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  Abstract 
With the development of the times and the progress of human civilization, many 
English and American literary works have been remade into films. As a way only 
recorded by text, the novel is adapted into a film with multimodal characteristics 
consisting of images, videos and audio, etc. The way stories are told has changed, 
the feelings that the novel brings to the readers have changed greatly. In 1996, 
Thomas Hardy's Jude the Obscure was remade into a film called Jude, which se-
lectively focused on Jude's life in the book in nearly two hours. Taking Jude the 
Obscure (In Marygreen) as an example, this paper analyzes the differences be-
tween pure text novels reading and the multimodal films based on novels from 
three aspects: the main idea of the text, the characterization and the description of 
the environment. Hoping to bring some inspiration to the learners of English and 
American literature. 
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Jude the Obscure is written by British author Thomas Hardy in a poignant tone. Hardy recounts the tragic life of 

Jude, a young man, who was born in countryside. The film Jude adapted from the novel, was released in Canada in 
1996 and runs 123 minutes. The film has been treated in many ways to recreate the characters and storyline of the 
book as much as possible, allowing the viewer to experience the tragic life of Jude through such a multimodal ap-
proach. 

1. The eternal color of the tragedy 
Jude is an orphan due to the failure of his parents’ marriage, living with his great-aunt in a remote village since 

childhood. Influence by Mr. Phillotson, Jude has a nearly crazy obsession to go to university at Chrisminster. An 
inappropriate relationship with Arabella as a teenager leads Jude to his first unhappy marriage. After the end of his 
relationship with Arabella and his extreme infatuation with his cousin Sue, Jude enters into another darker abyss. 
Jude's son kills his sister and then kills himself, bringing the story to a tragic climax. Sue's abandonment and Ara-
bella's ruthlessness and playfulness make Jude's tragedy at the end of his life more desolate. 

The tragedy in the book mainly benefits from Hardy's superb writing techniques and the integration of his per-
sonal critical feelings. The main thread of the essay is the change of location. The protagonist grows and changes 
his emotions in the changing environment among six locations. Among them, the Chrisminster, as a holy land in 
Jude's heart and ultimately the end of Jude, is always present throughout the whole text. It is in the transfer and re-
petition of the location that promotes the development of the plot. Hardy's skillful use of word selection and rhetor-
ical devices also add to the tragic overtones of the full text. The description of the environment and the character's 
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mood in the novel is very distinctive, including “He was getting so romantically attached to Christminster that, like 
a young lover alluding to his mistress” and “The dim interior of his room accosted him with sad inquiry. There lay 
his book open, just as he had left it, and the capital letters on the titlepage regarded him with fixed reproach in the 
grey starlight, like the unclosed eyes of a dead man.” The language is so vivid and flexible that it makes the tragedy 
more powerful when it is presented. At the same time, the presence of many shades of the Bible and the corres-
ponding original forms in the text also make the Christian thought better reflected in the text (Zhou, 2021). In short, 
the exquisite layout and elaborate words in the book make Jude's tragic life exudes a unique literary appeal. 

In the film Jude, the author's superb language skills are not reproduced due to time constraints, but tragedy is also 
fully expressed through sound and images outside of the text. At the beginning, the film starts with a reminiscent 
black-and-white narrative of Jude’s tragic life as a teenager, and the bleak background music “crows” also sets the 
tone of tragedy in viewer’s ears. The film ends with Jude looking painfully at Sue’s distant back. Although the 
novel is “brightened” here, the same cold-toned environment and pathos of the background music still make the 
film seem very bleak and depressed. In short, the film restores the subject of the novel tragedy as much as possible 
within the limited time, so that the rhythm and length of the story are just right. 

2. The people who drive the plot forward 
Generally speaking, characterization and personality traits in an excellent adaptation appear as much as possible 

in the film, which can be somewhat polished but will not be tampered with (Song, 2022). Also due to the time li-
mitation, a great deal of character dialogue and psychological descriptions in the article are presented in the film in 
the shortest and most intuitive way possible. The eleven chapters of Jude’s life in Mary Green were completed in 
just twenty minutes. In order to advance the story, only the most necessary character moments were kept and some 
of the characters were changed. 

2.1 Arabella 

The Arabella of the book is hypocritical and selfish. When she first meets Jude, Arabella uses a special way to 
create a dimple in her cheek, and this “dimple-sucking” action is repeated in the later text. On the night of the wed-
ding, the two have this conversation based on the wig, “What-it wasn't your own?” “Oh no-it never is nowadays 
with the better class.” “Nonsense! Perhaps not in towns” “Yes, enough as country notions go. But in town the men 
expect more, and when I was barmaid at Aldrickham- ". The dialogue not only reflects Arabella's pursuit of a mate-
rialistic life, but also unveils a past of being a barmaid at a bar. The conflict between the two reaches its peak before 
Arabella leaves Marygreen. When early one morning, Arabella throws Jude's book everywhere from the rage of 
killing a pig the previous day, and “began to saunter up and down, perversely pulling her hair into a worse disorder 
than he had caused, and unfastening several buttons of her gown.” Then she uses such a self-created look to the 
street to accuse Jude's crimes to passersby. When Arabella left, she only had the short line “Have gone to my 
friends. Shall not return.” Through all of the above portrayal, Arabella in the book is a cold and ruthless person who 
pulls Jude into the desperate situation. 

In the film, Arabella is not portrayed as extreme, she and Jude both play the role of victim in the marriage. The 
movie does not show “dimples”, an image used many times in the book to highlight Arabella’s hypocrisy. She also 
showed Jude how she climbed a tree, which reflected her lively side. The conversation about the wig in the movie 
is like this, “It isn't your own? You’ve got enough of your own.” “It’s very fashionable in London. Don’t you like 
it.” “No” “Then I won’t wear it.” The Arabella in the movie stops wearing wigs when she hears Jude doesn’t like it. 
This is quite different from the refutation in the book. When killing the pig, because the pig killer missed the ap-
pointment and Jude’s intolerance, she did all the pig killing matters by herself. The letter left to Jude upon leaving 
also states that “Dear Jude, I've decided to leave, and I won't be back. I know you think I tricked you into marrying 
me. But I swear I really believed I was pregnant.…” In the movie, Arabella is a woman who loves Jude. Arabella 
married Jude because she thought she was pregnant. But when she got married, she realized that her lifestyle and 
spirit were too different from Jude's, so she left voluntarily. 

Apparently, the director showed the original unpleasant image of Arabella in the film in a softer way. I don't 
think this makes marriage any less tragic under moral and religious principles in the text. What is lost in the film is 
only the torment that the heartless Arabella in the text personally produces for Jude. Zhao Nan, a famous young 
Chinese screenwriter, responded to the question of how to portray the characters in the film well by saying, “Being 
good at depicting the contradictions and complexities of the characters is to shape three-dimensional, 
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flesh-and-blood characters.” Arabella is not a total bad person in the film, she has her own feelings and difficulties. 
This makes the film more accessible without losing the tragedy. 

2.2 Mr. Phillotson 
In the book, Mr. Phillotson explains to Jude where he's going with this statement “Well-don’t speak of this eve-

rywhere. You know what a university is, and a university degree? It is the necessary hallmark of a man who wants 
to do anything in teaching. My scheme, or dream, is to be a university graduate, and then to be ordained. By going 
to live at Christminster, or near it, I shall be at headquarters, so to speak, and if my scheme is practicable at all, I 
consider that being on the spot will afford me a better chance of carrying it out than I should have elsewhere.” It 
can be seen that Mr. Fellotson in the book only clarifies his desire for Jude and the status of the Chrisminster in his 
heart. It can be said that Jude also took Mr. Fellotson's goal as his own goal in the struggle. In the film, however, it 
is Mr. Philoson who points Jude in the direction of Christminster and persuades Jude that he should study harder. 
“Do you see it, over there? That’s Christminster.If you want to do anything in life, Jude, that’s where you have to 
go. Even if it means giving up everything else for a while. You have to read books while your friends are out play-
ing. Get out of bed early in the morning when it’s freezing cold. Study every chance you get. One day it’ll all pay 
off, I promise you. Once you’re there, everything is open to you. You can become everything you want. You can 
choose your future.” The appearance of Mr. Phillotson in the movie no longer focuses on personal aspirations and 
emotions, but more on serving the main character Jude, telling him to study hard and do something that others can-
not do. This conversation makes sense of Jude's eagerness to go to Christminster. Eventually, Jude's determination 
to go to Westminster grew as he looked at the city again and again. 

By telling the actions and inner decisions of the protagonist through the mouths of others, although the original 
wonderful and rich growth process of the character is lost in the book, it can make the audience clearer about the 
plot when watching the movie and pave the way for the subsequent development. 

2.3 Physician Vilbert and Arabella's friends 

"Functional characters" appears to answer the question of “characters serve the narrative”, and most “functional 
characters” are minor or trivial people (Lu, 2010). In the beginning of the book, Jude is tricked by the Physician 
Vilvert who promises to bring Jude books but need to sell drugs in return. Also in the book, Arabella’s friends tell 
her that she can get married by pretending to be pregnant. Physician Vilbert and Arabella’s friends are all “func-
tional characters”. In order to avoid being too long and reduce the appearance of the characters, the pregnancy di-
agnosed by the physician which is the direct cause of the marriage was directly drawn by Arabella's own feelings. 
The news and a large of dialogue about fake pregnancy is directly expressed by her great-aunt saying “You have no 
brains. Five months gone and not even a bump.” It is concluded that it both reduces the appearance of unnecessary 
characters and promotes the development of the storyline. 

The same story can use a lot of ink to portray each character one by one, while the movie needs to explain a lot 
of information clearly in the shortest time as possible. A good film adaptation is a reasonable adaptation and ex-
ploitation on the basis of the original work, without exaggerated assumptions (Li, 2015). Moving the story from the 
book to the screen requires such selective cuts to the characters that fit the storyline. Although both the book's Phy-
sician and Bella's friends are taken out of character in the movie, the abandonment is worth it. Giving the function 
of advancing the storyline to a limited number of characters can make the movie more intuitive and clearer. 

3. Environment in different forms 
The character movements often synchronize with the changes in the environment and the passage of time and 

space (Zhang, 1987). Hardy's meticulous depiction of the environment makes the text richer, with each psycholog-
ical change in Jude’s mind the implicating a change in the environment. Film is able to use symbolic resources such 
as language, images, sound, video and other symbolic resources to express the multimodal meaning in literary 
works, and mobilize the audience's visual, auditory and other senses to cooperate together (Wang, 2019). Therefore, 
the environment in the film is more intuitive and three-dimensional, and it is more often used as the background 
board of the main characters, unable to replicate the author's writing techniques. 

3.1 Mist 

Generally speaking, “mist” will bring a negative emotion or feeling to people. The “mist” in the novel is closely 
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related to the character, state of mind and fate of the main character, which enhances the tragic atmosphere (Li, 
2015). Jude has already seen the fog several times in Marygreen. When he was beaten for letting the crows eat the 
seeds, the echo of the beating “from the brand-new church tower just behind the mist.” As Jude looked into the dis-
tance to find Chrisminster, “The vague city became veiled in mist. Turning to the west, he saw that the sun had 
disappeared.” It can be seen that the mist follows the author in the novel, and the mist that appears in various scenes 
becomes a powerful foil to the author's changing mood. When the main character's mood changes subtly, the mist is 
also changing. The various fogs make the whole book have layers in the tragedy. 

In the film, the director also makes the mist throughout the film. There is a mist at the beginning of the film. As 
the teacher and Jude stood in the carriage looking out at Chrisminster, Chrisminster was also surrounded by a hazy 
mist. The mist as the background is difficult to attract the audience's attention without detailed description. Howev-
er, the "mist" at the beginning of the film appears with a dead crow hanging on a cross in the barren land that has 
just been sown. Through the combination of several melancholy scenes, it is possible to try to restore the atmos-
phere of the book in a few frames in a short time. 

3.2 Public-house and river 

The same public-house appears twice in the book, where Jude first meeting with Arabella and the night Jude gets 
drunk all take place in the pub. Jude's mother commits suicide in the river because of her unsuccess marriage. Jude 
also attempts to commit suicide on the frozen river, but feels that suicide is too merciful for him and chooses to go 
drinking. Because of these scenes, the novel’s main character’s emotional changes richer, and the story is fuller. 
However, the above scenes are not selected in the film, and the picture in the film is more compact and single. The 
mood changes given to the main characters by the actors’ own expressions, tone of voice and background music in 
the movie. 

The wonderful description of the environment in the book is difficult to get a perfect representation from the film, 
which is the insufficient expression of the story through the film. However, the film takes the environment as the 
background and places the characters in the background where the action takes place. This makes the audience feel 
more intuitive when watching the film and also makes the story move more quickly. 

4. Conclusion 
In fact, every adapted film will not surpass the original work, because the novel relies on textual narrative, while 

the film focuses on video audition, which squeezes background space of the whole story (Tan & Fu, 2011). But 
each of the two ways of telling a story has its own meaning of existence. A masterpiece is always a spiritual trea-
sure of human beings. Reading classics can not only learn excellent writing methods and writing skills, but also 
enlighten life. An excellent film based on the classics can make people quickly understand the characters and sto-
ries in a short time. In such an era of efficiency and speed, the film has its own value. Choosing the right way to 
utilize it, there will be a lot of harvest. 
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