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  Abstract 
Paper cutting generally involves the artistic creation of paper by cutting, carving, 
tearing and other steps. Folk paper-cut is characterized by freewill, free and easy, 
and improvisation. It has a strong abstract effect and it expresses its own ideas and 
ideas in paper-cut and enriches the sense of hierarchy of paper-cut art. The paper 
is finely carved with a carving knife to perfectly depict the complicated composi-
tion with small holes and narrow lines. Life is the source of creation and folk pa-
per-cut comes from careful observation of life, which combines ideas, expresses 
spiritual connotation through materials, and shows strong vitality. Painting art 
expresses superb technology and aesthetics, reasonably plans the overall layout, 
and vividly expresses the spiritual world, which has a strong appeal. This paper 
discusses the characteristics of folk paper-cut creation and painting art, and the 
effective measures to integrate folk paper-cut into painting art to enrich. This pa-
per discusses the characteristics of folk paper-cut creation and painting art, effec-
tive measures to integrate folk paper-cut into painting art, enrich the level of 
painting creation, and improve the influence of painting art. 
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Introduction 
Painting art is the expression of painting skills and artistic aesthetics. Folk paper-cut is China's traditional culture 

and skills, which can express rich themes and cultures, expand the scope and boundaries of art, and enhance the 
connotation of art. Painting reflects people's spiritual world and ideal world, and organically integrates objective 
materials and subjective thoughts. Add folk paper-cut to painting art, improve the observation of daily life, accu-
mulate more creative techniques and skills, show the vitality and spirit of painting art, and deepen the depth of ar-
tistic creation. 

1. Features of folk paper-cut art 
1.1 Plane type 

There are many kinds of paper-cut materials; not only single paper materials, but also gold foil, silver foil, leaves, 
etc. can become the carrier of paper-cut. Through conception and design, we can create exquisite patterns. From the 
perspective of graphic art, paper-cut and painting are similar in that they are created on a two-dimensional plane, 
attaching feelings and ideas to the work, presenting a perfect art. The elements needed by paper-cut art can also be 
used for reference in painting, and paper-cut techniques and techniques can be incorporated into painting works. 

1.2 Decorative 

The paper-cut creation is generally used for house decoration. The paper-cut that you like or conform to the 
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overall shape is selected and hung in the house. Painting also plays a decorative role. According to the overall 
structure of the house or building and the subjective wishes of users, a variety of patterns are designed to create a 
comfortable and natural living environment and play the decorative role of art works (Li Cheng, 2021). Therefore, 
we can think about the painting art from the carrier, materials and other aspects according to the decorative nature 
of folk paper-cut creation. 

1.3 Implication 

As a traditional artistic creation, folk paper-cut has unique township significance. Different patterns express dif-
ferent meanings. For example, paper-cut contains patterns such as chihuahua and carp, which convey good luck and 
have the meaning of praying for good luck and eliminating disasters. The crane has been a symbol of longevity 
since ancient times. The deer and the deer have the same sound, which expresses the meaning of longevity. The 
"crane and deer are in the same spring" pattern is made to pray for the health and safety of the family and the 
meaning of longevity is that people express their inner blessings and ideas through paper-cut. Secondly, we can 
also make simple words to express their intuitive feelings and feelings. For example, we can post the word "double 
happiness" in the newlyweds' blend to convey our good wishes to the newlyweds. Folk paper-cut embodies people's 
yearning and expectation for a better life, which has a strong moral. The art of painting can introduce the connota-
tion of paper-cut creation, enrich the level and connotation of works, and let people feel the central idea of the au-
thor. 

2. Application value of folk paper-cut in painting art 
2.1 Increasing aesthetic depth 

Painting art has a wide range of applications, such as book publishing, advertising design, venue layout, etc. Too 
large coverage will cause the aesthetic of painting art to have a personal color, and the aesthetic level is erratic, af-
fecting the value and scope of painting art. Apply folk paper-cut art to painting, add paper-cut elements to the 
works, improve the overall creation temperament and tendency, and add traditional culture and spirit, so that the 
works have strong affinity and appeal, stabilize the aesthetic value of painting art, not limited to a single house de-
coration, become a necessity to change the quality of life, foil the atmosphere, and bring people a deep feeling 
feast. 

2.2 Carrying forward traditional art 

The pattern is not only a simple expression of emotion, but also a representative of culture. Since ancient times, 
China has had a variety of totem designs, which represent different specific meanings and have special significance. 
Paper cutting art often expresses rich connotation in a simple and clear way, and contains rich folk traditional cul-
ture. Painting is displayed in a free and unrestrained style, which sometimes makes the audience grasp the central 
emotion of the inaccurate author and affects the development of painting art. Learn from the expression of folk pa-
per-cut in painting art, increase traditional culture, organically integrate modern art and traditional art, inherit and 
promote traditional culture, give play to the value and significance of folk art, record the development of the times, 
enhance the application and artistry of painting art, and thus improve the value of painting art (Zhang Ping, 2011). 

3. The application of folk paper cutting in the art of painting 
The origin of Chinese paper-cut art can be traced back to the Han Dynasty, and it was relatively mature in the 

Northern and Southern Dynasties. It was flourishing in the Qing Dynasty, showing high application value and artis-
tic value, and gradually became a common art activity in life. Folk paper-cut often uses scissors as the main crea-
tion tool, using carving, tearing and other techniques. The method is exquisite, the theme is clear, and has a long 
history of development. Now it is often used in literary and artistic preferences, life decoration, etc., giving people a 
unique artistic enjoyment and visual impact. China has a vast territory and abundant resources. Paper cutting in 
different regions has different characteristics. According to the artistic style, it can be roughly divided into two 
schools: the North and the South. Southern paper-cut focuses on realism and technology, presenting a slim and 
beautiful, beautiful and bright style. However, Beifang paper-cut is characterized by rich colors, vigorous atmos-
phere, simple style, and relatively fresh structure. It uses blocks and lines to construct the overall pattern. The main 
characteristics of paper-cut in northern China are thick, medium and thin, and the combination of yin and yang and 
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it contains rich national confidence and national culture. In the art of painting, add the appeal of paper-cut creation, 
and increase a variety of artistic materials. In addition to focusing on the overall structure, in the process of painting, 
we should also focus on the application of lines to present concise and vivid works, not limited to a composition 
and creation method, to create simple, vivid and vivid shapes, and convey the advantages of paper-cut art (Shen 
Zhaoyang, 2021). 

Life and art are closely linked, and art originates from life. The moving speed of folk paper-cut focuses on the 
structure and description of the surface. The shape is rough and simple, expressing people's enthusiasm and heroic 
character. In the art of painting, we should increase the expression of paper-cut silhouette, that is, intaglio carving. 
We should learn from the creative means of contrast and blank space, infiltrate the traditional culture and spirit into 
the art works, design robust and powerful lines, reflect the relationship between points, lines and surfaces through 
color matching, so as to achieve a high degree of harmony between painting and paper-cut. According to the tech-
nology of dividing the overall structure, we should integrate the characteristic regional stories, and feel the unique 
cultural imprint from the works. Secondly, we should adopt a unique perspective and way to make art works full of 
imagination space, enhance their personality and national customs, and reflect the unique culture and spirit of the 
local. The expression forms of modern art are inclusive, which can accommodate a variety of artistic styles and 
ways, play the role of paper-cut art and painting art, promote the development of paper-cut art, and record the cul-
ture and spirit of the times (Wang Ying, 2020). 

In western countries, painting art is roughly divided into three categories, namely concrete, impressionistic and 
abstract. Figurative is what we often call realism, which reproduces the external things into paintings and is a true 
portrayal of the real world. Impression is to pave a moment in the real world, add your own understanding and im-
agination, and paint a beautiful moment. Generally, there is no specific planning and theme, rich in the author's 
personality creation, often with a strong sense of mystery, and express the idea of the assignment. Western under-
standing of painting art is mostly abstract; often think that abstract works are the best expression of art. According 
to the characteristics of painting art, the author needs to have a rich imagination, express the virtual space picture 
through artistic creation, realize the transformation from empty to real, and transform abstract knowledge into con-
crete content. Therefore, the expansion of imagination and creativity is an essential part of painting art. In the 
process of creation, emotion should be introduced. According to rich life experience and practical experience, the 
unique understanding of art should be adopted to show the abstract content, improve the emotional depth of the 
work, convey the author's artistic aesthetics, and leave visitors plenty of imagination space. 

Folk paper-cut has a rich and colorful theme and material, which has a large degree of compatibility with paint-
ing art. It integrates paper-cut art into painting creation, providing a large number of creative sources and themes 
for painting. Folk customs and culture are added to the works, and life scenes such as farming, labor, singing and 
dancing culture are implanted. According to the understanding and needs of the times, it conveys the characteristics 
of traditional culture, and interprets the humanistic feelings and artistic characteristics of paper-cut culture and the 
folk paper-cut and modern art are fully integrated to create a new artistic style with traditional culture and modern 
aesthetics (Li Jiliang, 2020). Folk paper-cut embodies the wisdom and feelings of craftsmen, carries a wealth of 
culture and characteristics, innovates paper-cut art and painting art, breaks the independent situation of traditional 
art, innovates the concept and scope of paper-cut, and promotes the innovation and development of paper-cut art. 

4. Conclusion 
To sum up, we should increase the content of folk paper-cut in the art of painting, learn from the creative tech-

niques and expressions of traditional folk art, expand the meaning and connotation of painting art, enhance the in-
clusiveness of art, experience the types and ways of various art creation, feel the value and significance of art, pro-
mote the reform and development of art creation, enrich people's spiritual world, and attract more people to learn 
and innovate painting art. 
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