performance; realism is like ink painting, 
which focuses on mood and charm. The creation of folk opera has absorbed more and more traditional flavors in the 
expression of choreography, integrating realism and realism into the creation of folk opera. 

   
Figure 1 (a). Photo of the opera "Qiu Jin". (b). Photo of the opera "Yo Yo Deer Song". (c). Photo of the opera "Red Boat. 

In the opera "You You You Deer Song", the stage scenes are cleanly arranged, and there is a harmony between 
reality and reality. In the scene of Act II, the story of Tu Youyou testing the medicine with her own body is told by 
using a combination of light and dark to portray the character traits of Tu Youyou locking herself in the laboratory 
and recklessly testing the medicine with her own body, and the modern technology and the stage design are integrated 
into the opera stage (Figure 1(b)). From the perspective of the overall scenery, the distant scenes are multimedia to 
show the illusionary effect, such as the pavilions with the flavor of Jiangnan water town and the representative scenery 
of South Lake, etc. The close scenes are realistic, and the close-ups of characters and red boats with realistic effects 
are constructed. 

 

3. Future Prospects of Zhejiang National Opera 

Behind the output of one national opera is the joint effort of creators, performers, and audiences. Rooted in the 
local characteristics of Zhejiang, serving the masses. By integrating the narrative style with Zhejiang characteristics 
and the performance form of Western opera stage, and by finding inspiration and creative ideas in Zhejiang local 
culture, we can open the door to the treasure of Zhejiang folk opera creation in the future. 

3.1 In-depth excavation of Zhejiang Song charm theme 

Under the promotion and support of the Zhejiang Provincial Party Committee, the "Song Yun Culture Heritage 
Project" has been put on the agenda, and "Song Yun Culture" has become the focus of everyone's attention. The Song 
dynasty is now a thousand years old, but the Song culture still influences the economic, political and artistic life of 
Zhejiang today. Zhejiang is a typical representative of Song culture, leaving behind an incomparably rich cultural 
heritage. As the mainstay of Song rhyme, Zhejiang scholars and scholars of Zhejiang nationality were based in their 
hometowns and carried the "Song rhyme culture" across the country, creating a large amount of tangible and intan-
gible cultural heritage (Xu Wenzheng, 2021). 

From the origin of Song rhyme culture, it has the attributes of tolerance and openness. As a special art form, folk 
opera is a good carrier for spreading and inheriting Song culture. We explore the theme of Song rhyme from the 
humanistic history of the countryside, draw the humanistic concept of Zhejiang Song rhyme culture from the history, 
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and explore the spirit of Zhejiang culture in the creation and performance of Zhejiang folk opera. On the basis of 
analyzing the connotation and meaning of Song rhyme culture, we will explore vivid examples that are close to the 
contemporary life of the people and reflect the spirit of the times. 

3.2 Combining Zhejiang local opera elements with modern composition techniques 

The development of Zhejiang national opera cannot be separated from the nourishment of local music culture, and 
the development of Chinese opera cannot avoid the integration of Western opera and local music. Since the birth of 
China's early opera "White Maiden", China's opera works have been searching for their own development direction. 
In the process of composing, the composer has to make the melody of the opera appropriate to the aesthetics of the 
Chinese public and have artistic musical expression, then the use of local opera and folk music elements is extremely 
important (Li Shiyuan, 2022). Under the influence of diverse musical cultures, modern composing techniques have 
made the creation of opera rich and diverse, following the world trend without following the current. Then, the fusion 
and creation of Zhejiang local opera elements with modern composition techniques is also an issue that needs atten-
tion in the future development of Zhejiang national opera. 

3.3 Expand the dissemination channels and actively "go out" 

The dissemination of opera is a key factor in establishing opera as a classic work, and it also serves as an important 
channel for Chinese opera to gain international recognition. From the current situation, the channels for the dissemi-
nation of Zhejiang national opera are too limited, and there are not many platforms available. Some of the operas that 
have been staged are not easily accessible on the Internet, and the live broadcast of the premieres of Zhejiang folk 
operas is not as impactful as it should be. Therefore, Zhejiang National Opera should invest more in dissemination 
channels, broaden the range of dissemination media, and promote the outstanding works of Zhejiang national opera. 
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